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Get rolling with our looks at the old 
and new Bay Bridges (and their trolls), 
the premiere of our Street Fight column, 
a literary bike tour, Rebecca’s stolen car, 
hiking in heels, and the long wait 
for Bus Rapid Transit 


GUARDIAN PAPER ILLUSTRATION 
BY CHRISTINA SONG 


I HERBST EXHIBITION GALLERIES 

Diebenkorn deYoung 

Th© Berkeley Years devounamuseum.ora- Golden Gate Park 


FINAL WEEKS! 
CLOSES SEP 29 

Richard Diebenkorn, Figure on a Porch, 1959. Oil on canvas. Oakland Museum of California, gift of the Anonymous Donor Program of the American Federation of the Arts. © 2013 The Richard Diebenkorn Foundation 
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THE BEST IN IMPROV AND SKETCH COMEDY 



SAN FRANCISCO IMPROV FESTIVAL 


SEPTEMBER 12TH - 21ST 

WWW.SFIMPROVFESTIVAL.COM 

at The Eureka Theater * 215 Jackson St. @ Battery * San Francisco 


WEEK ONE SCHEDULE 

Sept. 12th - OPENING NIGHT!! (Thursday) 

. 7:30PM - Chick Flick (SF) 

& PianoFight's ForePiays (SF) 

• 9:30PM - HUGE (SF) 

& Cherry (LA) 

Sept. 13th - LUCKY 13 FEST FRIDAY! 

• 7:30PM - Five Play (Fremont) 

& EUX (Paris, France) 

• 9:30PM - Villain (Chicago) 

& Razowsky & Hamilton (SF/LA) 

Sept. 14th - SATURDAY NIGHT LIGHTS 

• 7:00PM - Razowsky & Hamilton (SF/LA) 

& BATS Improv (SF) 

» 9:00PM - EndGames'The Recchia (SF) 

& Greasy Lake (NY) 

• 11:00PM - SFIF Improv Jam! 


September 12th - 17th 

Sept. 15th - THE SUNDAY FANTASTIC 

• 4:00PM - OCIC AWARDS: BATS Improv!! 

The SFIF honors the amazing work 
& continuing influence of SF's own 
BATS improv. [free event] 

• 7:00PM - Younger Statesmen (LA) 

& Classy Pants(SF) 

• 9:00PM - Narcissists Anonymous (SF) 

& Leela's Shades of Grey (SF) 

Sept. 17th - THE YOUNG & THE SPEECHLESS 

• 7:00PM - Speechless (SF) 

• 8:00PM - College Improv Throwdown (CA) 

WORKSHOPS Sept 14th & 15th INCLUDE: 

David Razowsky's Viewpoints [SOLD OUT], Rachel Hamilton's 
Acting for Improvisors (9/14), Rich Talarico's The Way of 
Improv (9/14-15) & The Writers' Room (9/15). 


WEEK 2 GUESTS INCLUDE JET ft PAUL (w /$NL*§ PAUL BRITTAIN), BOOM CHICAGO (AMSTERDAM) RON WEST (WHOSE LINE IS IT ANYWAYS) 
ft GAMe ISLAND, MORTIFIED AFTER DARK (SF) ft MORE I GO TO WWW.SFIMPROVFESTIVAL.COM FOR MORE INFOII 


TICKETS $5 - $25 • FESTIVAL PASS AVAILABLE FOR S65 • TIX AVAILABLE THROUGH 


TICKETS 
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OPINION 




RICHMOND ROCK 


The San Francisco-based 

Electronic Frontier Foundation 

(EFF) scored a major victory last 
week against the National Security 
Agency. In winning one of its 
Freedom of Information Act law¬ 
suits, the EFF announced that “the 
Justice Department conceded it will 
release hundreds of pages of docu¬ 
ments, including FISA court opin¬ 
ions, related to the government’s 
secret interpretation of Section 215 
of the Patriot Act, the lawthe NSA 
has relied upon foryears to mass col¬ 
lect the phone records of millions of 
innocent Americans.” So we’ll learn 
much more about how the govern¬ 
ment has been spying on us — even 
as the New York Times reported, 
also last week, that the NSA has 
been able to breach basic personal 
Internet security and encryption 
codes for years. You can read the 
government’s spin on the new 
Director of National Intelligence’s 
newTumblraccount — weird! — 
icontherecord.tumblr.com 
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EFF VS. NSA 


AFTERBURN REPORT 

By most accounts Burning Man 
2013 was one of the best ever in 
terms of art, weather, and condi¬ 
tions on the playa. But it wasn’t 
without problems. The feds were 
particularly aggressive in searching 
for drugs, causing long delays for 
arriving attendees, which were 
compounded by occasional vol¬ 
unteer shortages at the gate. The 
steep increase in the population 
capto 68,000 also had a big 
impact, causing popularspots like 
the Distrikt afternoon dance party 
to swell beyond capacity and clog 
the roads. And forthose leaving 
Monday, exodus was a nightmare, 
with some burners reporting an 
eight-hour waitto reach the road. 

AP PHOTO BY BRAD HORN 

PRIDE SHAKEUP 

After an incredibly contentious year 
as SF Pride’s chief executive officer 
— includinga nationally publicized 
mishandling of the nomination of 
Chelsea Manning as community 
grand marshal and a recent allega¬ 
tion of sendingthreatening emails 
to SF Pride Board nominees — Earl 
Plante has left the organization. 
Meanwhile, Pride Board president 
Lisa Williams, also held responsible 
by manyforthe Manningdebacle, 
has taken a leave of absence. In 
a press release, SF Pride claims 
Plante finally helped the organiza¬ 
tion “realize fiscal stability.” His 
adversaries are just happy to see the 


Local stalwarts The Richmond 
Sluts — imagine the NY Dolls on 
LSD, with a little bit of the Cramps 
and the Rolling Stones thrown into 
keep it both weird and glammy — 
played Brick and Mortar Music Hall 
last week. For more Live Shots, see 
SFBG.com/ 

Noise. 


PHOTO BY 
BRITTANY 
M. POWELL 
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REEL LATINO 

The 2013 San Francisco 
Latino Film Festival, pre¬ 
sented by Cine-p Mas SF, 
kicks off Thu/12 and runs 
through Sept. 27 at a variety 
of venues, includingthe Opera 
Plaza and the Mission Cultural 
Center in SF, and Berkeley’s La 
Pena Cultural Center. Opening 
night at the Victoria Theater 
showcases Tlatelolco, Summer 
of '68, Mexican director Carlos 
Bolado’s star-crossed love story 
set against the backdrop of the 
Tlatelolco student protest massa¬ 
cre, just prior to the 1968 Mexico 
City Olympics. The rest of the test encompasses a packed slate of narra¬ 
tives, documentaries, and short films from the US and across the globe. 
www.sflatinofilmfestival.com 


controversial figure gone. 


GOODBYE LUSTIES 


After weeks of teasers, 

Hardly Strictly Bluegrass 

released its full, huge 2013 
lineup last week. The free 
weekend-longfestival, Oct. 
4-6 in Golden Gate Park, 
will feature appearances by 
Nick Lowe, Conor Oberst 
and friends (including 
First Aid Kit, pictured), 
Gogol Bordello, Natalie 
Maines, Emmylou Harris 
and Rodney Crowell, Bettye 
LaVette, Allah-Las, Father 
John Misty, Steve Martin 
and Steep Canyon Rangers 
(featuring Edie Brickell), 
and Bonnie Raitt, among 
dozens of others, 
www.hardlystrictly 
bluegrass.com 


Here’s a toast to the Lusty Lady, whose eviction date was Labor Day. 
The halls were dingy, but the women were badass, punky, and pur¬ 
ple-haired. Since 1976 the Lusties have stripped and danced. They 
also made history, by running a union led, cooperatively owned strip 
club for 10 years (a fact taught in many college gender studies pro¬ 
grams). The night before their eviction they carried pink parasols and 
marched up and down Columbus, New Orleans jazz funeral-style. 
Many of the crowd wore nothing but lingerie — and some even less, 
sending off the Lusty Lady in peek-a-boo style. For photosand video 
check out bit. ly/LustyEulogy 
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It was a funeral fit for the empress she was: 
on Friday, Sept. 6, hundreds packed into 
Grace Cathedral to say goodbye to Jose 
Sarria, Empress I, the Widow Norton, a 
gay rights icon and San Francisco fixture. 
Drag luminaries (like Absolute Empress 
XXX Donna Sachet and Empress XXIX 
Anita Martini, pictured) and members of 
the charitable Imperial Court, which Sarria 
founded, flew in from around the world to 
pay respects, and accompany the funeral 
cortege to Sarria’s resting place next to 
eccentric SF legend Emperor Norton in 
Colma. Cries of Sarria’s catchphrases — 
“God save us Nellie Queens” and “United 
we stand, divided they’ll catch us one by 
one” — filled the air. photo by gerard 

KOSKOVICH/GLBT HISTORICAL SOCIETY 


HARDLY 

STRICTLY NEWS 


POLITICAL ALERTS 

WEDNESDAY 11 

VANDANA SHIVA ON BIOTECHNOLOGY 

Goldman Theater, David Brower Center, 
2150Allston, Berk.www.kpfa.org. 
7:30pm, free. Join world-renowned 
environmental philosopherand author 
Vandana Shiva for a forum on the bio¬ 
technology industry. Shiva will illumi¬ 
nate the corporate assault on biological 
and cultural diversity, in conversation 
with Gopal Dayaneni of Movement 
Generation: Justice and Ecology 
Project. She’ll help concerned activists 
to connect the dots: What is the East 
Bay “Green Corridor,” who’s behind it, 
and what are the implications for com¬ 
munities here and around the globe? 

FRIDAY 13 

OIL AND UNIONS IN IRAQ 

SEIU 1021 office, 350 Rhode Island, 
SF. 1021.seiu.org. 6:30pm, free. 

Listen as Hassan Juma’a Awad, 
president of the Iraq Federation of 
Oil Unions, shares hisexperience in 
struggling for basic labor rights for Iraqi 
workers. Iraq’s public sector workers 
(includingthe oil sector) lack the legal 
right to organize or engage in collective 
bargaining, more than a decade after 
the end of the dictatorship. Earlierthis 
year, Hassan faced criminal charges 
in retaliation for worker strikes, and 
was accused of undermining Iraq’s 
economy. 

SATURDAY 14 

NORTH BY NORTHWEST BIKE RIDE 

Velo Rouge Cafe, 798 Arguello, SF. 
1:30pm, free. Interested in street 
design, bikeways, traffic calming, and 
other kinds of improvements along San 
Francisco city streets? Join a group of 
cyclists on this afternoon ride to learn 
about the history and current projects 
that shape the streets on which we walk 
and bike. This ride will feature a series 
of stops and information about how the 
2009 Bike Plan and other ongoing proj¬ 
ects are shaping the northwestern parts 
of San Francisco. 

MONDAY 16 

MEXICAN INDEPENDENCE DAY 

2940 16th St., SF. Livingwage-sf.org. 
7pm, $10-$15. Join the San Francisco 
Living Wage Coalition for a concert and 
celebration of Mexican Independence 
Day. “Songs of Healing for Juarez” will 
provide an emergency benefit concert 
for Las Hormigas, an organization that 
has been working to address violence 
and poverty in Ciudad Juarez. The 
concert will feature Diana Gameros, 
Francisco Herrera and other guests, as 
well as a live art auction. For more infor¬ 
mation, call (415) 863-1225. 

JILL STEIN ON 
MOVEMENTS VS. MONEY 

Unite Here Local 2, 209 Golden 
Gate, SF. 6-9pm, free. Jill Stein, the 
Green Party Presidential Candidate 
of 2012, will discuss the creation and 
intent of The Green Shadow Cabinet, 
an organization that includes nearly 
100 prominent community and labor 
leaders, physicians, cultural workers, 
veterans and others with the goal of 
providing an ongoing opposition and 
alternative voice to dysfunctional 
Washington, DC, politics. Stein will 
speak on current political dynamics 
and strategies for creating good jobs, 
ending student debt, cultivating 
democracy and breathing new life into 
the environmental movement. Hosted 
by OccupyForum. 
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California Institute 
of Integral Studies 
www.ciis.edu 


Explore the programs that CHS has to offer. 

FALL OPEN HOUSE 

Saturday, October 5, 2013 

ii: 30 AM- 4 : 30 PM 

CMS Main Building 

1453 Mission Street (at 11th Street) 

San Francisco CA 94103 

At our Fall Open Flouse and program information 
sessions, faculty will provide insight into the 
programs’ mission and purpose, and cover 
relevant topics in their fields. Questions about 
admissions, curriculum, placement, financial aid, 
and scholarships will also be addressed. 

GRADUATE PROGRAMS 

SCHOOL OF CONSCIOUSNESS 
AND TRANSFORMATION 

Anthropology and Social Change (MA, PhD) 

Asian and Comparative Studies (MA, PhD) 

East-West Psychology (MA, PhD) 

Ecology, Spirituality, and Religion (MA, PhD) 

Philosophy, Cosmology, and Consciousness (MA, PhD) 
Transformative Leadership (MA, online) 

Transformative Studies (PhD, online) 

Women’s Spirituality (MA, PhD) 

Creative Inquiry, Interdisciplinary Arts (MFA) 

Writing and Consciousness (MFA) 

SCHOOL OF PROFESSIONAL PSYCHOLOGY 
AND HEALTH 

Clinical Psychology (PsyD) 

Human Sexuality (PhD) 

Integrative Health Studies (MA) 

COUNSELING PSYCHOLOGY 

Community Mental Health (MA) 

Drama Therapy (MA) 

Expressive Arts therapy (MA) 

Integral Counseling Psychology (MA) 

Somatic Psychology (MA) 

UNDERGRADUATE PROGRAM 

SCHOOL OF UNDERGRADUATE STUDIES 

Bachelor of Arts Completion Program (BA) 


For more information, including transportation and parking 
options, visit our website at www.ciis.edu, or call 415.575.6154. 


www.ciis.edu 

Accredited by Western Association of Schools and Colleges 
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CYCLERY 


sells more bikes than any 
other S.F. Bike Dealer... 
there must be a reason! 
SELECTION, PRICE, SERVICE! 



^ We’ve got more \ 
bikes on sale , in stock & 
ready to ride than anyone 
^ else around! ^ 


SPECIALIZED I mommodOartr 



VALENCIA CYCLERY 

1065 & 1077 Valencia (Btwn 21st & 22nd St.) • SF 
SALES 415-550-6600 • REPAIRS 415-550-6601 
Mon-Sat 10-6, Thurs ‘til 7PM, Sun 11-5 

valenciacyclery.com 


BAY-GUARDIAN 

THE SAN FRANCISCO BAY GUARDIAN I SFBG.COM 

An independent, locally owned 
and edited newspaper 


“IT IS A NEWSPAPER’S DUTY TO PRINT 
THE NEWS AND RAISE HELL.” 

Wilbur Storey, statement of the aims 
of the Chicago Times, 1861 


PUBLISHER MARKE BIESCHKE 
EDITOR STEVEN T. JONES 

EDITORIAL 

SENIOR EDITOR, ARTS AND ENTERTAINMENT 

CHERYL EDDY 

NEWS EDITOR REBECCA BOWE 
MUSIC EDITOR EMILY SAVAGE 
STAFF WRITER JOE FITZGERALD RODRIGUEZ 
COLUMNIST JESSICA LANYADOO 
COPY EDITORSTEWARTAPPLIN 
EDITOR AT LARGE BRUCE B. BRUGMANN 
CONTRIBUTING EDITORS KIMBERLYCHUN, 
SUSAN GERHARD, JOHNNY RAY HUSTON, 

LYNN RAPOPORT, PAUL REIDINGER, J.H. TOMPKINS 
CONTRIBUTING WRITERS CHRIS ALBON, 
ROBERT AVILA, DAVID BACON, GARRETT CAPLES, 
MICHELLE DEVEREAUX, CAMPER ENGLISH, 
RITA FELCIANO, PETER GALVIN, SHAWN GAYNOR, 
NICOLEGLUCKSTERN, MAXGOLDBERG, 
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ART 

ART DIRECTOR BROOKE ROBERTSON 

SECTION ILLUSTRATOR LISA CONGDON 
CONTRIBUTING ARTISTS MATTHEWGINNARD, 
KEENEY + LAW PHOTOGRAPHY, MIKEKOOZMIN, 
BRITTANY M. POWELL, MATTHEW REAMER, 
CHARLES RUSSO, LUKE THOMAS, TOM TOMORROW 

PRODUCTION 

CREATIVE SERVICES BILL EVANS 
ASSISTANT PRODUCTION MANAGER 

DORAN SHELLEY 

BUSINESS 

CONTROLLER RACHEL LIU 

SALES AND MARKETING 

ADVERTISING SALES MANAGER EMILY FORSTER 
MARKETING DIRECTOR MARTINA H. ECKSTUT 
MARKETING MANAGER JACKIE ANDREWS 
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THE SAN FRANCISCO NEWSPAPER CO. 

225 BUSH ST., 17TH FLOOR 
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SOMA 415-974-1303 DELIVERY AREAS: SOMA, MISSION, POTRERO HILL, DOG PATCH, FIDI, MISSION BAY, 
BERNAL HEIGHTS, EAST OF CHURCH STREET, NOB HILL, PACIFIC HEIGHTS UP TO BROADWAY, EUREKA VALLEY 

WEST PORTAL 415-242-GOAT (4628) DELIVERY AREAS: WEST PORTAL, PARKSIDE, ST FRANCIS 

WOOD, TWIN PEAKS, PARK MERCED, STONESTOWN, SUNNYSIDE, BALBOA TERRACE, CASTRO, PORTOLA, UPPER- 


I HEIGHTS, GLEN PARK, FOREST HILL, SUNSET, GLEN PARK, I 


]E VALLEY TILL CHURCH STREET 
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Potrero Hill 

300 Connecticut St 
Dine-ln • Pick up 
415-641-1440 


SOMA 

171 Stillman St 
Delivery • Pick up 
415-974-1303 


West Portal 

170 West Portal Ave 
Counter Service* Delivery* Pickup 
415-242-GOAT (4628) 


Boat (Hill (Pi^o 

San Francisco Sourdough Pizza 
since 1975 
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The Scln Francisco Bay Guardian Presents 


- N€W 8R£in/S 

- 6R£Ar i*/iH£S 
. - LOCAL PUBS 


The Bay Guardian's Beer & Wine Issue 
taps into the local scene with juicy news 
on hot brews, innovative wineries, and 
fantastic local spots to taste and drink. 

ISSUE HITS THE STANDS SEPTEMBER 18 
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OPINION 


NOTHING LESS THAN THE SOUL AND FACE OF SAN FRANCISCO IS AT STAKE. 


Expand protections 
for small businesses 


EDITORIAL Corporations and chain 
stores are crafty, and they can 
always find creative ways to get 
around whatever barriers that 
cities and counties erect to pro¬ 
tect their local small businesses. 
And such barriers are important 
because most large corporations 
enjoy economies of scale, the abili¬ 
ty to absorb sustained losses while 
gaining market share, and other 
unfair competitive advantages. 

San Francisco voters and 
legislators have approved and 
expanded so-called formula retail 
legislative protections over the last 
decade, requiring stores with 11 or 
more locations that want to open 
in neighborhood commercial 
districts to obtain a conditional 
use permit, allowing the public 
to weigh in and city officials to 
reject disfavored projects. 

But as we observed in last 
month's saga involving chain 
store men's clothier Jack Spade's 
planned move into the old Adobe 
Bookstore space on 16th Street 
near Valencia, it's still too easy 
for deep-pocketed corporations 
to make stealthy inroads into 
some of San Francisco's most 
beloved and sensitive commercial 
districts. 

First, Jack Spade disguised its 
corporate connections in pulling 
a building permit, then it won 
over the zoning administrator by 
claiming only 10 stores (despite 
the fact that it's a national chain 
owned by Fifth & Pacific, aka Liz 
Claiborne, which also has a string 
of Kate Spade women's clothing 
stores), and then, even when 
activists and small businesses 
won the argument and a 3-2 vote 
by the Board of Appeals on Aug. 
21, that wasn't the supermajority 
needed to overturn the flawed 
decision. 

As they say in the neighbor¬ 
hood: That shit ain't right. 

Clearly, something needs to 
change because Jack Spade isn't 
the first, and it won't be the last, 
corporate-owned chain store that 
wants to move into the Mission 
and other gentrifying commercial 
districts in the city, including 
Western SoMa (where develop¬ 
ment forces have been unleashed 
by the city's approval of its local 
area plan earlier this year), Hayes 
Valley, Polk Gulch, and the 


Divisidero corridor. 

And when one deep-pocketed 
chain store moves in — a corpora¬ 
tion that is willing to invest early 
in an up-and-coming neighbor¬ 
hood — it creates a strong upward 
pressure on commercial rents 
that forces out small businesses, 
nonprofits, and community-based 
organizations. And then residen¬ 
tial rents follow suit. 

Only governmental and polit¬ 
ical will can break this pattern, 
and it's a pattern that must be 
broken if San Francisco is going 
to retain its economic vitality. 
Study after study shows that small 
businesses circulate their revenues 
within the community instead of 
siphoning them off to Wall Street 
and the corporate headquarters, 
and that helps the overall local 
economy. 

Flawed ideas about consumer 
choice and the supposed wisdom 
of the supposedly free market 
shouldn't distract San Francisco 
and other cities from focusing 
their economic development 
efforts on local small businesses, 
a sympathetic symbol that gets 
disingenuously trotted out in the 
rhetoric of Mayor Ed Lee and his 
allies even as he stacks the Small 
Business Commission with bank¬ 
ers and right-wing ideologues. 

Now, with the Board of 
Supervisors back from its summer 
recess, is the time to redouble 
our efforts to resist corporate 
dominance. That should include 
support for Sup. Eric Mar's legis¬ 
lation to change the metrics for 
what's considered "formula retail," 
support for Sup. London Breed's 
efforts to expand protections in 
Hayes Valley and Sup. Jane Kim's 
similar efforts along Market Street, 
and consideration of changing 
the vote threshold for the Board 
of Appeals and giving neighbor¬ 
hoods more tools to resist stores 
like Jack Spade. 

Nothing less than the soul and 
face of San Francisco is at stake, 
and it's up to all of us to fight for 
it and not be fooled by self-serv¬ 
ing and simplistic "jobs" rhetoric. 
We need to call a Spade a Spade, 
and a corporation a corporation, 
and defend what makes San 
Francisco special: real, local peo¬ 
ple serving real, local people, not 
the interests of Wall Street, sfbg 
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god forbid we should tip the 

BALANCE OF POWER FROM THE 
BRUTAL DICTATOR WE DON'T LIKE 
TO THE BRUTAL REBELS WE AL$Q 
DON'T LIKE, 1 _ 


WE MUST CALIBRATE 
OUR MISSILES V£GY 

carefully: 


IN 1k WAR“ WITH AIR QUOTES, WE 
DON’T ACTUALLY WANT TO HAVE 
A SIGNIFICANT IMPACT, 


*'WAR' J WITH AIR QUOTES ISN'T 
ABOUT ACHIEVING AN OBJECTIVE— 
IT'S ABOUT MAINTAINING ffi££J- 

bilitv. 


IF WE DON'T DO SOMETHING, 
THE OTHER COUNTRIES WILL LAUGH 
AT US AND CALL US NAMES 1 . 
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AND IT GOES WITHOUT SAYING THAT 
CONGRESS is IRRELEVANT—WHEN 
ll WAR" WITH AIR QUOTES IS on 
the Horizon,,, 


UNLESS YOU NEED POLITICAL COVER, 
IN WHICH CASE CONGRESSIONAL 

involvement is yrTAL! 
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Local hire at SFUSD helps families 


BY SANDRA LEE FEWER AND MATT HANEY 

OPINION The San Francisco Unified 
School District recently put our 
money where our mouth is by pass¬ 
ing a new Project Labor Agreement, 
signed by the district and the San 
Francisco Building Trades Council, 
that will cover the $531 million 
facilities bond approved by San 
Francisco voters in 2011. 

For the first time, this PLA will 
include a "Local Hire" requirement, 
which will result in thousands of jobs 
for San Francisco residents and new 
career pathways for our students. 

The Local Hire provision was a 
result of many months of advocacy 
and negotiation, which started 
with a resolution co-authored by 
school board member Sandra Lee 
Fewer and Sup. Norman Yee, then 
joined by school board member 
Matt Haney, with strong support 
from Brightline Defense Fund, 
Chinese for Affirmative Action, 
Local 261, and the operating engi¬ 
neers and carpenters unions. 

The resolution, which ultimately 
led to a Superintendent's Policy, 
includes a 25 percent local hire 


requirement, 50 percent local hire 
apprenticeship requirement, support 
for minority and local owned busi¬ 
nesses, and a pathway to construc¬ 
tion trades jobs for our students. 

As members of the Board of 
Education, we are stewards of pub¬ 
lic resources, and the community 
expects that we use every dollar in a 
way that promotes the needs of our 
students and reflects our values as a 
city. This should be as true for what 
happens inside the classroom as it is 
for how we build that classroom. 

San Francisco may be growing 
economically, but there is still an 
unemployment and poverty crisis 
in many parts of our city, particu¬ 
larly for African American, Latino, 
and Pacific Islander families. As a 
school district, we know firsthand 
that poverty is closely related to the 
achievement and opportunity gaps. 

The PLA now mandates that the 
jobs created from the bond must go 
to San Franciscans, which includes 
the families of our students. We 
know this will have a direct benefit 
on family stability, student achieve¬ 
ment, and economic equity. 

SFUSD is preparing the future 


generation of San Franciscans to 
be able to live and thrive here. 

That requires that we safeguard 
our commitment to an education 
that allows for greater opportunity 
and access to higher education. 

It also means that we must create 
employment opportunities and 
skills for our students as they grad¬ 
uate from our schools, which must 
include the building trades. 

Jobs in the building trades are 
high-skilled, living wage jobs with 
job security and good benefits. Even 
if the cranes that dot the SF skyline 
are building condos that are beyond 
the reach of most SF families, we 
should at the very least demand 
that our residents have access to the 
middle class jobs that are created as 
a result of that development. 

Local hire at SF Unified was a 
reminder that there is no educational 
strategy without an economic devel¬ 
opment strategy. And in that fight, we 
all must do our part with whatever 
resources we have at our disposal, sfbg 

Sandra Lee Fewer and Matt Haney 
are elected members of the 
San Francisco Board of Education. 


SAN FRANCISCO BAY GUARDIAN 


NEWS 


FOOD + DRINK 


THE SELECTOR 


MUSIC 


ARTS + CULTURE 


FILM 


CLASSIFIEDS 

















































































leadership 





service 


compassion 

community 





Caring for our community 
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“WE WANT TO MAKE SURE THERE IS 
ONGOING ACCOUNTABILITY.” - LEAH SHAHUM 


C SFPD PROBED 
ON HANDLING 
OF CYCLIST 
FATALITIES 

In the wake of revelations of 
shoddy and insensitive police 
work related to the Aug. 14 
death of 24-year-old bicyclist 
Amelie Le Moullac, who was 
run over by a commercial truck 
driver who turned right across 
her path as she rode in a bike 
lane on Folsom Street at Sixth 
Street, Sup. Jane Kim has called 
for a hearing on how the SFPD 
investigates cyclist fatalities. 

The issue has lit up the Bay 
Guardian website with hundreds 
of reader comments after we 
wrote a series of blog posts and 
an editorial ("Anti-cyclist bias 
must stop/' Aug. 28), revealing 
that SFPD failed to obtain video 
of the crash even as its Sgt. 
Richard Ernst showed up at an 
Aug. 21 memorial to Le Moullac 
to denigrate cyclists and make 
unfounded statements about the 
fatal collision. 

Police Chief Greg Suhr later 
apologized for Ernst's behavior 
and the flawed investigation 
and said that surveillance video 
unearthed by cycling activ¬ 
ists led to the conclusion by a 
police investigation that the 
driver who killed Le Moullac 
was at fault, according to Bay 
City News and SF Appeal, 
which also reported on Kim's 
call for a hearing. 

"We're really thankful to 
Jane for bringing this forward," 
San Francisco Bicycle Coalition 
Director Leah Shahum told the 
Guardian, saying she hopes the 
hearing results in changes to 
how the SFPD investigates cyclist 
fatalities. "We want to make sure 
there is ongoing accountability." 

Meanwhile, as the San 
Francisco Examiner reported 
Sept. 5, Le Moullac's family has 
filed a civil lawsuit against the 
driver who killed her, Gilberto 
Oriheaula Alcantar, as well 
as the company that he was 
driving for, Daylight Foods 
Inc., alleging that he was neg¬ 
ligent in driving too fast and 
failing to pull into the bike 
lane before making a right turn 
from Folsom onto Sixth Street. 
(Steven T. Jones) 


EXPLORATORIUM LAYOFFS RAISE QUESTIONS 


A round of recent layoffs at the 
Exploratorium in San Francisco has 
taken the museum staff by surprise 
and sparked questions about the 
institution's focus, an unexpected 
turn of events on the heels of the 
institution's splashy reopening at its 
refurbished 330,000 square foot facil¬ 
ity along The Embarcadero. 

In mid-August, just a few months 
after the Exploratorium opened 
the doors at Piers 15/17, some 80 
full-time-equivalent positions were 
eliminated without warning. The 
cuts included 35 layoffs, 35 positions 
that went unfilled, and eight reduc¬ 
tions from full time to part time, 
according to spokesperson Leslie 
Patterson, a 14-year Exploratorium 
employee who was among those 
affected. The total staff is composed 
of 290 full-time-equivalent positions, 
according to its website. 

Roughly three quarters of the 
impacted staff members are rep¬ 
resented by SEIU Local 1021, and 
union members are now gearing up 
to launch a social media campaign 
in response to the sudden staffing 
cuts, featuring the communi¬ 
ty-minded vision of founder Frank 
Oppenheimer, with the hashtag 
#ourcommunitymuseum. 

Officially, the cuts were made to 
solve a budget shortfall created when 


attendance at the new facility failed 
to reach anticipated levels. "They had 
very, very aggressive projections for 
attendance," noted Eric Socolofsky, 
an exhibit developer who has been 
representing unionized museum staff 
at the negotiating table. 
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"We worked so hard to get in 
these doors and open this place," 
Socolofsky said of the new water¬ 
front spot. "People have given so 
much," but in the weeks since layoff 
notices were issued without warning, 
"there's a lot of disillusionment." 

Patterson emphasized that 
"our crowds have grown" since the 
new facility opened, despite the 
uncertain financial picture. June 
attendance was triple that of June in 


the previous year, she said, but the 
overall attendance figures still failed 
to hit necessary targets. "We needed 
to reduce the workforce to offset a 
budget gap," she said. 

Yet several museum employees 
told the Guardian that there is more 
to the sudden staff reduction than 
just solving a simple budget gap. 
There appears to be a reorganization 
effort afoot to promote business 
development, Socolofsky said, and 
that has some staff members con¬ 
cerned about a shift in priorities that 
could detract from efforts geared 
particularly for Bay Area patrons. 

Socolofsky said more energy had 
been going toward "client services," 
or contracting with outside institu¬ 
tions to build exhibits, and rent or 
sell portable exhibits developed at 
the Exploratorium. And even as the 
layoff notices have been issued, the 
Exploratorium is hiring for a dozen 
or so new positions. 

"One of our concerns is that 
it's moving toward a profit model," 
Socolofsky said, adding that it was 
his understanding that some posi¬ 
tions had been eliminated because 
they did not fit into the new organi¬ 
zational structure. 

Its board of directors includes 
representatives from prominent 
businesses including Google, 


Twitter, eBay, Bechtel, Disney, 

PG&E, and a host of prominent ven¬ 
ture capital firms with investments 
in the tech sector. Exploratorium 
Board Chairman George Cogan is a 
director at Bain & Company, Inc., a 
firm that specializes in restructur¬ 
ing, which gained notoriety during 
the 2012 presidential election due to 
GOP candidate Mitt Romney's histo¬ 
ry of involvement there. 

"It just seems like the pendulum 
has swung more toward the business 
aspect," said David Barker, a graphic 
designer with the Exploratorium's 
Institutional Media Group who was 
forced into an early retirement as a 
consequence of the staffing cuts. 

Pamela Winfrey, a senior artist 
who started working at the muse¬ 
um in 1979 and just had her hours 
scaled back, said the Exploratorium 
has always felt like a family. "I think 
there are new directions in the 
wind as well as a budget shortfall," 
Winfrey said. "It's a complicated 
picture." 

And across the board, she added, 
the Exploratorium must contend 
with the fact that there's a steadily 
eroding pool of funding for arts and 
science. "Funders are really having 
to think about whether they want to 
feed starving children," she said, "or 
feed the mind." (Rebecca Bowe) 


• PRISONERS END HUNGER STRIKE 


Bay Area legislators Tom Ammiano (D-SF) and 
Loni Hancock (D-Berkeley) — who chair the 
Assembly and Senate Public Safety Committees, 
respectively — played pivotal roles in the Sept. 

5 decision by California prison inmates to end 
their hunger strike (see "Hungry for reform, July 
3) after 60 days. 

The legislators called for legislative hearings 
to consider implementing some of the reforms 
that the prisoners and their supporters have been 
calling for, including changes to solitary confine¬ 
ment policies that critics say amount to illegal 
torture under international law. 

"I'm happy that no one had to die in order to 
bring attention to these conditions," Ammiano 
said. "The prisoners' decision to take meals should 
be a relief to CDCR and the Brown administra¬ 
tion, as well as to those who support the strikers." 

The question now is whether the legisla¬ 
tive hearings, set for next month, can persuade 
the executive branch to finally take action, 
despite the fact that both Gov. Jerry Brown and 
the California Department of Corrections and 
Rehabilitation have taken a hard line on pris¬ 
on issues, even resisting federal court orders to 
reduce the population in the severely overcrowd¬ 



ed prison system and to improve substandard 
health care. 

Ammiano spokesperson Carlos Alcala told the 
Guardian that the end of the hunger strike could 
help end that stalemate: "Mr. Ammiano is hope¬ 
ful that CDCR's intransigence has been directed 
at negotiating under the hunger strike pressure, 
but that they will now be open to making some 
changes that are meaningful." 

CRCR head Jeffrey Beard issued a public 
statement saying, "We are pleased this danger¬ 
ous strike has been called off before any inmates 
became seriously ill." 

Issac Ontiveros of the Oakland-based 


LEFT, PELICAN’ 
BAY’S SECURE 
HOUSING UNIT, 
WHERE INMATES 
ARE ISOLATED FOR 
22/2 HOURS A DAY 
IN WINDOWLESS, 
SOUNDPROOFED 
CELLS. 

AP PHOTO BY 
RICH PEDRONCELLI 


California Prisoner Hunger Strike Solidarity group 
said the hunger strike generated international 
attention and support, waking the public up to 
horrific conditions in the prisons and putting 
pressure on the CDCR to implement reforms. 

"Their demands are legitimate and they 
are pointing out human rights violations 
in California's prisons," Ontiveros told the 
Guardian, noting that Amnesty International and 
a long list of other groups are putting pressure on 
California to reform its prison practices. "What 
made them call off the strike was the political 
gains that they made...It was a thoughtful civil 
rights strategy." (Steven T. Jones) 
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NEWS ON THE MOVE 


CYCLISTS AND PEDESTRIANS CAN SURVEY BOTH BAY BRIDGES FROM THE SPACIOUS NEW PATH. 

BRIDGE PHOTO BY STEVEN T. JONES; TROLL PHOTO BY NOAH BERGER 



Contemplating the new Bay Bridge and the old, 
from the incomplete bike and pedestrian path in between 


BY STEVEN T. JONES 

steve@sfbg.com 

ON THE MOVE Pedaling onto the Bay 
Bridge over the weekend, I was sus¬ 
pended between our industrial past 
and sleek present. But my ride into 
the future was abruptly stopped just 
before I reached the island. 

All the experts say we should all 
just be happy with the world's longest 
bike and pedestrian pier, and it cer¬ 
tainly is a wondrous thing to behold, 
this spacious and beautiful two-mile 
path that pasted big grins on the 
dozens of faces that I rode past on its 
sunny first Friday in operation. 

But just as the duality of riding 
between the old Bay Bridge and the 
new invoked myriad metaphors, so 
too did the fact that my fellow tax¬ 
payers and I just spent $6.4 billion 
on a bridge from Oakland to San 
Francisco built almost exclusively for 
the private automobile. 

Is this the future we've 
embraced? Are global warming, 
economic equity, and collective 
responsibility such distant abstrac¬ 
tions that we can fill this beautiful 
new bridge with people sitting alone 
in expensive, deadly, polluting, 
space-hogging machines? 

I looked into their work-weary 
eyes as I rode my bicycle out from 
Oakland with a few of my friends 
during rush hour, on a path wide 
enough to facilitate conversations 
among a pair of cyclists in each 
direction and strolling pedestrians, 
six abreast. It was lovely, like we 
had finally arrived in the civilized, 
people-powered present that we 
Guardianistas have been working 
toward for decades. 


And then it ended, a vivid 
reminder that we're not there yet. 

SHARING THE ROAD 

The past is blocking our progress, 
literally and metaphorically, at least 
for now. 

The old Bay Bridge stands 
between the stubbed-off end of 
the new bike/pedestrian path and 
its intended touchdown spot on 
natural Yerba Buena Island, the con¬ 
joined twin of the artificial Treasure 
Island, where developers dream of 
building high-rise condo towers 
buffered against the rising sea. 

Officials tell the Guardian that the 
path will likely be completed in early 
2015, after the old bridge comes down. 
Then, we'll be able to ride our bikes 
onto the island and cruise our way to 
the west side, with its beautiful views 




of our beloved city, San Francisco, 
shimmering just out of reach. 

Next month, the Metropolitan 
Transportation Commission will 
release its latest study of how to 
complete the ride/walk, examining 
the placement of pathways balanced 
on either side of the Bay Bridge's 
western span, their added weight 
compensated for with lighter decks 
for the cars, all at a cost approaching 
a billion bucks, with a capital B. 

"Everything about this is going 
to be hard," MTC spokesperson 
John Goodwin told me when I asked 
about allowing cyclists and pedes¬ 
trians onto the Bay Bridge's western 
span, citing an array of engineering, 
financial, and political obstacles. 

"It's a 10-year project even if a 
local billionaire decides to put up the 
money," Goodwin said, noting that 



there is no public funding identified 
for the project except for maybe 
raising automobile tolls again, which 
would be a tough sell to voters for a 
bike and pedestrian project. "It's an 
uphill climb and I'm not sure it will 
ever reach its intended goal." 

But completing this journey is 
really only as difficult as we make 
it. Just ask local activist/author 
Chris Carlsson, who says that he 
and some of his buddies could 
fix the problem in a day for a few 
thousand dollars. All we need to do 
is take the righthand lane, install 
some barriers, done. 

"The bridge is more malleable 
than people treat it as and we need 
to have this discussion publicly," 
Carlsson, a founder of Critical Mass 
and author of Nowtopia, told us. "Let's 
solve this problem today. The idea that 


they would open this bridge without 
completing this path is insulting." 

To Carlsson and others of his 
radical ilk, this is an equity issue, 
and the opening of a car-only bridge 
is symbolic of our societal myopia. 
To believers in the automotive status 
quo, the idea of giving up one of 
five traffic lanes for the final, two- 
mile-long descent into San Francisco 
makes their heads explode. 

"That's just wildly unrealistic," 
Goodwin said of Carlsson's idea, even 
instituted on a temporary basis, not¬ 
ing that the Bay Bridge handles more 
than 270,000 cars per day, by far the 
busiest state-run bridge in California. 

To many modern minds, auto¬ 
mobiles are essential to our personal 
freedom and economic vitality — 
bikes are toys, public transit is for 
the poor, walking is what you do in 
your neighborhood or on the tread¬ 
mill at the gym — but San Francisco 
is a voter-approved "transit-first" 
city that supposedly gives each of 
these modes priority over cars. 

"The idea that the five lanes of 
automobile traffic is inviolable is 
ridiculous," Carlsson said, calling 
it a relic from the days before the 
freeway revolts of the 1950s and 
'60s, when San Franciscans rejected 
the conception of The City as just 
another stop along the fast and effi¬ 
cient interstate highway system. 

In fact, it was that cars-first 
vision — before it was rejected by a 
populist revolt — that helped lead 
officials to remove the passenger 
trains that operated on the lower 
decks of this New Deal/WPA bridge 
for its first 17 years of life, turning 
the whole Bay Bridge over to cars, 
CONTINUES ON PAGE 12 » 


Bay’s Guardian: The Troll 


ON THE MOVE The Loma Prieta earthquake of 
1989 ravaged the Bay Area, killed 63 people 
and caused over $6 billion in property dam¬ 
age. The top deck of the Bay Bridge's eastern 
span collapsed, spurring flurried repairs. 

But when the crews were done, a new 
guardian for the Bay Bridge emerged: a small, 
steel troll, welded underneath the upper deck. 
He was a mystery to many, but not to all. 

The good luck charm was crafted from the 
wreckage of the section collapsed by the earth¬ 
quake by an iron worker who himself wishes 
to be in the shadows, much like his creation. 
The 18-inch-tall troll sports corkscrew horns 
and a long snaking tongue, his arms set perma¬ 
nently around a wrench, forever tightening (or 
loosening?) a Bay Bridge bolt. Shortly after he 
was birthed, iron workers rushed to affix him 
underneath the repaired eastern span before 
the top brass had a chance to nix the idea. 

The troll stood snarling ever since. For more 
than 20 years, he's been visible only to construc¬ 
tion crews and passing boats, but he's garnered a 
following (and even a Facebook group). To many, 


he's the reason the eastern span managed to last 
the 20-year wait for a new bridge, wreck-free. 

With the new span finally finished it came 
time for the bridge's unofficial mascot to retire, 
and he's vanished as mysteriously as he appeared. 

Enter the outrage. 

Bill Roan, an ironworker, 
sent a petition to Gov. Jerry 
Brown demanding to know the 
troll's whereabouts. 

"We the free and inde¬ 
pendent citizens of the Great 
State of California, request, no, 
demand, the immediate release 
of a fellow citizen, known 
simply as the Bay Bridge Troll 
who was unjustly evicted from its home and 
deprived of its livelihood," the petition read. 

We asked John Goodwin, a spokesperson for 
the Metropolitan Transportation Commission, if 


he knew the troll's whereabouts. He was cryptic. 

"Trolls appear magically," he said. "I 
wouldn't be surprised if he wasn't being shut¬ 
tled safe house to safe house." 

Some of the iron workers, it turns out, are 
like mother hens to the troll. 

They all want a turn at guarding 
the creature that protected the 
bridge, and their lives, for so long. 

Ultimately, the old troll 
will have a place of honor at a 
museum near the bridge that 
should be completed in about 
six months, Goodwin told us. 

But with the old troll going 
out, who would protect the new 
Bay Bridge eastern span? 

A group called the "Troll Bridge Program 
Oversight Committee," with members from 
Caltrans, the Bay Area Toll Authority, and the 


California Transportation Commission, came 
up with an answer: make a new one. 

In their report "For Whom the Troll 
Dwells," they say why: "While no causal rela¬ 
tionship can be established between the pres¬ 
ence of the Bay Bridge troll and the absence of 
any earthquake-related interruptions to the Bay 
Bridge's service during the past 24 years, the 
correlation cannot be denied," the report states. 
"Following the Latin principle, Primum non noc- 
ere, (First, do no harm), the Project Management 
Team further recommends that another troll 
statue be created to guard the Bay Bridge." 

And now, with a new span, a new troll 
will take up the mantle of protecting the 
bridge. Constructed by a new anonymous 
artisan, the new troll has smaller horns, with 
a sledgehammer in one hand and a blowtorch 
in the other. He was even present for the 
grand opening of the bridge for a photo op. 

Let's all then hope the new troll pro¬ 
tects our bridge, and the lives of the workers 
who maintain it, for many decades to come. 
(Joe Fitzgerald Rodriguez) 
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Sierra Nevada Brewing Co. has 
invited over 50 breweries from 
across the country for a brewfest 
at our brewery in Chico, CA, for 
the inaugural Single, Fresh, Wet & 
Wild Festival. 
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trucks, and the occasional bus. 

The era of unfettered automo¬ 
bility had begun, and the idea that 
capitalism/industrialism and the 
health of our world might someday, 
somehow come into conflict with 
one another also seemed wildly 
unrealistic. 

BRIDGING THE GAP 

The Bay Bridge was my bridge grow¬ 
ing up in the East Bay, our link to 
the big city that I traversed while 
safely cocooned in the backseat of 
my parents' car, windows up, car 
filled with what we'd later call sec¬ 
ondhand smoke, buffered against 
the wilds of West Oakland as we 
launched over the bay. 

Today, my perspective has 
changed and so has my access 
through the old industrial waterfront, 
which has been opened up to all by a 
pair of new paths leading bikers and 
hikers to the bridge, both short rides 
from the West Oakland BART station. 

One starts on Maritime Street, 
near the Port of Oakland and the 
remnants of the old railyard on 
what the Realtors have started call¬ 
ing Oakland Point; the other starts 
on Shellmound Street right across 
from Ikea, best accessed from West 
Oakland along 40th Street, where 
crews were in the process of placing 
tall cones to protect the bike lane as 
we rode past. 

After the trails merge, it proceeds 
past the yards for the government 
agencies set up to serve the motor¬ 
ing public: CalTrans and its freeway 
maintenance facilities, and the 
California Highway Patrol, which 
has doubled its local bicycle brigade 
(which had worked just the Golden 
Gate Bridge) to police the new path. 

"Best job in the world," a smil¬ 
ing Officer Sean Wilkenfeld told me 
as he arrived at the end of the Bay 
Bridge path, where a couple dozen 
people stood watching the new Bay 
Bridge and the old, which took on a 
ghostly feel as we hovered next to its 
newfound lifelessness. 

Personally, I really like the new 
Bay Bridge, with its elegant modern 
architecture and unobstructed bay 
views. But some of the friends and 
strangers that I chatted up there at 
the end of the line disagreed, sing¬ 
ing the praises of the old, industrial, 
seismically unsound original. 

"The new bridge is beautiful, but 
in some ways I like the old bridge 
better because you can see its func¬ 
tionality," Joel Fajans, a physics pro¬ 
fessor at UC Berkeley, told me. 

Conversation among the cyclists 
turned to our beautiful new path 


TO VIEW THE FULL BAY BRIDGE TRAIL MAP, VISIT 

BAYBRIDGEINFO.ORG/BICYCLE-AND-PEDESTRIAN-PATH 


and its untimely end. "What a 
dream come true to have a bike path 
on the Bay Bridge. I already wrote to 
my representatives about completing 
the route to San Francisco," said Kurt 
Vogler, a 47-year-old environmental 
consultant from Oakland who rode 
the bridge with Fajans. 

That was the phrase that every¬ 
one used, this notion of completion, 
conveying the sense that we're 
somehow stuck between where 
we were and where we should be, 
suspended between the old and the 
new, waiting to catch up. 



"I think it's beautiful. It's an 
engineering marvel, a miracle," 

Garris Shipon, a engineer from 
Berkeley, said halfway through his 
bike ride on the Bay Bridge. "I'm glad 
they launched with a bike path at 
all, and I hope they finish it because 
I'd love to ride all the way across." 

TWO BRIDGES 

The San Francisco-Oakland Bay and 
Golden Gate bridges were built at 
the same time, started in 1933. But 
the Bay Bridge — the industrial, util¬ 
itarian bridge connecting The City 
to its biggest, most diverse nearby 
population centers — was done first. 
The tall, pretty one — with its Art 
Deco flourishes and tourist appeal 
— took longer. 

On its opening day, the Golden 
Gate Bridge was filled with pedestri¬ 
ans, while the Bay Bridge hosted its 
first traffic jam as it was unveiled, 
"with every auto owner in the Bay 
Region, seemingly, trying to crowd 
his machine onto the great bridge," 
the San Francisco Chronicle reported. 

It's been the same story ever 
since, with cyclists and walkers 
crowding onto the Golden Gate 
daily, salty winds howling through 
their hair, while travelers on the Bay 
are caged behind steel and glass. 

But not anymore. In fact, it's 
far more pleasant to ride on the Bay 
than the Golden Gate, where the 
bike path is narrow and cluttered. 
Now, it's the golden one that seems 
to belong to another age, with the 


Bay Bridge designed to be personally 
experienced. 

"It's really a spectacular excur¬ 
sion," Renee Rivera, executive direc¬ 
tor of the East Bay Bicycle Coalition, 
told me. "I was taken by surprise 
by what fun it is to be on a bike on 
that bridge." 

But the stirring sensation of rid¬ 
ing or walking the Bay Bridge only 
accentuates its main shortcoming; 
at least the noisy, harrowing Golden 
Gate Bridge goes all the way across. 

"We just spent $6 billion on 
that," Fajans said, gesturing to the 
new Bay Bridge, "and you're saying 
we can't spend a little more to com¬ 
plete the bike lane? That's not fair." 

Goodwin and others say that 
motorists paid for the new Bay 
Bridge with their tolls, but Fajans 
calls bullshit, noting that BART pas¬ 
sengers pay more than drivers for a 
round trip across the bay without 
buying exclusive access in the future. 

In this age of austerity, with 
government funding for transporta¬ 
tion projects drying up and people 
reluctant to raise their own tolls or 
taxes, it's hard to do what's needed. 
That's one reason cycling advocates 
take what they can get, such as an 
expensive western span proposal 
with one of two paths reserved for 
maintenance vehicles to smooth the 
automotive flow. 

"If we have to sell it to the public 
to increase tolls, we'll have to show 
that it benefits everyone," Rivera said. 

Completing this path, somehow, 
is a top priority for cyclists. 

"It was a little tough to get peo¬ 
ple's attention on the western span 
for the last couple years, but now is 
the time," Feah Shahum, executive 
director of the San Francisco Bicycle 
Coalition, told us. 

Neither director seems willing to 
embrace Carlsson's radical approach 
of simply seizing a lane. 

"hike Chris, we feel strongly 
about equity on the bridge," Rivera 
said. "At the same time, it needs to 
function smoothly as a bridge and I 
would be concerned about it bottle¬ 
necking at Treasure Island." 

Carlsson rejects the neoliberal 
approach of begging for scraps as we 
ride into a future that simply can't 
continue to be dominated by auto¬ 
mobiles. He says the Bay Pier must 
not rest there for another decade. 

"Both bike coalitions have a 
resistance to appearing anti-car," 
Carlsson says, "so they aren't willing 
to say the obvious thing." sfbg 

Carlsson talks about the Bay Bridge as 
part of the free Shaping San Francisco 
lecture series at 7:30pm, Sept. 11, 

Eric Quezada Center for Culture and 
Politics, 518 Valencia, SF. 
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NEWS ON THE MOVE 


Street 



How whining motorists 
hijack smart, equitable 
transit planning 




BY JASON HENDERSON 

news@sfbg.com 

(Editor's Note: Welcome to our new 
monthly transportation column by 
Jason Henderson, an urban geogra¬ 
phy professor at San Francisco State 
University and the author of Street 
Fight: The Politics of Mobility in 
San Francisco (UMass Press, 2013). 
Onward!) 

ON THE MOVE San Francisco is in a 
mobility stalemate that is becom¬ 
ing increasingly inequitable. 

In this supposedly "tran¬ 
sit-first" city, the political establish¬ 
ment can't bring itself to just say 
"no" to vocal minorities of over-en¬ 
titled motorists. In the process, it 
is breaking decades-old promises 
to improve Muni, enhance bicy¬ 
cling, and make the city more 
walkable — creating dysfunction 
on the streets of San Francisco. 

This dynamic is on vivid 
display in several planning ini¬ 
tiatives now underway, including 
the SFMTA's Transit Effectiveness 
Project (for which public comments 
on the EIR are due Sept. 17) and 
the overly complicated efforts to 
establish Bus Rapid Transit on Van 
Ness Avenue and Geary Boulevard 
and cycletracks on Polk Street. 

In each case, officials are danc¬ 
ing around the sensitivities of a 
handful of motorists and merchants 
— even to the point of ignoring 
actual data showing that San 
Franciscans just aren't as dependent 
on the automobile as some believe. 
For example, studies show 85 per¬ 
cent of people arrive to the Polk 
Street corridor without a car. 

Not only does this disconnect 
leave San Franciscans stuck in 
traffic, it is making our city less 
equitable for car-free households 
(which make up 30 percent of 
the city), as well as bicyclists and 
transit passengers who own cars 
but use them sparingly. 

On Van Ness Avenue, buses 
crawl along at 5.2 miles per hour, 
on average. Mixing with cars 
slows buses, causes bunching and 
irregular reliability for the 16,000 
passengers boarding along this 
two-mile corridor, and the 38,000 
who ride the 47 & 49 routes daily. 

Half of the households on 
Van Ness between Market and 
Lombard are car-free, yet they 
have poor transit service and are 
saturated with other people's car 
traffic and pollution. 

Franklin and Gough are car 
sewers and Van Ness is not much 
better, as the city historically pri¬ 
oritized moving cars over all else. 
Now the city plans to modernize 


the corridor by creating bus-only 
lanes in the middle of Van Ness, 
providing extensive pedestrian 
improvements and landscaping, 
and large, visible bus stops that 
dignify the transit experience. 

Buses will be faster and more 
efficient, carrying 36 percent more 
people than each mixed traffic lane 
and cutting operating costs by 30 
percent. Giving a lane to buses will 
also smooth traffic flow for cars 
and trucks, because buses would 
no longer be shifting in and out of 
mixed traffic in the third outside 
lane, a classic win-win solution. 

But for the plan to work, it also 
comes with a tradeoff of limiting 
left turns from Van Ness (except at 
Broadway) and removing 105 park¬ 
ing spaces, causing a small minori¬ 
ty of car activists to howl. 

Yet these are the sorts of 
tradeoffs it takes to become a 
functional city. Will San Francisco 
prioritize the wishes of a few dozen 
drivers over tens of thousands of 
transit riders? That's the choice, 
along this and other key corridors. 

On the 5-Fulton, it now 
takes 50 minutes to go from the 
Transbay Terminal to Ocean 
Beach, about the same time it 
takes to get from San Francisco 
to Pittsburgh/Bay Point on BART. 
During rush hour, the buses are 
often jam-packed, so the 20,000 
daily passengers on that line 
receive less than dignified service. 

Muni proposes to fix the 
5-Fulton with a practical, mod¬ 
est approach to re-allocate street 
space. By reworking bus stops and 
removing some curbside parking, 
the 5-Fulton pilot proposal will 
improve reliability and make the 


bus 10 minutes faster, and add 
20 to 30 percent more capaci¬ 
ty to the route during rush 
hour. 

Improving the 
5-Fulton would 
relieve traffic 
on the parallel 
Fell and Oak 
corridor. Like 
Van Ness BRT, 
this is the transit we 
were promised when 
the Central Freeway was 
removed and the city 
approved massive 
amounts of new 
housing in its place. 
The 5-Fulton 
pilot is critical for 
the 60 percent of 
households in the 
Western Addition 
that are car-free, and 
the project would remove just 
30 parking spaces. Assume that 
each of those parking spaces turns 
over four times per day (a gener¬ 
ous assumption considering that 
cars sit for days in some parking 
spaces), that's 120 car owners. 
Compare that to the 20,000 bus 
passengers on the 5-Fulton, and 
we start to see the glaring inequi¬ 
ties in the effort to preserve street 
parking. 

At two recent public meet¬ 
ings on improving the 5-Fulton, 
motorists predictably protested 
the lost parking. Like the "Save 
Polk" debacle that sank cycle- 
tracks on that street, some of the 
opponents of the 5-Fulton plan 
tried to block the Fell-Oak bicycle 
improvements last year and are 
currently trying to sink safety 
improvements on Masonic. 

The city will likely bend over 
backward to placate these motor¬ 
ists. Already it has considered 
introducing angled parking, as was 
done at the Panhandle on Baker, 
to ensure no motorist is inconve¬ 
nienced. But that makes no sense 
given the goals that the city has set 
for itself of 30 percent of all trips 
by transit and 20 percent of all 
trips by bicycle in the next decade. 

The city should consider the 
tens of thousands of car-free 
households and hundreds of 
thousands of transit passengers 
before caving in to the automobile 
extremists. If the city caves to a 
minority of parking enthusiasts, 
as it did on Polk Street, there real¬ 
ly is no hope for improving Muni 
for the majority. 

Ask any parent, rewarding 
whiners only leads to more whin¬ 
ing — and in this case, more grid¬ 
lock. SFBG 
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NEWS ON THE MOVE 


CITY AGENCIES HOPE TO PIGGYBACK LOTS OF PROJECTS 
ON THE CONVERSION OF VAN NESS LANES FOR BRT. 
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BY JOE FITZGERALD RODRIGUEZ 

joe@sfbg.com 


ON THE MOVE You're on Muni's under¬ 
ground line, the train stalled just shy of 
your stop, just stuck there, the light at 
the end of the tunnel right in front of 
you. It's a frustrating feeling, right? 

With more than six years worth of 
delays in three major transit over¬ 
hauls — the Van Ness, Geary 
and Geneva Bus Rapid Tran* 

Projects — it's beginning to 
feel just like that. 

The projects are 
designed to speed up 
the most trafficked 
transit routes in the 
city by making 
the buses run like 
trains. For the Van 
Ness Bus Rapid 
Transit, the 47 
and 49 would 
drive in dedicated 
bus-only lanes 
shuttling riders 
north and south, 
reducing travel time 
by a third, according 
to project estimates. 

Van Ness BRT was 
initially announced in 
2004 with a planned unveil¬ 
ing of 2012. Eight years later, 
the new debut is set for 2018. The 
Geary Project is even worse, with a 
completion date slated for 2020. 

The Van Ness BRT is finally getting 
its wheels turning this month, with the 
Environmental Impact Report set to be 
approved by a number of governmen¬ 
tal bodies: the Van Ness BRT Citizen's 
Advisory Committee, the Transit 
Authority board, and the San Francisco 
Municipal Transportation Authority. 

Why the hell has this bus project 
taken nearly a decade to start its engine? 
As is customary in politics, fingers are 
pointed at all sides. 

At a citizen's meeting for the Van 
Ness BRT on Sept. 4, two angry fac¬ 


Waiting for BRT 

Why is it taking so long to build bus rapid transit systems 

on Van Ness and Geary? 


Another Polk Street activist, 

Kelly Gerber, walked right up to 
Feliciano's face and gestured 
with his hand like an angry 
schoolteacher. "Why has 
no one ever heard of 
this?" he bellowed, tell¬ 
ing us he opposes the 
loss of parking spaces. 
Ironically, transit 
planners say car traf¬ 
fic would move fast¬ 
er, partially because 
of the elimination 
of all left turns 
along Van Ness 
except Broadway. 

"They're just 
angry and zooming 
in on every little 
detail," Mario Tanez, 
spokesperson for the SF 
Transit Riders Union, said 
of BRT's opponents. 

The mostly younger crowd 
of transit activists showed up 
in equal force to counter the Polk 
Street merchants, hoping to stem the 
tide of NIMBYism. 

"We're the generation that will actual¬ 
ly see these improvements," Teo Wickland 
told us. He's an urban planning student 
who hopes to see Muni running on time. 

Feliciano said the project was compli¬ 
cated by having to coordinate multiple 
city agencies, all with their own goals. 

Instead of digging up the same 
stretch of concrete a dozen times in a 
decade, San Francisco tries to include as 
many agencies as possible when cement 
is broken in any part of the city, she said. 
Since the Van Ness project is a two-mile 
stretch between Lombard and Mission 


tions gathered in the Old First Church 
Fellowship Hall on Van Ness. The 
SFMTA's spokesperson for the project, 
Lulu Feliciano, wrapped up her presenta¬ 
tion to the crowd of about 100, and that's 
when they pounced. 

"Van Ness' three lanes will be lim¬ 
ited to two, but it's a highway, isn't it?" 
asked Carole Holt, owner of Russian Hill 
Upholstery. "Why do cars have no con¬ 
sideration?" She told the Guardian she 
worried her customers from Marin would 
have trouble getting to her store. 


streets, many are involved. 

Peter Gabancho, the project man¬ 
ager for Van Ness BRT, said that the San 
Francisco Public Utilities Commission will 
put in new water lines, institute a rain¬ 
water catch system, and do sewer work. 
The Department of Public Works plans to 
repave, and the SFMTA will replace over¬ 
head bus lines and light poles. 

When asked how much the city 
would save by combining work, he 
couldn't give an exact dollar amount but 
said it was in the tens of millions, at least. 

He also said that the process requires 
community meetings at many steps in 
the process. City officials visited Mexico 
City to see how they planned and built 
its BRT in just three years, and Gabancho 
said it's because that city didn't really 
consult the community. 

"We can't do business like that in San 
Francisco and I don't think we want to 
do that in San Francisco," he said. 

All of that governmental insanity 
had a member of the Geary BRT's Citizen 
Advisory Council calling it quits in a fury 
— he even wrote about it in his blog. 

"What I've seen in the past six years 
has been a severe disappointment during 
which I have lost trust in America's regu¬ 
latory framework to enact effective tran¬ 
sit improvements," Kieran Farr, the CEO 
and co-founder of VidCaster, wrote. 

He described the process as fraught 
with starts and restarts, slips and delays, 
mostly due to a lack of leadership. And 
that's the rub: There is no point person 
on this project with strong political will, 
according the SFTRU. 

"The mayor is not saying this is high 
priority," Tanez told us. "He's at all the 
Central Subway events, but getting polit¬ 
ical clout behind this by writing to our 
supervisors is the only way to do this." 

The Van Ness project runs through 
the districts of Sups. Mark Farrell and 
David Chiu, who were both unavailable 
at press time, sfbg 

The SFMTA is slated to approve the 
Van Ness BRT EIR on Thu/17 at lpm 
in City Hall, Room 400. 
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NEWS ON THE MOVE 


HEEL-TOE, HEEL-TOE: ALEX FALCIONI HOOFED 
1,230 MILES WITH A CUTE PAIR OF SHOES. 



BYMARKEB 

marke@sfbg.com 

ON THE MOVE The epic Pacific Crest 
Trail winds 2,650 miles from Mexico 
to Canada, through sun-roasted des¬ 
ert expanse and snow-covered moun¬ 
tain pass, past rushing waterfalls and 
over wildflower-studded Alpine pla¬ 
teau, roughly tracing the Sierras and 
Cascades, always out of sight of civi¬ 
lization. It takes most hikers roughly 
half a year to make the whole trip, 
an isolating, immersive communion 
with nature that foregrounds self-re¬ 
liance, endurance, and more than 
a little ingenuity when it comes to 
where you're going to sleep and what 
you're going to eat. 

On June 21, Alex Falcioni, a 
massage therapist and teacher, took 
to the 1,230-mile leg of the trail 
running from Tuolumne Meadow, 


Yosemite, to Portland. In high heels. 

"Pd always dreamed of doing 
the trail — but the most I could 
take off would be three months, so I 
knew I couldn't do the whole thing" 
he told me over a "beat-up" phone 
from Ashland, hitchhiking his way 
back to the Bay Area after complet¬ 
ing his high-heeled hike on Aug. 31 
at Cascade Locks, Ore. "And then I 
heard that my dear friend Sarah had 
been diagnosed with multiple scle¬ 
rosis and was having trouble cover¬ 
ing her medical bills, so I decided to 
make the hike a fundraiser. 

"I needed a gimmick, though, to 
draw attention. And that's where the 
pumps came in — it really just came 
to me one day. I'd start in Yosemite, 
and wear the pumps to Portland. 
Partly for the alliteration, ha ha." 

Falcioni's project, Pumps 2 
Portland, was partly inspired by 


Hiking26, a 2012 performance art 
piece by Ron Ulrich, who completed 
the entire PCT wearing 26 wedding 
dresses along the way. So far, Falcioni 
has managed to raise over $2,500. 
(Interested parties can still donate and 
read firsthand about Falcioni's adven¬ 
tures at www.pumps2portland.com.) 

The first obvious question: 

What kind of pumps were they? 

"Oh a strappy white pair of size-12 
slingbacks from a drag queen shoe 
store. They're completely destroyed," 
Falcioni said. "My toes look like 
little Vienna sausages. But my calves 
are rocks." 

The second obvious question: 
Come on, did he really wear high 
heels the whole time? 

Falcioni laughs. "No way! There 
are ascents up to 10,000 feet and 
sometimes I felt in afraid for my life 
in hiking shoes. Plus, often 'trail' is a 


relative word — it's not like clicking 
down a paved sidewalk. But I wore 
them when I could, and I strapped 
them on my backpack for all the 
other hikers to see when I couldn't. 

"They were there to keep me 
inspired and add a little spark when 
the trail got so monotonous it was 
like sensory deprivation — like, 'if 
I see another Ponderosa pine I'm 
going to go insane!"' With the heels 
it all became a outdoor runway. 

"The pumps really opened 
doors, too," Falcioni continued. 
"People I'd encounter on the trail 
would ask about them and that 
would help along a conversation. 

Or when I'd go into town... One of 
the ways you survive the trail is to 
mail food ahead for yourself. (You 
learn little tricks, like mixing spicy 
ramen with a spoonful of peanut 
butter equals Thai food!) So I'd have 


to go down into towns to pick that 
up, and I hadn't bathed in a week 

— same shirt, same pants, covered 
in dirt and smoke. But showing off 
these huge pumps. 

"That not only got the attention 
of the Trail Angels — people who 
dedicate themselves to opening their 
homes and helping out PCT hikers 

— but of random strangers, too. I 
made so many real friendships, had 
so many actual conversations about 
real things in these places of enor¬ 
mous beauty. Not to mention some 
free showers. 

"It was an incredible experience 
to just put yourself out there at the 
mercy of nature, other people, and 
even yourself. I'd urge anyone to do 
it, giant man-heels or no." 

Nevertheless: Hey, Rupaul — I 
think we have your next location for 
Drag Race, sfbg 
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NEWS ON THE MOVE _ 

Where’s my car? 

Here’s what happens when your car gets stolen in SF 


BY REBECCA BOWE 

rebecca@sfbg.com 

ON THE MOVE There's a great scene 
in The Big Lebowski that my friend 
reminded me of when I lament¬ 
ed that the San Francisco Police 
Department didn't seem to care that 
my car had been stolen. 

Of course they don't, silly, this 
friend responded with a hearty 
laugh. It's like when The Dude asks 
a Los Angeles cop whether there are 
any "leads" on the whereabouts of 
his stolen car (along with the brief¬ 
case full of money inside). 

"I'll just check with the boys 
down at the crime lab," the cop 
responds, a grin spreading across his 
face. "They've got four more detec¬ 
tives working on the case. They've 
got us working in shifts!" Then he 
bursts into peals of laughter. 

When a San Francisco police 
officer arrived to take a report three 
hours after my initial call reporting a 
stolen vehicle, he seemed sympathetic. 
And he was totally honest: "We're not 
going to look for it," he assured me. 
"But we'll let you know if we find it." 

Fair enough, I thought. It was 
a Saturday night in San Francisco. 
The SFPD probably had bigger prob¬ 
lems on its hands, like shootings or 
armed robberies or naked acrobats. 
Clearly, the last thing SFPD was 
going to focus on was ferreting out 
my poor little mid-'90s Honda Civic. 

Car theft, it turns out, is 
extremely common in San 
Francisco. Crime stats provided 
by SFPD show that from March 1 
to Aug. 31 of 2013, a grand total 
of 2,784 cars were either stolen or 
almost stolen in San Francisco (the 
stats include attempted theft). The 
Ingleside District was the most heav¬ 
ily impacted, while the Mission and 
the Bayview weren't far behind. 

Why do people drive off with 
other people's cars? "Suspects that 
steal cars have used them for other 
crimes," SFPD spokesperson Gordon 
Shyy explained. "There are also 
suspects that steal cars simply to 
'joy ride.'" 

Another lesson learned the hard 
way: If you think your car will not be 
stolen just because it looks like crap, 
you are mistaken. Shyy said that, 
nationwide, Hondas made in the 
1990s are the most stolen vehicles. 

"The reason being that the 
ignition is worn out over time, and 


a shaved key or other similar appa¬ 
ratus can be used to start the vehicle 
easily," he explained. 

Becoming a victim of car theft 
was an eye-opening experience. 

For one, it appears that the closed 
circuit cameras blanketing my 
neighborhood were basically func¬ 
tioning as seagull perches, taken 
out of commission the day before 
for maintenance. So those expen¬ 
sive-looking security cameras served 
neither as a deterrent for car theft, 
nor a crime-fighting tool. At least I 
can rest easy in the knowledge that 
Big Brother has not, in fact, been 
recording my every movement. 


IF YOU THINK 
YOUR CAR WILL NOT 
BE STOLEN JUST 
BECAUSE IT LOOKS 
LIKE CRAP, YOU ARE 
MISTAKEN. 


SFPD stats show just 139 vehi¬ 
cles were stolen and recovered from 
March 1 to Aug. 31, roughly 5 per¬ 
cent of the total stolen (or almost 
stolen) in the same time frame. I got 
lucky, mine was recovered. 

SFPD gave me just 20 minutes 
to retrieve it before calling for a tow 
truck, notifying me that my Honda 
had been located as I was on Muni. 
Looking for an exercise in futility? 
Promise that you'll be somewhere in 
20 minutes, and then rely on Muni 
to get there. 

But here's where faith in 
humanity was restored. Not only did 
the officers agree to accommodate 
me by staying put until I could get 
there, but a random fellow bus pas¬ 
senger — by the name of Carma (for 
real!) — offered me a lift. 

And just as I got to the place 
where my Civic had been found, a 
neighbor who lived in an apartment 
just above the street popped his head 
out the window to ask if it was my 
car. I told him it was, and he said it 
had been sitting there abandoned for 
days, so he'd phoned the police. 

Lesson learned: Forget surveil¬ 
lance cameras. If your car gets sto¬ 
len, just hope somebody out there is 
paying attention, sfbg 
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HOW DOES NOMBE’S 
FAMED RAMEN BURGER 
HOLDUP? 

PHOTO BYTABLEHOPPER 


Nice 

to 

meat 

you 


BY MARCIA GAGLIARDI 

culture@sfbg.com 

TABLEHOPPING Three new hotspots, a 
tablehopper gay male singles event, 
and ramenburger recon. 

CHOW NOW 

Whew, so many new openings right 
now, and none are in the Mission, 
shocking. First up is La Urbana 
(661 Divisadero, SF. www.laurbanasf. 
com), bringing a splashy and funky- 
chic spin on a classic cantina to 
Divisadero. Executive chef Ben Klein 
and chef de cuisine Julio Aguilera 
are offering modern takes on tra¬ 
ditional Mexican dishes (entrees 
hover around $23), so a huarache 
comes with duck leg, the quesadillas 
"Tijuana" have smoked goat cheddar 
and summer vegetables, and braised 
short ribs feature bone marrow. 

Que bueno. There's also quite the 
selection of mezcals, featuring some 
small-batch and hard-to-find pro¬ 
ducers, and it's worth noting the 
house margarita has a bacon salt 
rim. Well then. The design is pretty 
tight: the lounge (and bathrooms!) 
are covered in stunning ceramic 
tiles from Merida, and behind the 
20-seat zinc bar is shelving made of 
vintage Mexican furniture—it's all 
lit up, giving it a dramatic effect. 
DRAMA! The dining room has room 
for 60, and it's lively, to say the least 
(read: loud), with large windows 
that look out on the street. Modern 
Mexican — we are so ready for this! 

Another spiffy new opening is 
1760 (1760 Polk, SF. www.l760sf. 
com), bringing a much-needed 
urban restaurant to the Nob Hill- 
Russian Hill area. It's quite the sea¬ 
soned team: co-owners Giancarlo 
Paterlini and Suzette Gresham (of 



Acquerello), with wine director 
Gianpaolo Paterlini, and their 
chef they snagged from LA, Adam 
Tortosa. No tablecloths at this loca¬ 
tion, but you will find a handsome 
look, with polished concrete floors, 
a mirrored wall behind the bar, and 
a communal seating area. You can 
swing by for a glass of wine and a 
couple small plates, or reserve a table 
for a full-on dinner — the menu is 
designed to be flexible. Dishes will 
show influences from Asia and Italy, 
but there's no (con)fusion going on 
here, okay? Envision watermelon 
gazpacho with Dungeness crab, fin¬ 
ger lime, and borage; a few pastas, 
like bucatini, uni, garlic, red pep¬ 
per, and bread crumb; and a fried 
duck sandwich? Quack-quack-hello. 
Dishes will range from $8 to $22. 
The wine list is packing some heat: 
look for around 250 European and 
domestic selections. There's also 
some serious bar talent: bar manager 
Christopher Longoria (previously at 
Aziza). Cheers to all of this. 

Lastly, the long-awaited 
Palmer's Tavern (2298 Fillmore, 
SF.) is now open on Upper Fillmore, 
sporting a Rat Pack look, with 
booths and barstools upholstered in 
dark red leather, and a long mahog¬ 
any bar manned by white-jacketed 
bartenders. Owners Albert and Klaus 
Rainer are known for their other 
establishment, Leopold's, and have 
brought on chef Raymond Tamayo. 
Classics like steak tartare and a burg¬ 
er, plus some summery items, like 
chilled corn soup and fried squash 
blossoms are being served. 

LET’S PARTAY 

Coming up this Thu/12, is my sec¬ 
ond tablehopper singles event, 


this time for gay fellas who love 
food and wine (and men, der). If 
you're single and like to mingle, 
join us at the newly remodeled 
MKT Restaurant-Bar (757 Market, 

SF. www.mktrestaurantandbar.com) 
at the Four Seasons. There will be 
eight courses of very tasty dishes, 
paired wines from Purple Wine 
Company, and a cocktail from 
Charbay. You won't leave hungry 
(or sober). It's like a mash-up of a 
cocktail party, dinner party, and 
speed dating with cool people with 
great taste: just like you. Tickets 
($95) and info at tablehopper-gays- 
ingles. e ventbr ite. com. 

YOU GOTTA EAT THIS 

So a few issues ago I mentioned the 
ramen burger at Nombe (2491 
Mission, SF. www.nombesf.com), 
so of course I had to go check that 
thing out, especially after hearing 
about the massive lines for it at the 
SF Street Food Festival. Not a mon¬ 
ster-sized burger patty by any means 
— it's a mix of Wagyu beef and pork 
belly — but considering the bun is 
made of lightly crisp ramen noodles, 
it can't get toooo honking or it will 
lose all structural integrity. Pro tip: 
don't let it sit, either. When that 
burger hits the table (cutely wrapped 
up in paper), take your Instagram pic 
and then it's time to start munching, 
stat. Go for the umami blast version 
with miso, shiitake, and blue cheese. 
The burger is $10, and look for a veg¬ 
etarian version coming soon, sfbg 

Marcia Gagliardi is the founder of the 
weekly tablehopper e-column; subscribe 
for more at www.tablehopper.com. Get 
her app: Tablehopper's Top Late-Night 
Eats. On Twitter: @tablehopper. 





Located in the Fillmore District 

World-Class Live Music 
+ Michelin-Rated Japanese Cuisine 

SAN FRANCISCO 


1330 FILLMORE ST. 415-655-5600 
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Other 
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worker-owned 
grocery 
cooperative 



3930 Judah 
415.661.7475 


slate. 

music | cocktails | pool 


WEDNESDAY 1 
9.11 1 

1 BEER PONG & HAPPY 

1 HOUR SPECIALS 

THURSDAY 1 
9.12 1 

1 DANCE KARAOKE 

1 WITH 

PURPUE 

FRIDAY 1 
9.13 1 

1 THE HUSTLE 

| WITH SEAN G AND SAKE ONE - 
TRAP, HIP HOP 

SATURDAY 1 
9.14 1 

1 KISSGROOVE 

1 SF SECOND 
SATURDAYS 

WITH VINROC AND THE WHOOLIGAN 
-NU DISCO, FUTURE SOUL, 

GLOBAL RHYTHMS 


HAPPY HOURS 

TUESDAY THRU SATURDAY 

6 - 10PM 

slate-sf.com 

rsvp@slate-sf.com:: 415.558.8521 

2925 16th street:: san francisco, ca 94103 

{ ONE BLOCK FROM BART } 


ROBERT JAMES COLOR 
is seeking HAIR COLOR MODELS 

for our advance training 
program - interested in people 
looking to COVER GRAY HAIR 
BLEACH or HIGHLIGHT their hair. 
All services are overseen by 
the salon MASTER COLORIST 
and performed by a LICENSED 
COSMETOLOGIST 


EMAIL US AT models4rjcSgmall.com 


HAPPY HOUR 

MONDAY-THURSDAY 4:30PM TO 7PM 


11 o □ □ □ o i ii 

9/113 F Rl DAY 6 P M : 9 P M . 


W/ DJ PURPLE 

9/14 SATU R DAY SALSA 5:30PM 

N'RUMBA 

9/15 SUN IDAYM USIC 5:30 PM" 

BOCA DO RIO 

(BRAZILIAN) 


WEEKEND BRUNCH LUNCH WEEKDAYS 
9:30AM-4PM 11AM-4PM 

WHERE MARIPOSA ST INTERSECTS WITH ILLINOIS ST 

855 TERRY FRANCOIS BLVD 

(415)621-2378 I WWW.THERAMPRESTAURANT.COM 
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MORE THAN 
WITCHCRAFT. 



WEDNESDAY 9/11 

© JIMMY CLIFF 

At age 65, reggae legend Jimmy Cliff 
is experiencing perhaps one of the 
greatest bursts of artistic productivi¬ 
ty in all of his five-decade-long and 
counting career. He's inspired count¬ 
less other musicians over the years, 
including Bay Area punk rocker Tim 
Armstrong of Rancid and Operation 
Ivy, who was brought aboard to pro¬ 
duce and perform on Cliff's newest 
album, last year's excellent Rebirth. 
The record includes an outstand¬ 
ing cover of the Clash's "Guns of 
Brixton," which references Cliff's 
movie and song "The Harder They 
Come" in its lyrics — bringing the 
music full circle, as it were. Don't 
miss the Rock and Roll Hall of 
Famer when he hits the Fillmore 
stage tonight. (Sean McCourt) 

8pm, $39.50 

Fillmore 

1805 Geary, SF 

(415) 346-6000 

www.thefillmore.com 

© CHRIS HARDWICK 

In addition to appearing in a vast 
array of television (hello, Singled 
Out), film, radio, and online pro¬ 
ductions over the past 20 or so 
years, Chris Hardwick helped found 



Nerdist Industries, which has grown 
from one podcast in 2010 into a vast 
cross-medium mecca for all that 
proudly embrace their inner geek. 
Hardwick comes to the city this 
weekend with his hilarious stand-up 
act, and based on his guest spots at 
recent Wootstock events, he's sure 
to riff on both his Nerdist loves, as 
well other awkward yet uproariously 
comedic facets of life. (McCourt) 
Wed/ll-Thu/12, 8pm ; Fri/13, 8 and 
10:15pm; Sat/14, 7:30 and 9:45pm, 

$25 

Cobb’s Comedy Club 
915 Columbus, SF 
(415) 928-4320 
www.cobbscomedyclub.com 


THURSDAY 9/12 

© SECRETS LIKE THESE 

While Enrico Labayen is a respected 
choreographer on his own terms, he 
also has a curious and generous spirit, 
opening his Labayen Dance Company 
to other dance makers. For this pro¬ 
gram, jam-packed with two of his 
own world premieres in addition 
to rep work, he invited Anandha 
Ray to present her new Quimera 
Project for which she'll bring a cho¬ 
rus of up to 30 tribal belly dancers. 
Additionally, two company members 
will debut pieces. Laura Bernasconi's 
Nourishment and Hunger will draw 
on ballet, classical Indian Odissi, 
and acro-yoga. For his new Secrets 
Like These, Victor Talledos is creat¬ 
ing a narrative to music by Diana 
Krall. Labayen's small company also 
offers performance opportunities 
to dancers from around the world: 
Daiane Lopes da Silva (Brazil), 
Sandrine Cassini (France), Talledos 
(Mexico). (Rita Felciano) 

Through Sat/14, 8pm; Sun/15, 3pm, 
$20-$25. 

0DC Theater, 

3153, 17th St, SF 
(415) 853-9834 
www.odctheater.org 

© THE SINGULARITY 

Back in March, when San Francisco 
filmmaker Doug Wolens was pro¬ 
moting his DIY iTunes hit The 


Singularity, he explained the mean¬ 
ing of the title: "the point in time 
when computers become smarter 
than people." Some, including futur¬ 
ist Ray Kurzweil (one of the experts 
interviewed here), say it's an inevi¬ 
tability — a thought-provoking idea, 
to say the least. Chat with Wolens in 



person at tonight's screening of The 
Singularity as part of the Yerba Buena 
Center for the Arts' "Local Boy 
Makes Good: New Bay Area Film" 
series; he'll also be in residence at 
the Castro Theatre next week with 
a trio of his films, rounded out by 
2000 environmental-activist pro¬ 
file Butterfly and 1996's toke-tastic 
doc Weed. (Cheryl Eddy) 

7pm, $10 

Yerba Buena Center for the Arts 
701 Mission, SF 

Also Mon/16, screenings begin at noon, 
$11 

Castro Theatre 
429 Castro, SF 

thesingularityfilm.com/screenings 


FRIDAY 9/13 


© “TOO MUCH LIGHT 
MAKES THE BABY GO 
BUND” 

Thirty plays in 60 minutes — that 
might sound like too much even 
for the most attention span-chal¬ 
lenged theatergoers among us. 
Fortunately, the raucous Neo- 
Futurists troupe has been putting 
on the surreal channel surf known 
as "Too Much Light Makes the 
Baby Go Blind" for 25 years in its 
hometown Chicago, and for 10 
in New York — where it's won a 
celebrity cult following — so it's 
got this thing down to an almost 
metaphysical science. A night of 
semi-improv performance (a timer 
is set and the audience yells out 
the titles of the plays to be per¬ 
formed from a "menu") that whip¬ 
lashes from affecting dramatic to 



absurdist comedy, with plenty of 
good-natured silliness thrown in, 
TMLMTBGB is like a strobe of emo¬ 
tions and situations — plates, buck¬ 
ets, ice cubes, wigs, and stuffed ani¬ 
mals usually go flying, as do many 
preconceived notions of what the¬ 
ater ought to be. (Marke B.) 

Through Sept. 29, 8pm, $15 

Boxcar Theatre 

505 Natoma, SF 

(415) 967-2227 

www.boxcartheatre.org 

sfneofuturists.com 

© DEATH IN JUNE 

Extremely depressing neofolk 
band Death in June is stopping by 
San Francisco for its long-await¬ 
ed US tour. Initially starting as 



a post-punk, industrial project 
in the 1980s, the band shunned 
pretty-boy rock ideals, often 
donning ghoulish masks and 
costumes on stage. Death in June 
has given influence to plenty 
of contemporary bands such as 
metal band Agalloch and dark- 
wave horde Faun, but the band 
isn't without controversy of its 
own. It's been known for using a 
skull, the totenkopf, synonymous 
with the Nazi movement. Often 
criticized for using SS insignia, 
the band has derided any and all 
accusations of fascism and white 
supremacy, being active in the 
British '80s anti-fascist movement 
and playing in concerts such as 
"Rock Against Racism." So back 
to the music: the group released 
Snow Bunker Tapes, guitar-backed 
versions of Peaceful Snow, on 
Neuropa this year. Get sad, get 
creepy, and slump over to the 
Mezzanine. (Erin Dage) 

120 Minutes with 0 O 0 OO, DJ Omar, 

CHAUNCEY_CC 

9pm,$30 

Mezzanine 

444 Jessie, SF 

(415) 625-8880 

www.mezzaninesf.com 
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SATURDAY 9/14 

G AUTUMN MOON 
FESTIVAL 

This widely-attended cultural fes¬ 
tival is the gold star of Chinatown 
events, filling its chaotic streets 
with even more buzz than nor¬ 
mal and thousands of additional 
of people. A myriad of crafts, art, 
live music, dancers in costume, 
drumming groups, and curious 
attendees congregate for a fun and 
lively weekend each year. The Moon 
Festival, traditionally celebrated 
when the moon is said to be at its 
fullest and brightest of the year, 
gives families the opportunity to get 
together while enjoying great food 
and participating in the Lion and 
Dragon dances, both of which you 
don't want to miss if you plan on 
attending. The whole weekend is an 
explosion of color and the perfect 
chance to learn a little more about 
Chinese culture. (Hillary Smith) 
Through Sun/15, llam-6pm, free 
California and Grant, SF 
www.moonfestival.org 


O ATHEIST FILM 
FESTIVAL 


The Atheist Film Festival, now in 
its fifth year, is cheeky enough to 
refer to itself as "a film festival you 
can believe in" — which bodes 
well for the sort of programming 
one can expect. The fest packs a lot 
into a single day, including a world 
premiere (doc Hug an Atheist, about 
what it means to be an atheist in 
America today) and acclaimed 
narratives The Magdalene Sisters 
(2002) and Creation (2009). Plus, 
a trio of docs: fake-guru experi¬ 



ment Kumare (2011); fundamen¬ 
talism-in-public-schools expose 
Sophia Investigates the Good News 
Club; and The Revisionaries, which 
won the Best Doc jury prize at the 
2013 SF IndieFest. The power of 
film compels you! (Eddy) 

Noon, $12 (festival pass, $45) 

Roxie Theater 


3117 16th St, SF 


www.sfatheistfilmfestival.org 

G MAGIC TRICK 

If there's anything supernatural 
about the band Magic Trick, it's in 
frontperson Tim Cohen's seeming 


from hologram Eazy-E and ODB. 
For those you taking Caltrain 
from the city, remember that 
the train only runs once a hour 
and takes more than a hour to 
get to Mountain View. (George 
Mclntire) 

Also Sun/15, 11am, $65-$239 
Shoreline Amphitheater 
One Amphitheatre Pkwy, Mountain View 
(800) 745-3000 
www.rockthebells.net 

SUNDAY 9/15 

G DARWIN DEEZ 


of synthy beats and buzzing elec¬ 
tric riffs and Deez's frequently 
deadpan voice undeniably weaves 
through them in a disjointed 
way — adding a disheveled tone 
to the album. But from the silly 
and unpredictable misfit whose 
greatest obsession may be break¬ 
fast food, who'd expect anything 
else? (Smith) 

With Caged Animals, the Soonest 

$15, 9pm 

Bottom of the Hill 

1233 17th St., SF 

(415) 626-4455 

www.bottomofthehill.com 




Darwin Deez is known for nutty 
antics like bringing a head of 
cabbage out onto the stage (as 
a "symbol of frugalness") and 
chucking it at the crowd to eat. 
And his wriggly, emo-pop second 
album Songs for Imaginative People 
proved that 
he hasn't 


MONDAY 9/16 

G JOHN WILLIAMS 

Composer John Williams has 
written the scores for some of 


G ROCK 
THE BELLS 


The country's pre-eminent 
hip-hop festival will coming to 
the Bay Area this Saturday and 
Sunday, bringing a large and 
diverse crew of rap acts. There's 
something for every kind of 
hip-hop head at this festival. For 
fans of weird rap, there's Danny 
Brown, for fans of ratchet rap, 
there's Juicy J, for the homers, 
there's a E-40-Too $hort duet and 
IamSu!, and for fans of hologram 
rap there will be performances 


forgotten about his equally 
nutty fanbase. His half-jok- 
ing-totally-serious approach to 
songwriting garners a unique 
brand of follower, the kind of 
person who likes things weird. 
The tracks on Songs aren't as easy 
to swallow as those on his debut, 
self-titled album Darwin Deez. 
Tracks swing by in a cacophony 


the most beloved films of all 
time — pieces of music that 
has become so interwoven with 
the onscreen narratives that it's 
almost impossible 

to imagine the 
movies 
without 
them 
— Star 
Wars, 
JAWS, 
Indiana 
Jones, 
Superman, 

E.T., Close 
Encounters of the Third Kind, 
Jurassic Park, and many, many 
more. Tonight is a rare chance 
to see the maestro live and in 
person, conducting the San 
Francisco Symphony and leading 
them through some of his great¬ 
est works. Friend and frequent 
collaborator director Steven 
Spielberg will also appear for 
part of the program as a special 
guest host. (McCourt) 

8pm,$15-$152 
Davies Symphony Hall 
201 Van Ness Ave., SF 
(415) 864-6000 
www.sfsymphony.org 


ability to be in several places at 
once. Between the Fresh & Onlys, 
solo projects, and work with other 
bands, his prolificacy makes you 
wonder. But more than witchcraft, 
magic tricks usually involve sleight 
of hand. With Cohen's signature 
deep voice and romantic songwrit¬ 
ing, Magic Trick at times direct¬ 
ly echoes the Fresh & Onlys. 

Don't be fooled: With three 
added band members and a 
minimalism that makes the 
music more contemplative 
and a little stranger, Magic 
Trick surprises. See what tricks lie 
up the record sleeve on the band's 
new album, The Glad Birth of Love, 
which the Chapel will celebrate on 
Saturday. (Laura Kerry) 

With the Range of Light Wilderness, 
Pure Bliss, Cool Ghouls 
9pm, $12 
Chapel 
777 

Valencia, 

SF 

(415) 

551- 
5157 


WWW. 

thechapelsf. 

com 


TUESDAY 9/17 

G THE SO SO GLOS 

Did you want to spend a night 
pogo-ing around like the animal 



you are? The So So Glos, gritty 
DIY punks from Brooklyn, have 
just what the doctor ordered. 
Literally a band of brothers 
(the majority of the group is 
blood-related), the So So Glos 
lay testament to what hard work 
and determination can accom¬ 
plish. Helping establish East 
Coast all-ages DIY venues such as 
Market Hotel and "Shea Stadium" 
(where the band also lives), the 
group is dedicated to keeping the 
proverbial DIY scene alive. Often 
compared to fellow Brooklynites 
Japanther, the So So Glos are hot 
off their newest release Blowout. 
The album has been described 
"in your face" and hi-fi! Also on 
the bill is unfortunately-named 
Diarrhea Planet, and Unstrung. 
Straight off Burger Records, the 
Tennessee-based Diarrhea Planet is 
Southern-fried Ramones worship 
while SF-based trio Unstrung goes 
for a more aggressive, punk route. 
(Dage) 

9pm, $10 

Brick and Mortar Music Hall 
1710 Mission, SF 
(415) 371-1631 

www.brickandmortarmusic.com sfbg 


TheGuardian listings deadline is two weeks 
priorto our Wednesday publication date. 

To submit an item forconsideration, please 
include the title of the event, a brief descrip¬ 
tion of the event, date and time, venue name, 
street address (listing cross streets only isn’t 
sufficient), city, telephone number readers can 
call for more information, telephone number 
for media, and admission costs. Send infor¬ 
mation to Listings, the Guardian, 225 Bush, 
17th Fir., SF, CA 94105; ore-mail (paste press 
release into e-mail body — no attachments, 
please) to listings@sfbg.com. Digital photos 
may be submitted in jpeg format; the image 
must be at least 240 dpi and four inches by 
six inches in size. We regret we cannot accept 
listings overthe phone. 
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ON THE MOVE LITERARY BIKE TOUR 


© 


It's impossible to speak of literary San Francisco without 
invoking poet, publisher, and City Lights bookstore 
founder Lawrence Ferlinghetti (born March 24, 1919), 
who spearheaded the renaming of the original 12 streets, 
and in 1994, was honored by the city of San Francisco 
with a street all his own, Via Ferlinghetti, smack in the 
middle of his beloved North Beach. 


Visionary beat poet, Robert Garnell "Bob" Kaufman (April 18, 
1925 - January 12, 1986), would shout his poetry, unbidden and 
unrecorded, into the open windows of cars, and doorways of 
cafes, the second most ephemeral expression of a poetic soul. 
The first most ephemeral expression of his poetic soul was the 
10-year vow of silence he undertook to protest the Vietnam war, 
a silence he broke, characteristically, with a poem: "All Those 
Ships that Never Sailed". 


Dedicated to the idea that public art should belong to 
the public, Beniamino "Benny" Benvenuto Bufano 

(October 15, 1890 - August 18, 1970) created larger 
than life sculptures "too big for anybody to put in his 
pocket and call his own," including the looming 
stainless steel and granite monument of Sun Yat-sen at 
St. Mary's Square in Chinatown. 




0 


Lawrence 

Ferlinghetti 

0 


In William Saroyan's (August 31, 
1908 May 18, 1981) Pulitzer 
Prize-winning play The Time of 
Your Life —the lives of a motley 
collection of saloon habitues— 
transcend mean circumstance 
and offer a romanticized yet 
infinitely humane portrait of a 
rough-and-tumble, depress ion-era 
San Francisco where Saroyan 
spent many years. "San Francisco 
itself is an art, above all literary 
art. Every block is a short story, 
every hill a novel." 


© 

Although San Francisco only 
had Samuel Langhorne 
Clemens aka Mark Twain 
(November 30, 1835-April 
21, 1910) for a few years, 
those years proved formative 
in his evolution as a fiction 
writer and humorist, 
culminating in his first real 
literary success: "The 
Celebrated Jumping Frog of 
Calaveras County". Although 
he never actually said the 
quote about San Francisco 
summers and coldest winters, 
it's fun to think that he would 
have had he stayed longer. 



%1ark Twain 

0 


The Montgomery Block (now the 
site of the Transamerica Tower) was 
home to The Golden Era (Mark 
Twain) and The San Francisco 
Argonaut (Ambrose Bierce). 


Of the 12, Massachusetts-born lawyer Richard Henry 
Dana, Jr. (August 1, 1815 January 6, 1882) probably 
spent the least amount of time in San Francisco, but 
his seminal seafaring account Two Years Before the 
Mast became an impromptu guide book to the 
California coast during the gold rush years, including 
its prescient analysis of the San Francisco Bay: "if 
California ever becomes a prosperous country, this 
bay will l^e the centre of its prosperity." 


m comparative 

"Frank" Norris, 


O 

Although himself raised 
luxury, Benjamin Franklin 

Jr.'s (March 5, 1870 - October 25, 1902) 
fascination for life's rough brutishness found 
voice in his bleakly naturalistic first novel 
McTeague, set on the Polk Street of the late 
1800s. His own death of a burst appendix at 
the age of 32 could have been lifted straight 
from the pages of his relentless oeuvre. 


° 

Frank Norris 


Isadora Duncan 

e 
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ON THE MOVE LITERARY BIKE TOUR 


Bikes to Books Bike Route 


San Francisco is famous for many things, one of which is its vast literary legacy, a 
legacy that stretches back to its earliest days. On October 2, 1988, 12 small 
streets scattered throughout the city were renamed for famous authors and artists 
who had lived in San Francisco, as proposed by Lawrence Ferlinghetti. 


Twenty-five years later, a local author/city cyclist and an amateur historian/ 
cartographer joined forces to devise a bike tour and interactive map connecting all 
12 streets and authors/artists, from Jack London to Jack Kerouac, South Park to 
North Beach. The tour itself is admittedly not for the faint of heart nor gear—these 
streets were not named because of their proximity to bike lanes—and there’s 
plenty of traffic to dodge, hills, one-way streets, and even a set of stairs to climb. 
But it’s still a diverting and unique way to celebrate both the literary and the 
adventurous spirit of San Francisco. Takes between two and three hours from start 
to finish, and lands you right in front of two very important literary landmarks: City 
Lights Bookstore and Vesuvio Cafe! 


The city directory 
shows Samuel 
Clemens living at 
32 Minna in 1864 & 
44 Minna in 1865 


San Franciscans love to remember 
Ambrose Gwinnet Bierce (june 24, 
1 842-1914(?)) by his ignominious 
nickname "Bitter Bierce" but some of his 
best-known works, such as The Devil's 
Dictionary aka The Cynic's Wordbook, 
reveal as much humor as bile. Bierce's 
mysterious disappearance at the age of 
71, supposedly while seeking to observe 
(or join!) Rancho Villa's revolutionary 
forces, remains one of the most 
quixotically romantic denouements to an 
otherwise unsentimental life. 




Jack London 


START 

Jack London born on 
615 3rd St (1876) d 


Ambrose Bierce 

worked at the San 
Francisco Examiner 
(Market & Grant) 
from 1887 - 1906 


Ambrose 

Bierce 

© 


3rd Street 


lx , 


Hard-boiled may be the best descriptor for Detective Sam 
Spade, writer Samuel Dashiell Hammett's (May 27, 1894- 
January 10, 1961) most enduring creation, and an equally 
appropriate designation for Hammett himself, a former 
army man and "Pinkerton" private eye turned fiction 
writer. In addition to being the quintessential Sam Spade 
story, The Maltese Falcon is a noirish valentine to the 
streets and alleys of San Francisco. 


Hard-living, hard drinking, a man at 14, dead by 
40, John Griffith Chaney, aka Jack London 
(January 12, 1876 - November 22, 1916) earned 
his literary superstardom through the kind of 
sheer tenacity that characterized his most 
memorable characters, including the autodidactic 
"superman" Wolf Larsen in The Sea Wolf. Could 
have written his own epitaph with the words he 
inscribed in the autograph book of an Australian 
fan: "I would rather be ashes than dust!" 


START at South Park/ 

O Jack London Street 
Curve around South Park 
Right on Third 
Right on Jesse 
Left on Annie 
0 Ambrose Bierce Street 
is to the left 

South on Annie 
Right on Mission 
Right on Third 
Cross Market, continue 
North on Kearney 
Right on Clay 
Left on San some 
0 Mark Twain Plaza is to 
the left 

North on Sansome 
Left on Washington 
Left on Stockton 
South through Stockton 
Tunnel 

Dismount at stairway to 
Bush 

Walk up stairs and half a 
block west 

O Dashiell Hammett 
Street is on the left 

Back down steps to 
Stockton Tunnel OR West 
on Pine to Mason 
Right on Sutter (from 
Stockton) 

Left on Mason 
Right on Geary 
Right on Taylor 
0 Isadora Duncan Lane is 
to the left 


North on Taylor 
Left on Sutter 
Right on Polk 

O Frank Norris Street is on 

right 

North on Polk 
Right on Beach 
Left on Leavenworth 
Cross Jefferson 

Q Richard Henry Dana Place is 

the waterfront end of 
Leavenworth 

South on Leavenworth 
Left on Columbus 
Cross Columbus at Filbert 
O Via Bufano is to the Left 

North on Bufano 
Right on Greenwich 
Right on Powell 
Left on Filbert 

Q Bob Kaufman Street is to the 

right 

West on Filbert 
Right on Jasper 
Jasper to Union 
Left on Union 

© Via Ferlinghetti is to the left 

West on Union 
Left on Columbus 
Columbus to Vallejo 

© Kenneth Rexroth Place is to 

the right 

Southeast on Columbus to 

Broadway 

Cross Broadway 

© William Saroyan Place is to 

the left, 

© Jack Kerouac Street is to the 
right /FINISH 


© 

The only woman of the 12, the dancer born Angela 
Isadora Duncan (May 27, 1877-September 14, 1927) was 
as much a citizen of the world as she was her native San 
Francisco. Drawing inspiration from Nietzsche, who 
famously praised dance as his "Alpha and Omega," and 
Walt Whitman whom she referred to as her "spiritual" 
father, Duncan was an outspoken advocate for free love, 
personal autonomy, and the importance of the arts. 


Join Nicole Gluckstern, Burrito Justice, and City Lights Books for the 25th 
anniversary of the official street-naming with a celebratory bike ride and 
reading on Sunday, October 6. Bike tour will commence from the North side of 
Jack London Street at 11 a.m. sharp, reading in Jack Kerouac Alley at 2 p.m. 

Map tiles by Stamen Design, under CC BY 3.0. Data by OpenStreetMap, under CC BY SA. 
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THE JULIE RUIN IS 
KATHLEEN HANNA’S 
DREAM TEAM. 

PHOTO BYSHERVIN LAINEZ 



BY EMILY SAVAGE 

emilysavage@sfbg.com 

TOFU AND WHISKEY Before Le Tigre 
but after the demise of Bikini Kill, 
Kathleen Hanna created a mystical 
lo-fi electropop solo project called 
Julie Ruin. It was a difficult time for 
the riot grrrl icon; having recently 
flown the Pacific Northwest coop for 
Brooklyn, she let the ache out in song. 

More than 15 years after that 
record and a whirlwind of life chang¬ 
es later (Le Tigre hiatus, Beastie Boy 
husband), Hanna and a newly assem¬ 
bled band of cohorts — Kathi Wilcox, 
Kenny Mellman, Carmine Covelli, 
Sara Landeau — reformed that proj¬ 
ect as the Julie Ruin. The Julie Ruin 
released its first group full-length, 

Run Fast, last week on Dischord. 

A dancey new wave record burst¬ 
ing with head-bopping beats, lightning 
bolt electric guitars, and empowering 
lyrics, it's set to be another chant- 
along feminist anthem album. But 
it's a small miracle Run Fast was even 
made. Before she returned to music, 
Hanna was laid up with a then-myste¬ 
rious illness for half a decade and this 
was her first effort back. 

In the midst of a massive media 
blitz, including a live appearance on 
Late Night with Jimmy Fallon last week, 
Hanna and I discussed the Julie Ruin's 
new record, struggles with neurolog¬ 
ical Lyme disease, why Photoshop is 
better than beer, and her young spirit 
sister, Tavi Gevinson, feminist teen 
editor of Rookie Magazine: 

SF Bay Guardian Why did you 

decide to return to an earlier project , 
but with an entirely new band? 
Kathleen Hanna I guess because 
I was starting from a similar place. I 
was coming up with loops and mel¬ 
odies and instead of just working on 
them myself, I brought them to the 
band and expanded on them. When 
I listen back to the Julie Ruin solo 
record, I hear kind of demos more 
than a fully finished record — which 
I think is great, and I'm proud of that 
record — but I was like "what if I start 
with the same idea but it was totally 
fleshed out?" So musically that was a 
big part of the project from me. 

Also a big part of the project 
for me was starting from the same 
emotional place, of, you know, I was 
leaving Bikini Kill when I did the 
Julie Ruin solo project and that was 
a really big change in my life. And 
then I'm having this other really big 
change in my life, which is that I 
haven't really made music for [nearly] 
10 years. And instead of isolating and 
making this very private thing in my 


apartment by myself and feeling like 
I had to go it all alone, I reached out 
to my friends and said, "Hey, will you 
help me?" And luckily they said yes. 

SFBG What was it like picking up 
instruments and working on music 
again after such a long hiatus? 

KH It was great [and] it was weird! 

It was immediate chemistry with my 
bandmates. It felt like I was getting 
back to my old self. 

I'd been sick for many years and 
my illness and kind of taken me out 
of things. I started doing a lot of 
archival stuff behind the scenes, but 
I hadn't played music. It's funny that 
I chose to do it when I was really, 
really sick but part of the reason was 
I needed some kind of hope to go 
on. And I didn't know if we would 
record or tour or any of that. I just 
told them, "I want to play music, do 
you guys want to meet once a week 
and see how that goes?" 

But a lot of times we couldn't 
even meet, because I'd be sick. So it 
was a very slow process. But when I 
felt well enough to get to rehearsal I 
would forget I was sick, I would for¬ 
get any pain I was in, I would forget I 
was fatigued. It would all come back 
to me. It was really important in my 
recovery process because you become 
all about the illness, especially an ill¬ 
ness like Lyme disease, where there's 


so much work you have to do to stay 
well or to get well, constant pills and 
IVs and specialist appointments. 

I saw footage of Bikini Kill in the 
movie The Punk Singer that was being 
made about me, and I felt like I was 
light years away from that. I could 
barely walk up the stairs. And then I 
would write a song with my new band 
and feel like, "I still am that person." 

SFBG Did battling this disease directly 
inform any of the tracks on Run Fast? 
KH I have a form of Lyme disease 
that affects my brain, neurological 
Lyme disease, so during a lot of the 
record I was having a hard time with 
language, so I would often say the 
wrong word. So when I was writing 
lyrics, I sort of just let that go, I 
didn't try to go back, it was so much 
more stream-of-consciousness than 
I've [ever done]. I was like, why does 
it have to be a total narrative for 
every song? Why can't it be abstract? 

There are parts of the record 
where I just go "blah blah blah!" I 
would go back and fix that when I 
was feeling better but people would 
say to put it back in. It sounds alive, 
it sounds like you. I let that go. 

SFBG How collaborative was the song¬ 
writing process for the album? 

KH In the very beginning when we 
were writing I would bring in little 


loops I had made with me singing 
over it. And I'd be like, "oh, I really 
like this melody for a verse." And 
then they would be like, let's have 
that be the starting point. They real¬ 
ly wrote all the music and I wrote 
the lyrics except for [keyboardist] 
Kenny [Mellman]'s song, "South 
Coast Plaza." 


SFBG Where did the album art [of a 
hot pink stuffed creature] come from, 
and what is it referencing? 



KH That cover was made by artist 
Allyson Mitchell. I went to an art 
show and saw some of her pieces... 
[The creature on the cover] is a 
"familiar" — you know how a witch 
has a "familiar?" It's from a large proj¬ 
ect called Ladies Sasquatch, of these 
huge, 10-foot-tall lesbian sasquatches 
and then each of them has a familiar, 


like a tiny doll, that goes with it, and 
that's what's on the cover. 

SFBG It brought up to me the impor¬ 
tance of album covers. People don't 
seem to care about cover art as much 
anymore, but it is something that has 
always come up in your back catalogue. 
[Ed. note — I resisted the urge here to 
tell her I have one of her album covers 
tattooed on my upper arm] 

KH If I haven't made the actual 
album cover myself...I've been very 
instrumental. I made all the Bikini 
Kill covers beside the very last one. 

I did all the drawings and graphics 
for the zines. I've always been really 
involved. They're really important to 
me because I started as a visual artist, 
and I'm addicted to Photoshop. Like, 
instead of going to a bar and drinking 
beer, I sit at home with Photoshop. If I 
would've had Photoshop in the '90s, I 
would have been a total crazy person. 

But I think it's really important 
to set the tone of the record. There's 
something really fun and upbeat 
about [Run Fast] but then there's some¬ 
thing really sinister lurking behind 
it, maybe it's my illness, the fact that 
Kenny writes a really happy-sounding 
song about euthanasia, "Party City" 
is about me confronting death, so it 
really made sense that we picked this 
kind of adorable yet creepy character 
for the cover of the record. 

SFBG How did you meet teenage editor 
Tavi Gevinson, and later end up playing 
a party for her online magazine, Rookie? 
KH I sent her this sweater that some¬ 
one made for me that said "Feminist" 
on it. It shrank and I was like, "I 
don't know anybody tiny enough to 
fit in this!" I heard about her before 
Rookie — I sent it to her and she 
wore it in stuff [for her previous blog, 
Style Rookie]. So it was this mutual 
admiration society. People were giv¬ 
ing her shit at the time so I reached 
out to her. You know, she's a kid. 

And she's doing this amazing work. 

I just think it's so important that 
young people take over culture and 
create their own. She's really smart 
and she really wants to be inclusive. 

Playing [Rookie's] party was like 
a dream come true. It was kind of our 
first show and it was only for like, 

100 kids at this weird outdoor area in 
a mall. It was one of the weirdest first 
shows a band can have, sfbg 

THE JULIE RUIN 

With La Sera 
Tue/17, 8pm, $18 
Slim’s 

333 11th St, SF 
www.slimspresents.com 
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GRINGO STAR 


£ju5S3v 




E S pUBH^NK 

FRI, SEP 13 


SUN, SEP 22 


MMDR 


TUE, SEP 24 


SISTER CRAYON 

% % 


WED, SEP 25 


THU, SEP 3 


HOT BUTTERED RUM 

FRONT COUNTRY BAND 

SAT 10.5 

THE EASY LEAVES 

THE WEST COAST RAMBLERS 
DJ G c| HEAT-0" YANITO 

sun ic.s 

LEFTOVER SALMON 

MON 10.7 

DELOREAN 


SIR SLY 

WED 10.& 

FUCK BUTTONS 

THU 10,10 

ANDffiE BUSINESS 


AN EVENING WITH 

STEVE KILBEY & GREG DULLI 


62S DIV1SADERO ST. AT HAYES, SAN FRANCISCO / TICKETS: TICKETFLY.COM 3= 0 7 7.435.9049 [n| 
Ofi AT BOX OFFICE MONDAY FRIDAY 11 AM - 6FM |10 PM ON SHOW NIGHTS| -rrf 

INFO: 415.771.1421 / All SHOWS 21+ GENERAL ADMISSION VERY LIMITED SEATING i£X 

PAID PARKING LOT : PANHAN DU PARKING ON BAKER BETWEEN FEEL & OAK SE 


Hemlock 


1131 Polk St • 415-923-0923 


8-30PM S8 THE BREAKS < SF > 
O.30S M >o Wringer (Bloomington, IN), 

The Vans 


THU SEP 12 
8PM $7 


S (ex Carissa's Weird) 

Upside Drown, Night Cadet (Seattle), 
Sea Knight 


FRI SEP 13 
9:30PM $7 


FOXTAILS BRIGADE 

Bells Atlas 

The Spencer Owen Time Share 


SAT SEP 14 
9:30PM $7 


CUPD BEAKS 

Midday Veil, Creepers 


SUN SEP 15 
8:30PM $6 


LEARNING TEAM 

Cold Eskimo, TBA 


MON SEP 16 
9:30PM FREE 


PUNK ROCK SIDESHOW 


TUESEP 17 
8:30PM $5 


THE GARDEN (Burger Records) 


WED SEP 18 
8:30PM $7 


Alcoholocaust presents 

KEPI GHOULIE 

Miss Chain & the Broken Heels (Italy) 
Custom Kicks 


THU SEP 19 
8:30PM $10 


HUMAN EYE (Detroit, 

CCR Headdeaner, Musk 


FRI SEP 20 
8:30PM 

$8 ADV/$10 DOOR 


Subliminal SF presents: 

WINDHAND (va) 


Hornss, Yihdra (LA), Connoisseur 
Adv. tix on sale 


SAT SEP 21 
9:30PM $10 


MV & EE (Ecstatic Peace) 
Michael Beach 
Herbcraft (Woodsist) 


SUN SEP 22 
8:30PM $6 


It AG WATER REVUE 

Voodoo Organist, The Slow Poisoner 


UPCOMING: Bell Witch, Badr Vogu, White 
Cloud, Fine Points, Synthetic ID, Manatee, 
Cold Beat, Wrong Words, Once and Future 
Band, City Deluxe, Peach Kelli Pop, Meat 
Market, Blind Willies, Pure Bliss, The Onyas 
(AUS), Life Stinks, Cuntz (AUS) 


www.hemlocktavern.com 



MONDAY 

$2 Tall Boy PBR 
$2 Fireball Shots 

WEDNESDAY 

Date Night 

$4 Ballast Point Mai Tais 
$4 Longfin Lager 

THURSDAY 

Guest Bartenders 

SUNDAY 

Bay Area Football 
Big Flatscreen TVs 
& Free BBQ 


491 POTRERO @ MARIPOSA 

(415)552-5545 

facebook. com/MissionHillSaloonSF 



Bugging out 


The Urinals started off as artists, and ended up musicians 


BY ERIN DAGE 

arts@sfbg.com 

MUSIC As Urinals folklore goes, the 
band was formed in 1978 by a group 
of five UCLA students looking to 
have a spot in their dorm talent 
show. Guitarist and vocalist John 
Talley-Jones recalls the band's earnest 
beginnings as an experiment that 
evolved into something much more. 

"We were in film school, not 
approaching it as musicians, but as 
conceptual artists," Talley-Jones says. 
"It was an experiment to see if you 
put five people with limited music 
in a room and see what they can do 
with one quasi guitarist. It was like 
an art project." 

And 35 years later — save for a 
decade-long hiatus and a few changes 
in the lineup — the Urinals are still 
at it. The group plays Oakland record 
shop Stranded's one-year anniversary 
party this weekend, and has a new 
full-length in the works for next year 
(label yet to be determined). 

Inexperience and ineptitude were 
the Urinals' calling card — from music 
on down to the etching of a garbled 
face on its Sex E.P. (Happy Squid 
Records, 1980) and anthology Negative 
Capability...Check it Out! (Amphetamine 
Reptile Records, 1997). 

"A person I worked with at 
UCLA drew the illustration using 
his non-dominant hand," Talley- 
Jones says. "It was a metaphor for 
the Urinals — he was handicapped 
by not using his dominant hand 
[and] we were handicapped by our 
musical capabilities." 

And yet, it's no question that 
the Urinals have been deemed influen¬ 
tial by today's music scene, with covers 
of "Black Hole" by lo-fi punk outfit 
Grass Widow, "Male Masturbation" 
covered by noisy punk group No Age, 
and "I'm a Bug" by hardcore punk 
group Ceremony. But if one takes 
notice of all these songs, they are all 
from early Urinals releases. And Talley- 
Jones is sure to take notice of this. 

"I see a band that got together 


in '78, and developed in the last 35 
years," Talley-Jones says. "Not many 
people have heard or recognized 
material past our first few releases." 

In their infancy, the Urinals were 
known for their raucous, simplis¬ 
tic sound. As the band members 
matured and learned how to play 
their instruments, the band reached 
its adolescent stage, becoming a post¬ 
punk outfit dubbed 100 Flowers for a 
brief stint during the '80s. 

Though many elements have 
shifted with the band throughout 
the years, one thing remains perti¬ 
nent: DIY ethics. In the age of virtu- 
oso-like butt-rock, Talley-Jones and 
fellow bandmates accepted the fact 
that two-chord songs seldom lasting 
more than a minute about just being 
a bug ("I'm a Bug") or a hologram 
("Hologram"), weren't exactly a hot 
commodity. Known for putting out 
many of their releases on self-owned 
record label, Happy Squid Records, 
self-production was a necessity. 

Talley-Jones recalls being 
approached by Vitus Matare, keyboard¬ 
ist for Los Angeles power punk outfit 
the Last, about recording the Urinals. 

"Everything was starting from 
the ground up," Talley-Jones says. 
"Of course Vitus Matare recorded 
us initially, but following that we 
taught ourselves how to write, play, 
and distribute. We had no misappre¬ 
hension to ever be signed, because 
what we were doing was not market¬ 
able to the masses." 

That being said, the Urinals appre¬ 
ciate doing things on the cheap — 
that's why the band is playing this 
free show with the original lineup 
(comprised of Talley-Jones, Kjehl 
Johansen, and Kevin Barrett), in 
honor of an East Bay record store, sfbg 

URINALS 

With Meg Baird, Ava Mendoza, Dominique Leon 

Sat/14, 3pm, free 

Stranded 

6436 Telegraph, Oakl. 

(510) 858-5977 
www.strandedinoakland.com 
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Fall Tour 2013 

11.29 only 11.30 only 

Grouch & €ligh Tipper 

Odesza Tokimonsta 

Paul Basic 

Bill GRAHAM CIVIC AUDITORIUM 

in San Francisco 

Friday, November 2 9 th 
Saturday, November 30 th 


on-sale this friday! 


new Album Out Now 

DOWNLOAD AT NO COST AT PRETTYLIGHTSMUSIC.COM 
Available in Stores Everywhere 


Tickets are available at APEConcerts.com and Ticketmaster.com 


BILL GRAHAM 
CIVIC AUDITORIUM 

IN SAN FRANCISCO 

Saturday, November 16 th 
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HAUNTED SUMMER 
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MUSIC NIGHTLIFE 


INDIAN BASS DUO GODS ROBOTS 
PLAYS THE SYMBIOSIS GATHERING. 


Symbiotical 


BY MARKEB. 

marke@sfbg.com 

SUPER EGO Yoga! Soon it will rule 
us all. One day in the not-far-off 
future, some fiendish grand yogi 
— probably of the bikram variety, 
because that shit's hard — will acti¬ 
vate a switch and, just like the Silver 
Shamrock masks in Halloween III, 
yoga mats throughout the world will 
possess their users, causing them to 
become malevolent zombies: slim, 
fit, chai-sippin', gluten-free zombies, 
arising to force the rest of us into 
tortuous poses like Brown Lotus, 
Reverse Pavanamuktasana, 
and the Downward 
Dougie. 

Yep, robot 
yoga zombies will 
dominate. Until 
then, though, let's 
dance wildly in the 
beautiful wilderness, 
and do some killer 
yoga too, at this year's 
Symbiosis Gathering 
festival, Sept. 19-23 in Oakdale 
(www.symbiosisgathering.com). 

Now in its eighth year, Symbiosis 
has come to represent a pagan syn¬ 
ergy of spiritual confluence and 
rave-y bliss — including a rigorous, 
optional yoga program featuring 
dozens of yoga teachers. 

"Symbiosis is an art project. We 
have no corporate sponsors, incred¬ 
ible workshops, art, yoga, dance, 
organic food, ceremony, healers, 
and masseuses. We are a full spec¬ 
trum experience," producer Kevin 
KoChen told me via email. 

"Our workshop lineups are like a 
sustainability conference in a festival. 
And there's so much more," KoChen 
continued. "Saul Williams will be 
performing a spoken word session, we 
have improv troupes from Chicago's 
legendary Second City company, and 
our stage designs are epic-themed art 
projects rather than just a skeleton 
of truss. The Vau de Vire Society 
will be flying high, premiering the 
Edwardian Ball Roadshow: people 
will be costumed and hilarious, like 
another dimension where Jules Verne 
teams up with cowboys and aliens. 

"So the event is not defined 
solely by musical lineup." But what 
a musical lineup! Seriously freak¬ 
ing out on an underground and 
bass-fanatic tip: Lunice, Hudson 
Mowhawke, Mount Kimbie, Lee Foss, 
The Coup, Body Language, Christian 


Martin, Polica, Thugfucker, Chet 
Faker, Max Cooper, Samo Sound 
Boy and tons more like An-Ten-Nae, 
STS9, and Shpongle's Simon Posford 
that indeed span the spectrum from 
boundary-crossing experimental to 
more expected spiritual-burner. 

"Our lineups are like a fine 
wine; better with age. We love the 
edge of what's next," KoChen says. 

Symbiosis boldly and baldly 
reaches for that connection between 
the musical and the mystical: "Music 
is transcendent and the universal 
language. Our team has travelled 
overseas for Eclipse Festivals, Boom 
Festivals, Rainbow Serpent, 
k Universo Parallelo — and 
dancing to music with 
people who don't 
speak your language 
can be a beautiful 
experience," KoChen 
says. 

"Music is a bridge 
that can be crossed by 
a smile, and connection 
and community is something 
in this world that is missing. While 
we have more Facebook friends but 
less relationships, we may have more 
timesavers but we may have less 
peak experiences with the people 
we love. Symbiosis is our attempt to 
facilitate a peak experience." 

One of the acts I'm most stoked 
about at the Symbiosis fest is GODS 
ROBOTS, a duo who mixes classi¬ 
cal Indian with contemporary bass 
music to gorgeous effect. (It's also 
appearing in the city on Thu/19, 
10pm, $10, 1192 Folsom, SF. www. 
beatchurchsf.com). 

Composed of ethereally beauti¬ 
ful carnatic vocalist ShriiK and SF's 
own Janaka Selekta of the much- 
missed Worldly parties, the "inter- 
galactic San Francisco-Mumbai" 
act has been honing its sound from 
Lower Haight to Sri Lanka with a 
1970s-style dub soundsystem set¬ 
up, and is pretty huge right now 
on the subcontinent, with a Sony 
India deal and big following. Indian 
classical musicians Alam Khan on 
the sarod and Suhail Yusuf Khan 
on sarangi are also part of the band 
(Facebook.com/godsrobots). 

"Our goal is to bring different 
worlds and cultural ideas together to 
create music and performance that 
is so cohesive that you do not see 
the seams," Selekta told me. Sounds 
like a perfectly symbiotic proposi¬ 
tion to me. sfbg 
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MUSIC LISTINGS 


WEDNESDAY 11 

ROCK 

Brick & Mortar Music Hall: Megan & Liz, 6 p.m., 
$15-$40. 

DNA Lounge: Moving Units, Some Ember, 8 p.m., 
$15-$17. 

El Rio: Rock Bottom, Triple Sixes, Chrome Eagle, 
9 p.m., $6. 

Elbo Room: Golden Drugs, Biosexual, Hot Dark, 
Popgang DJs, 9 p.m., free. 

Hemlock Tavern: Breaks, Wringer, Vans, 

8:30 p.m., $8. 

DANCE 

Cat Club: “Bondage A Go Go,” 9:30 p.m., 
$5-$10. 

Club X: “Electro Pop Rocks,” 9 p.m., $10-$20. 


Edinburgh Castle: “1964,” 10 p.m., $2. 

Madrone Art Bar: “Rockthe Spot,” 9 p.m., free. 

ACOUSTIC 

Cafe Divine: Craig Ventresco& Meredith Axelrod, 
7 p.m., free. 

Plough & Stars: Hogan & Moss, 9 p.m. 

Rite Spot Cafe: Quinn DeVeaux, 8:30 p.m., free. 

JAZZ 

Amnesia: Gaucho, Eric Garland’s Jazz Session, 
The Amnesiacs, 7 p.m., free. 

Burritt Room: Terry Disley’s Rocking JazzTrio, 

6 p.m., free. 

Le Colonial: The Cosmo Alleycats featuring Ms. 
Emily Wade Adams, 7 p.m., free. 

Savanna Jazz Club: “Cat’s Corner,” 9 p.m., $10. 
Top of the Mark: Ricardo Scales, 6:30-11:30 p.m., 
$5. 


INTERNATIONAL 

BeatBox: “Salsa-XS,” 8 p.m. 

Bissap Baobab: Timba Dance Party, 10 p.m., $5. 
Cafe Cocomo:“Bachatalicious,” 7 p.m., $5-$10. 
Yoshi’s San Francisco: Freddy Clarke & Wobbly 
World, 8 p.m., $15-$19. 

BLUES 

Biscuits and Blues: Kevin Russell, 8 & 10 p.m., 
$15. 

THURSDAY 12 

ROCK 

Boom Boom Room: Bell Boys, Vela Eyes, 

Diamond Dez, 9:30 p.m., $5-$8. 

Brick & Mortar Music Hall: Moondoggies, 


Maldives, Mahgeetah, 9:30 p.m., $10-$12. 

Cafe Du Nord: David J, Sky Parade, 7:30 p.m., 
$12-$15. 

Chapel: Weekend, Disappears, Wymond Miles, 

9 p.m., $14. 

S.F. Eagle: Abu Ghraib, Donkee, Tiger Honey Pot, 
9 p.m., $7. 

Hemlock Tavern: S, Night Cadet, Upside Drown, 
Sea Knight, 8:30 p.m., $7. 

Knockout: Meat Market, Swiftumz, Wet Drag, Yi, 
9 p.m., $6. 

Slim’s: Vista Chino, Black Pussy, 9 p.m., $23. 
Thee Parkside: Evil Eyes, Cocktails, 9 p.m., $7. 

DANCE 

1015 Folsom: DJ Snake, 9 p.m., free with RSVP. 
Abbey Tavern: DJ Schrobi-Girl, 10 p.m., free. 
Aunt Charlie’s Lounge: “Tubesteak Connection,” 
9 p.m., $5-$7. 

BeatBox: “Jukebox,” 9 p.m., $10. 


DNA Lounge: “8bitSF,” 9 p.m., $8-$ll. 

Elbo Room: “Afrolicious,” 9:30 p.m., $5-$8. 
Madrone Art Bar: “Night Fever,” 9 p.m., $5 after 
10 p.m. 

Tunnel Top: “Tunneltop,” 10 p.m., free. 
Underground SF: “Bubble,” 10 p.m., free. 

ACOUSTIC 

Amnesia: KaceyJohansing, Magic Magic Roses, 
Kathryn Anne Davis, 9 p.m., $7-$10. 

Atlas Cafe: JinxJones&Jessica Rose, 8 p.m., 
free. 

Bottom of the Hill: We Became Owls, Minor 
Kingdom, Gospel Flats, 9 p.m., $10. 

Plough & Stars: Tipsy House, 9 p.m. 

JAZZ 

Bottle Cap: North Beach Sound, 7 p.m., free. 
CONTINUES ON PAGE 28 » 



BUILT™ SPEED 

Last chance! Exhibit ends September 29. 

Discover what it takes to be fast above and below water at this brand 
new exhibit. Get up close with a real ORACLE TEAM USA catamaran 
and a real orca skeleton, Get tickets at calacademy.org. 

Built for Speed is generously supported by Lakeside Foundation, The Serna'd Osher Foundation, and Wendy and Eric Schmidt. 

The CaSifo/ma Academy of Sciences is the Of Iwc ial Education Partner of ORACLE TEAM USA. 


CALIFORNIA 
ACADEMY OF 

SCIENCES 

Golden Gate Park 


Oakland 


Wed, Sep 11 - New Orleans soul 

JON CLEARY 
& the Philthy Phew 


Sat, Sep 14 - “One of America’s 
funniest female comics.” -Jay Leno 

- KATHLEEN MADIGAN: 

Gone Madigan (comedy) 


get tickets at yoshis.com 

Wed, Sep 11 - With special guest Tim Hockenberry 
(Semi-Finalist 2012 America’s Got Talent) 

FREDDIE CLARKE & WOBBLY WORLD 
Journey to Freedom 

Thu, Sep 12 Thu, Sep 12 

Randy Bracken Dr Eddie Henderson, SAISA B£LA Mm CD RELEJSE 
Jeremy ReftS Len nJ orta n,r .: w/DJ luis Medina 

The United Trumpet Summit ...••••••... 

. r. . Fri, Sep 13 - Veteran R&B/jazz sensation 

Current film scores include Prisoners & McCanick PHIL PERRY AND 

JOHANN JOHANNSSON KIM WATERS BAND 

Fri, Sep 13 10:30pm & j 

Down & dirty street smarts with thought provoking intellect Wi ^ d 

JABA RI DAVIS (comedy) ^ 

JL ”.*.” DANI & DEBORA GURGEL 

Sun, Sep 15 - SOLD OUT!!! QUARTET 

LAURA MVULA plus King 

Tue, Sep 17 - The Artist Sessions presents: ... 

Composer/Performer redefining contemporary classical music 

GABRIEL KAHANE 

- ,# SS« PETER ASHER: 

hmm I A Musical Memoir of the 60s and Beyond 

- x irmTTTna Thu, Sep 19 

g|Q SAM’S 

ROY ROGERS FUNKY NATION 

& THE DELTA RHYTHM KINGS 

feat. Carlos Reyes 

Fri, Sep 20 - 10:30pm, open dancefloor! Sat ’ Sep 21 

Reggae royalty of Black Uhuru THF JOHN SANTOS 

MYKAL ROSE w/ SLY & ROBBIE SEXTET 


1330 FILLMORE ST. 415-655-5600 510 EMBARCADERO WEST 510-238-9200 


VIP Membership Club for Yoshi’s SF + Oakland • Details at www.yoshis.com/vip 


„ For tickets & current show info: 

YOSHIS.COM / 415-655-5600 / 510-238-9200 

All-ages venue. Dinner reservations highly recommended. 


Sat-Sun, Sep 14-15 

The pioneering voice in the world 
music movement 

HIROSHIMA 


Tue, Sep 17 

Genre-defying singer-songwriter 

JOSE JAMES 
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MUSIC LISTINGS 


CONT> 


Center for New Music: Fei-Perkis Duo, Looney- 
Robinson-MezzacappaTrio, 7:30 p.m., $8-$10. 
Le Colonial: Steve Lucky&The Rhumba Bums, 
7:30 p.m. 

Red Poppy Art House: Michael Gallant Trio, 

7:30 p.m., $10-$15. 

Rite Spot Cafe: Tin Cup Serenade, 9 p.m., free. 
Royal Cuckoo: ChrisSiebert, 7:30 p.m., free. 
Savanna Jazz Club: Eddy Ramirez, 7:30 p.m., $5. 
Top of the Mark: Stompy Jones, 7:30 p.m., $10. 
Yoshi’s San Francisco: Randy Brecker, Dr. Eddie 
Henderson, Jeremy Pelt, 8 & 10 p.m., $20-$25. 


REGGAE 

Make-Out Room: “Festival ‘68,” 10 p.m., free. 

BLUES 

50 Mason Social House: Bill Phillippe, 5:30 p.m., 
free; Dr. Mojo, 10 p.m., free. 

Biscuits and Blues: Daniel Castro, 8& 10 p.m., $15. 

EXPERIMENTAL 

Luggage Store: Piece Warnecke, Cosmists, 

8 p.m., $6-$10. 


INTERNATIONAL 


) Baobab: “Pa’Lante!,” 10 p.m., $5. 
Pachamama Restaurant: “Jueves Flamencos,’ 
8 p.m., free. 


FRIDAY 13 

ROCK 


Bottom of the Hill: Swingin’ Utters, Get Dead, 
ToyGuitar, 9:30 p.m., $15. 


El Rio: Friday Live: Steel Hotcakes, DJ Emotions, 
10 p.m., free. 

Mezzanine: Death in June, 0 O 0 OO, DJ Omar, 
Chauncey CC, 8 p.m., $30. 

Milk Bar: Blisses B, Caldecott, A Yawn Worth 
Yelling, 9 p.m., $10. 

Sub-Mission Art Space Videos, Know Secrets, 
Holy Fever, Culture Abuse, 8 p.m., $7. 

Thee Parkside: La Plebe, Ruleta Rusa, LasOtras, 
Poliskitzo, Unstrung, 9 p.m., $8. 

DANCE 

1015 Folsom: “Re:Creation,” 10 p.m., $20-$25. 
Amnesia: “IndieSlash,” 10 p.m., $5. 

BeatBox: Pet Shop Boys Electric Tour 
Celebration, 10 p.m., free. 

Brick & Mortar Music Hall: Sound Remedy, 

10 p.m., $15. 

Elbo Room: “Last Nite: A 2000s Indie Dance 
Party,” 10 p.m., $5-$10. 


F8: “Vintage,” 5 p.m., free. 

Lookout: “HYSL,” 9 p.m., $3. 

Monarch: Dusky, Sleight of Hands, Jimmy B, 
9:30 p.m., $10-$20. 

Public Works: “As You Like It: 3-Year 
Anniversary,” 9 p.m., $20 advance. 

Rickshaw Stop: Trapeze: The Big Bass Burlectro- 
SwingAffair, 9 p.m., $10-$15. 

Underground SF: “Bionic,” 10 p.m., $5. 

ACOUSTIC 

Chapel: Jason Isbell, Amanda Shires, 9 p.m., 
$ 20 -$ 22 . 

Hemlock Tavern: Foxtails Brigade, Bells Atlas, 
SpencerOwen Time Share, 9:30 p.m., $8. 

JAZZ 

Savanna Jazz Club: Savanna JazzTrio, 7 p.m., 


Top of the Mark: Black Market Jazz Orchestra, 

9 p.m., $10. 

INTERNATIONAL 

Bissap Baobab: “Makossa West,” 10 p.m., $5. 
Little Baobab: “Paris-Dakar African Mix Coupe 
Decale,” 10 p.m. 

BLUES 

Biscuits and Blues: Andrew “Jr. Boy” Jones, 8 & 

10 p.m., $20. 

Boom Boom Room: Bill Phillippe, 6 p.m., free. 

EXPERIMENTAL 

Brava Theater Center: 14th Annual San Francisco 
Electronic Music Festival, 8 p.m., $12-$25. 



SOUND TRIBE SECTOR NINE 

MOUNT KlMBIE . POLINA . HUDSON MOHAWKE (dj) 
Emancipator . IAMAMIWHOAMI . RL Crime 
Active Child . Star Sunger . Gesaffelstein 

LUNICE . POPOF . BRODINSKI . CHET FAKER 

Edwardian Ball Roadshow featuring Vau de Vire Society 

CASHMERE CAT. RYAM HEMSWORTH . LEE FOSS. HICK WARREN . MAX COOPER. AN TEN MAE. LAPALUX 
PERFECT STRANGER . MATIAS AGUAYO (DJ). FRENCH FRIES. CAUDI. D~M0X AND BECKERS. RANDOM RAB 
ADAM FREELAND. T. WILLIAMS. MOSCA . THUCFUCKER. PHAELEH . THE COUP. BODY LANGUAGE. OTT. ODESZA 
NAHKO f MEDICINE FOR THE PEOPLE. J. PHLIP. HE'S MY BROTHER. SHE'S MY SISTER. SUN MONX (DJ) 
MICHAL MENERT. SAUL WILLIAMS. LAUGHINC BUDDHA . RISING APPALACHIA . BLUETECH . KALYA SCINTILLA 
VALENTIN STIP. CHRISTIAN MARTIN . LOCKED GROOVE. ANA SlA. MOOMBAHTON MASSIVE. DESERT DWELLERS 
BIRD OF PREY. DIRTWIRE. CHEBISABBAH. DUB KIRTAN ALL STARS (DJ). DRACONFLY . EL PAPACHANCO 
IDIOT SAVANT. GANCA GlRI. FANNA FI ALLAH . KAMINANDA . LITTLE JOHN . LOVE AND LIGHT. RUSS LIQUID 
PUMPKIN . SHAMAN'S DREAM . SHAWNA . SORME. THIFTWORKS. WORTHY. AND MANY MORE... 

INCREDIBLE LAKESIDE LOCATION 90 MINS FROM THE BAY AREA 
DANCING TIL SUNRISE . SWIMMING IN CRYSTAL-CLEAR WATER . SUNSET 8c SUNRISE VIEWS 
INCREDIBLE ART INSTALLATIONS . YOGA, INSPIRATIONAL SPEAKERS, AND WORKSHOPS 
CIRQUE, THEATER, AND COMEDY . KIDS AREA . LAKESIDE DANCEFLOORS 

19-23 SEPT 2013 4 OAKDALE, CA 
Symbl#/l/OAThERINO« 





Travis garland 

Andrew Garcia 

Jeremy Passion 


:30PM * Si 0 * 21 + 


we Became Owls 

Minor Kingdom 

The Gospel Flats 

with Graham Patzner 


8:30PM • si5 • AA 


UJIJA'JSepi 320 


Swingin' Utters 



Waterstrider 
Ghost Tiger 


SUNDAY 8:30pm-s1T/1S AA 


Darwin Deez 

Caged Animals 

The Soonest 


MONDAY iOPM 'S8/1MA 


_ Burserama Tour 

Cosmonauts 

TOGETHER PANGEA 

Gap Dream 





The Features to 

From Indian Lakes dv 

Great American Cities y 

r Language 

FNTWN 

i Blue Pot 

JONH Y CRAIG bI 

William Beckett W 

KYLE LUCAS y E ) 

OUSE 

l-HEADUNMC- 

ial Studies 

OTHERS 

Dirty Beaches Poi 

Sisu The 

Chasms teen 

rnilfi 

Tambo Rays 

iage Sweater 

bottomoEthehiU.com/tickets.html 


1233 17TH ST. • SF • 415-626-44551 


JBOTTOM 02= THE HILL. 



FRI 9/13 

NIKKO + FRANCESCO 

SAT 9/14 
TEMPLE AND 

MADMEN ENTERTAINMENT 
PRESENT 



HOT MOUTH 


SUN 9/15 



SUNSET ARCADE 


Tonppio 
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MUSIC LISTINGS 


FUNK 

Independent: Orgone, J-Boogie’s Dubtronic 
Science, 9 p.m., $15. 

SKA 

Slim’s: Slackers, Impalers, 9 p.m., $16. 

SOUL 

Boom Boom Room: Ziek McCarter&The Revival 
Band, 9:30 p.m., $10. 

Knockout: “Nightbeat,” 10 p.m., $4. 

Madrone Art Bar: “Yo Momma: M.O.M. Weekend 
Edition,” 9 p.m., $5 (free before 10 p.m.). 

SATURDAY 14 

ROCK 


Bottom of the Hill: BigTree, Waterstrider, Ghost 
Tiger, 9:30 p.m., $10-$12. 

Brick & Mortar Music Hall: Cosmic Psychos, 

9 p.m., $12-$15. 

Chapel: MagicTrick, Range of Light Wilderness, 
Pure Bliss, Cool Ghouls, 9 p.m., $12. 

El Rio: Gaymous, Ancient Wing, 3 p.m., $6. 
Hemlock Tavern: Clipd Beaks, Midday Veil, 
Creepers, 9:30 p.m., $7. 

Milk Bar: Epilogues, Gold Medalists, Cure for 
Gravity, 9 p.m., $10. 

DANCE 

Amnesia: “2 Men Will Move You,” 9 p.m. 

BeatBox: “Bearracuda,” 9 p.m., $6-$10. 

Cat Club: “Club Gossip: Joy Division vs. Blondie,” 
9 p.m., $5-$8 (free before 9:30 p.m.). 

DNA Lounge: “Booties.F.,” 9 p.m., $10-$20. 

S.F. Eagle: “Dark Days,” 3 p.m.; “Sadistic 
Saturdays,” 10 p.m., free. 


Elbo Room: “TormentaTropical,”10 p.m., 
$5-$10. 

EndUp : “Eclectricity,” 10 p.m. 

Harlot: Sky Nellor, 9 p.m., $10-$20. 

Knockout: “Galaxy Radio,” 9 p.m. 

Lookout: “Bounce!,” 9 p.m., $3. 

Madrone Art Bar: “Music Video Night,” 10 p.m., 
$5. 

Mezzanine: “Summersalt: The After-Party,” 

9 p.m., $10-$15. 

Mighty: “Salted,” 10 p.m., $10 before 11 p.m. 
Monarch: “Lights Down Low,” 9:30 p.m., $10-$20. 
Public Works: “Isis,” 9:30 p.m., $10-$15. 
Rickshaw Stop: “Cockblock,” 10 p.m., $10. 

Slate Bar: “KissGrooveS.F.,”10 p.m., free. 
Vessel: Scooter & Lavelle, 10 p.m., $10-$30. 

HIP-HOP 

111 Minna Gallery: “Backtothe’90s,” 

9:30 p.m., $10. 


Amoeba Music: Talib Kweli, 2 p.m., free. 

Double Dutch: “Cash IV Gold,”10 p.m., free. 

ACOUSTIC 

Atlas Cafe: Craig Ventresco & Meredith Axelrod, 
4-6 p.m., free. 

El Rio: Tiny Television, Big Eagle, Skystone, 

10 p.m., $8. 

Plough & Stars: SecretTown, 9 p.m. 

JAZZ 

Savanna Jazz Club: Savanna Jazz Trio, 7 p.m., 
$ 8 . 

INTERNATIONAL 

1015 Folsom: “Pura,” 9 p.m., $20. 

Bissap Baobab: Mision Flamenca, 7:30 p.m. 
Little Baobab: “Paris-Dakar African Mix Coupe 
Decale,” 10 p.m. 


Make-Out Room: “El SuperRitmo,” 10 p.m., $5. 
Pachamama Restaurant: Pena Eddy Navia & 
Pachamama Band, 8 p.m., free. 

Public Works: “Non Stop Bhangra: Dholrhythms 
10-Year Anniversary,” 9 p.m., $10-$15. 

Riptide: The ManoCherga Band, 9:30 p.m., 
free. 

BLUES 

Biscuits and Blues: Karen Lovely, 7:30 & 10 p.m., 
$ 22 . 

EXPERIMENTAL 

Brava Theater Center: 14th Annual San Francisco 
Electronic Music Festival, 8 p.m., $12-$25. 


CONTINUES ON PAGE 30 » 





pLoush SCAJg 

WEDNESDAY 9/11 


B HOGAN & MOSS | 


THURSDAY 9/12 


B SET DANCING * TIPSY HOUSE | 


FRIDAY 9/13 


B CROOKED ROADS + BIG LION B 


SATURDAY 9/14 


B SECRET TOWN B 


SUNDAY 9/15 


SEISIUN B 
MARLA FIBISH & FRIENDS B 


MONDAY 9/16 


B HAPPY HOUR ALL DAY « FREE POOL B 


TUESDAY 9/17 


SEISIUN B 
AUTUMN RHODES & FRIENDS B 


116 CLEMENT ST. • 751-1122 • THEPLOUGHANDSTARS.COM 

HAPPY HOUR DAILY 3-7PM 


Vak: Song of Becoming challenges us to find ways to remain connected to our humanity. -ANN DYER 

FRI-SAT, SEP 20-21, 8 PM • YBCA FORUM Ar 


ybca.org/ann-dyer 


MEDIA SPONSOR: 


SATURDAY SEPT 14 -9PM 


THE AFTER PARTY WITH KILL PARIS 


bsajl 

J 'Hf ATTERPi 


SATURDAY SEPT 21 -9PM 


CASSIAN 
BIXEL BOYS 


TUESDAY SEPT 24 -9PM 


& THE DUSTY RAINBOW EXPERIENCE 


FRIDAY SEPT 27 . 9PM 


PERFORMING NEW ORDER'S 

"MOVEMENT' & "POWER CORRUPTION & LIES" 

FALCON & RAGING STALLION 
FEHRPLAY JEREMY OLANDER 
YOUTH LAGOON -PURE X 
LEBOWSKI FEST 
YO GOTTI - CASH OUT 
SPECTRUM 

THE MAGICIAN TENSNAKE 
ONE MORE TIME baft punk tribute 
BARRINGTON LEVY 
NIGHTMARES ON WAX 


MEZZANINESF.COM I 415.625.8880 I 21 + 


wlug's 

365 Club ® 

1025 COLUMBUS AT CHESTNUT, SAN FRANCISCO 
(415) 474-0365 / WWW.BIMBOS365CLUB.COM 

SAT. SEPT. 14 • DOORS 8 /SHOW 9 
$22 ADV./$25 DAY OF SHOW* 21 & up 

THE ENGLISH BEAT 

RUSTY ZINN & HIS BAND • DJ DUKEY 

THURS. SEPT. 19 • DOORS 6:30 / SHOW 7 
$50 GEN. ADM. / $75 VIP • 21 & up 

JASON BECKER'S "NO! DEAD YET: 
NOVIE AND MUSIC 10 END ALS" 

MUSK BY PEARL WITH SCOTT IAN, JIM WILSON. 
AND JOEY VERA • SPECIAL GUEST FORREST DAY 

FRI. SEPT. 20 • DOORS 8 / SHOW 9 • $25 • 21 & up 

KALX WELCOMES 

LEE FIELDS & THE EXPRESSIONS 

THE IRONSIDES FEATURING GENE WASHINGTON 

FM. SEPT. 27 • DOORS S / SHOW 9 • $45 • 21 & UP 

HERBERT GRONEMEYER 

CHI McCLEAN 

SAT. SEPT. 28 • DOORS 8 / SHOW 9 • S20 • 21 & up 

RED DEVIL RECOMMENDS 

POP ROCKS 

THE PURPLE ONES 

COMING 10/11 & 12: TAINTED LOVE 
10/17: JUNIP 
10/19: SUPER DIAMOND 

FOOD SERVICE AVAILABLE AT ALL SHOWS • 2 DRINK MIN. 
GENERAL ADMISSION. LIMITED SEATING. TIX AVAILABLE AT THE CLUB 
M-F/10AM-4PM. • TICKETS ON-LINE: WWW.BIMBOS365CLUB.COM 


I BIMBO’S IS AVAILABLE FOR SPECIAL EVENTS I 
| AND PRIVATE PARTIES! 415-474-0365 EXT. 18 | 
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MUSIC LISTINGS 
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SUNDAY 15 


ROCK 

Bottom of the Hill: Darwin Deez, Caged Animals, 
Soonest, 9 p.m., $13-$15. 

Hemlock Tavern: Learning Team, Cold Eskimo, 
8:30 p.m., $6. 

Knockout: Dirty Fences, Bad Coyotes, Dirty 
Reason, BlankSpots, 4 p.m., $7. 

DANCE 

Elbo Room: “Dub Mission,” 9 p.m., $6. 

F8: “Stamina Sundays,” 10 p.m., free. 
Knockout: “Sweater Funk,” 10 p.m., free. 
Lookout: “Jock,” Sundays, 3-8 p.m., $2. 


ACOUSTIC 

Amnesia: B-Stars, 9 p.m., $7. 

Plough & Stars: Seisiun with Marla Fibish, 9 p.m. 
Thee Parkside : Before the Brave, The Show 
Ponies, 8 p.m., $8. 

BLUES 

Biscuits and Blues: Ed Earley, 7 & 9 p.m., $15. 
Revolution Cafe: HowellDevine, 8:30 p.m., free/ 
donation. 

EXPERIMENTAL 

Brava Theater Center: 14th Annual San Francisco 
Electronic Music Festival, 8 p.m., $12-$25. 
Musicians Union Local 6: Impromptu 
Latticework, Dapplegray, 7:30 p.m., $8-$10. 


MONDAY 16 


ROCK 

Amoeba Music: Islands, 6 p.m., free. 

Bottom of the Hill: Cosmonauts, Pangea, Gap 
Dream, 9 p.m., $10. 

Chapel: Parachute, Matt Hires, Paradise Fears, 
9 p.m., $15-$17. 

El Rio: Love Dimension, Haberdasher, Witness, 
7 p.m., $6. 

Elbo Room: StarGazer, Knelt Rote, Abnutivum, 
9 p.m., $10. 

Knockout: Spider Heart, French Girls, Unruly 
Things, Family Flaw, 9 p.m., $5. 

Slim’s: ValientThorr, Lord Dying, Ramming 
Speed, 8 p.m., $14. 


DANCE 

DNA Lounge: “Death Guild,” 9:30 p.m., $3-$5. 
Rickshaw Stop: Kate Boy, ASTR, DJ Aaron 
Axelsen, 8 p.m., $12-$14. 

SOUL 

Madrone Art Bar: “M.O.M. (Motown on 
Mondays),” 8 p.m., free. 

TUESDAY 17 


ROCK 

Bottom of the Hill: CIVC, Daisy Pushers, Best 
Guest, Mike Huguenor, 9 p.m., $8. 

Brick & Mortar Music Hall: Diarrhea Planet, So 
SoGlos, Unstrung, 9 p.m., $10. 


Knockout: Protected Left, Rush & Attack, Lucky 
Eejits, DJ Ryan, 9:30 p.m., $6. 

Rickshaw Stop: Girl in a Coma, Hunter Valentine, 
Krissy Krissy, 8 p.m., $15. 

Slim’s: Julie Ruin, La Sera, 8 p.m., $18. 

DANCE 

Aunt Charlie’s Lounge: “High Fantasy,” 10 p.m., 
$ 2 . 

Q Bar: “Switch,” 9 p.m., $3. 

Underground SF: “Shelter,” 10 p.m., free. 

ACOUSTIC 

Chapel: PoorOld Shine, 9 p.m., $12. 

INTERNATIONAL 

Elbo Room: “Porreta!,” 9 p.m., $7. sfbg 



V 


thejames Irvine foundation 


■••ViS . .INSTITUTE of ... 

MuseumandLibrary 


Something 

>• 

Come see special exhibition Richard Diebenkorn: 
The Berkeley Years before it closes! Spend the 
night enjoying live “crossover string" by Quartet 
San Francisco, and catch a film screening of 
The Worlds of Bernice Bing. 


Images (clockwise from top left): Photograph by Adrian Arias; photograph by Nancy Rothstein; photographs by Justine Highsmith; 
photograph by Marissa Sonkin; © Fine Arts Museums of San Francisco 
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COMMUNE PRESENTS 

GOLDEN DRUGS 

BIOSEXUAL, 

THE HOT DARK i 

AND POPGANG DJS 


AFRO-TROPI-ELECTRIC-SAMBA-FUNK 

AFROLICIOUS 

WITH DJS/HOSTS 

PLEASUREMAKER 
&SENOR OZ, 

AND RESIDENT PERCUSSIONISTS 


ELBO ROOM PRESENTS 

LAST NITE 

A 2000S INDIE DANCE PARTY 
WITH DIS JAMIE JAMS 
andEMDEE 


BERSA DISCOS PRESENTS 

TORMENTA TROPICAL 

WITH BEAT BUFFET (DF, MX), 
DISQUE DJ (DF, MX); 

RESIDENT DJS ORO 11 

& DEBAY THEORY 


DUB MISSION 

PRESENTS THE BEST IN DUB, ROOTS 
REGGAE & DANCEHALL WITH 

DJ SEP AND 
VINNIE ESPARZA 

(GROOVE MERCHANT/AMOEBA RECORDSI 


NUCLEAR WAR NOW & 

LUCIFER’S HAMMER PRESENT 

STARGAZER (AUSTRALIA) 

(MEMBERS OF MOURNFUL CONGREGATION), 

KNELT ROTE (PDX), 
ABNUTIVUM 


BRAZILIAN WAX PRESENTS 

PORRETA! 

ALL NIGHT FORRO PARTY 

WITH RESIDENT DJS 

LUCIO K, CARIOCA, 

MC P-SHOT 


UPCOMING 
THU 9/19 AFROLICIOUS 
1 FRI 9/20 MAOLI 
SAT 9/21 SAT NITE SOUL PARTY 
SUN 9/22 DUB MISSION: DJ SEP 


ADVANCE TICKETS 

WWW.BROWNPAPERTICKETS.COM 


ELBO ROOM IS LOCATED AT 
647 VALENCIA NEAR 17TH 



9/11 "WHISKEY WEDNESDAY’S” 

$5 PBR AND WHISKEY SHOT 
ALL NIGHT LONG 


9/14 BENDERS 10 YR ANNIVERSARY 
HONKY (AUSTIN, TX) 
DICKWOLF 

10PM ONLY $5 


9/15 "SCHLITZ INDUSTRY NIGHT” 

$4 SHOTS OF FERNET BRANCA 
$2 SCHLITZ BOTTLES 
$5 SHOTS BULLIET BOURBON 
$3 STOLI SHAKY SHOTS 
LADIES...COME DOWN FOR SOME JELLO!!! 


9/16 "MOJITO MONDAYS” 

$5 MOJITOS ALL DAY AND 
ASS-END HAPPY HOUR 11 P.M. 
TO 2 A.M. $1 OFF DRAFT/WELL 


9/17 "TEQUILA TERROR TUESDAY’S” 

$6 SHOT OF TEQUILA WITH 
A CAN OF TECATE 


BENDERS BAR & GRILL 
806 S. VAN NESS @ 19TH ^415.824.1800 
MON-THU 4PM-2AM ★ FRI-SUN 2PM-2AM^r 
^ WWW.BENDERSBAR.COM ★ 


Jdee tPcw&tide 

FULL BAR 7 DAYS • Happy Hour M-F, 2-8pm 

OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY* SUNDAY BRUNCH (11AM-3PM) 


EVIL EYES 

(RECORD RELEASE) 
COCKTAILS • THE ELECTRIC MAGPIE 


MMM 6 ALCOHOLOCAUST PRESENT: 

# LAPLEBE 

RULETA RUSA • LAS OTRAS 
POLISKITZO • UNSTRUNG 


SUMMERSALT2013 


ORIGINAL FAMOUS TWANG SUNDAYS 

THE SILVER THREADS 

WARREN JACKSON HEARNE 


BEFORE THE BRAVE 

THE SHOW PONIES 

HANNAH GLAVORANDTHE FAMILY BAND 
JOSEPH 


g/ig - HARD SKIN, REPLICA, GLITZ, KICKER 
g/20 - PAPA BEAR AND THE EASY LOVE, THE SAM CHASE, 
THE LONESOME HEROES, TENDRILS 

www.theeparkside.com 

1600 17 th Street- 415-252-1330 
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ARTS + CULTURE 


BY ROBERT AVILA 

arts@sfbg.com 

THEATER Sitting in the Exit Cafe 
with a can of Guinness and the San 
Francisco Fringe Festival program is 
one of life's modest but absorbing 
pleasures. For those without much 
inside knowledge on the lineup (cur¬ 
rently encompassing 36 companies 
and 158 performances), it's a little like 
taking a vacation by pitching darts at 
a wall map. There were several imme¬ 
diate sub-themes to choose from for 
2013.1 could have picked shows with 
bananas in the title, for instance. But 
for whatever reason, I dived into the 
service and servitude sector. 

Of course, the Fringe, now in its 
22nd year, is a lottery-based opera¬ 
tion, so it is fate's fingers that pluck 
these patterns from the cultural 
whirl. At the same time, you don't 
need the I Ching to know that serv¬ 
ing the rich is about all that's left of 
the economy for most of us, making 
it hardly surprising to find so many 
stories of bartenders, wait staff, sex 
workers, and mermaids-who-are-al- 
so-sex-workers floating in the pool. 

Things began on a high note 
with Jill Vice's witty and deft solo, 
The Tipped & the Tipsy, which brings 
the querulous regulars of a skid-row 
bar to life vividly and with real (qua- 
si-Depression era) charm. Without 
set or costume changes, Vice (who 
developed the piece with Dave 
Dennison and David Ford) proves a 
protean physical performer, seam¬ 
lessly inhabiting the oddball outcasts 
lined up before bartender Candy 
every day at Happy's — names as 
loaded as the clientele. With a love 
of the underdog and strong writing 
and acting at its core, Tipsy breezes 
by, leaving a superlative buzz. 

0 Best Beloved isn't about service 
work, but the theme still crops up in 
the opening story — "How the Camel 
Got Her Hump" — an unburdened 
beast (played by Sam Jackson) whose 
relaxed work ethic draws negative 
attention. It's one of three scheduled 
children's tales by Rudyard Kipling 
(adapted by actor Joan Howard and 
director Rebecca Fongworth), deliv¬ 
ered by a rowdy six-person cast of 
storytellers. This playful piece is 
somewhat hectic and a bit garbled (in 
speech that can get lost in the rever¬ 
berations of the Exit's main stage). But 
it's colorfully worked up (in costuming 
and properties as well as performanc¬ 
es) and no doubt ideal for families or 
those happy to revel in light insouci¬ 
ance and unyielding silliness. 

Sean Andries and Siouxsie Q's Fish- 
Girl, meanwhile, has limited charm as 


Self 

service 

SF Fringe Festival tells 
it like it is with random 
tales from the service 
sector and beyond 



a carny fable of doomed love between 
a nerdy young man (Andries, who also 
directed) and the freak-show beauty 
(Q, in sequined tail and half-shell bra) 
he's hooked on. Co-creator Siouxsie 
Q hosts "The Whorecast" podcast 
showcasing the voices of American 
sex workers, and the mermaid's 
plight takes on literal and metaphoric 
overtones of sex work. But the bland 
love story at the center keeps things 
bathtub shallow, albeit buoyed by a 
few decent songs belted out by poised 
songwriter Siouxsie Q to her own 
accompaniment on the ukulele — that 
spinet of the well-bred mermaid. 

Hard on Fish-Girl's floppy heel 
came The Women ofTu-Na House, com¬ 
pleting the evening's sub-sub-theme 
of the aquatic erotic. (For cross-refer¬ 
encing purposes: Another bartender's 
tale, with fish tails too, stood out 
in the program but was not seen in 
time for review: Alexa Fitzpatrick's 
sushi-restaurant confessional, Serving 
Bait to Rich People.) Nancy Eng's solo 
is a smart, sassy, and blushingly frank 
account of the workers at an Asian 
massage parlor. Although Eng's char¬ 
acters are not always readily distinct, 
she marshals an unexpected angle and 
winning elan in bringing this worth¬ 



while story to life. 

Not every show in the Fringe need 
conform to a surface or sub theme. 
Dark Porch Theatre's StormStressLenz 
brings its own thematic taxonomy 
with it, in director Martin Schwartz's 
uneven but intriguing, vivacious 
remixing of the work of Jakob 
Michael Reinhold Fenz (1751-1792), 
the Baltic German author of the pro¬ 
to-Romantic, anti-rational Sturm und 
Drang school of literature. 

Schwartz's Fenz remix comes 
across as an alternately cool and 
hyperactive investigation of the 
essence of melodrama, employing a 
fast-changing four-person ensemble 
(Nathan Tucker, Margery Fairchild, 
Ryan Hayes, Meg Hurtado) in a series 
of scenes shorn of their immediate 
context and aggregated under various 
section headings ("Fove," "Tricks," 
"Sorrow," etc.) — subheads called out 
by Schwartz, seated at a table to the 
left of the stage calmly scrutinizing 
the action, asking the lighting booth 
for the odd musical interlude (MC5 
one minute, Brahms the next), and 
bouncing his palm lightly on a desk 
bell to trigger the beginning and the 
end of each scene. These range widely 
and wildly, making for a raucous but 
tonally patchy hour. The broadest and 
subtlest range of characters comes 
from Tucker and Fairchild, who 
between them suggest some of the 
darker elements otherwise left out of 
a largely comic romp. But if the show 
leaves one wanting more complexity 
and shading, its eccentric enterprise is 
still worth a stab, as they say. 

Finally, San Francisco dancer 
and performance maker Cara Rose 
DeFabio's admirable solo strikes its 
own idiosyncratic tone, or rather 
many of them, in another intriguing 
investigation, this time of the online 
afterlife to which we are all increas¬ 
ingly subject — whether willingly 
or not. After the Tone is a smart and 
provoking exploration of the inter¬ 
sections of grief, technology, mem¬ 
ory, ideology, and individuality that 
uses DeFabio's sly narrative persona, 
movement, video, and audio pastiche, 
and interactive audience participation 
(via those celebrated and hated cell¬ 
phones) to productively turn over a 
subject too close to most of us to be 
clearly grasped otherwise, sfbg 

SAN FRANCISCO FRINGE FESTIVAL 

Through Sept. 21, $12.99 or less 
Exit Theatreplex 
156 Eddy, SF 
www.sffringe.org 

For a longer version of this review, visit 
www. sfbg. com/pixel_vision. 




ALL SHOWS ALL AGES 


FRIDAY SEPTEMBER 20 

WEDNESDAY 13 


SUNDAY SEPTEMBER 22 

OTEP 

W. STOLEN BABIES 


FRIDAY OCTOBER 4 

ANNABELLA LWIN 

OF BOW WOW WOW 


SUNDAY OCTOBER 6 

SAXON & FOZZY 


WEDNESDAY OCTOBER 9 

BOOK OF LOVE 

(REUNION SHOW) 


THURSDAY OCTOBER 10 

WE CAME AS ROMANS 

W. SILVERSTEIN 


SUNDAY OCTOBER 13 

THE LEGENDARY PINK DOTS 


TUESDAY OCTOBER 15 

DIAMOND HEAD & RAVEN 


FRIDAY OCTOBER 18 

DEICIDE 


SUNDAY OCTOBER 20 

A SKYLIT DRIVE 


SUNDAY OCTOBER 27 

PERIPHERY 

W.BORN OF OSIRIS 


375 ELEVENTH ST. 
415-626-1409 

ADVANCE TIX @ 
WWW.DNALOUNGE.COM 



SF COMEDY SHOWCASE - EYERY SUNDAY! 




THURSDAY 9/12 - SATURDAY 9/14 
CO-CREATOR OF CHAPPELLE'S SHOW! 

NEAL BRENNAN 

BYRON BOWERS, DAVE ROSS 


TUESDAY 9/17 - WEDNESDAY 9/18 
FROM DEF COMEDY JAM AND COMEDY CENTRAL! 

JASPER REDD 

DAVE THOMASON, LYDIA POPOVICH 




THURSDAY 9/19 - SATURDAY 9/21 
AS SEEN ON COMEDY CENTRAL! 

SCOTTCAPURRO 

MARGA GOMEZ 



TUESDAY 9/24 

CONOR KELLICU1T 

KEVIN CAMIA, JOE TOBIN 


WEDNESDAY 9/11 - SATURDAY 9/14 

CHRIS 

HARDWICK 

From The Talking Dead and The Nerdist Podcast! 

SUNDAY 9/15 

COMEDY CENTRAL’S 


UP NEXT SHOWCASE 

NATIONAL TALENT SEARCH 


PRELIMINARY SHOWCASE 

9/20-22 AND 9/27-29 

JO KOY 

An unprecedented 2-week run 
due to popular demand! 


FRIDAY 10/4 - SATURDAY 10/5 

DAVE ATTELL 

From Comedy Central’s Insomniac 


WWW.COBBSCOMEDY.COM 



ticketmaster.com 

Limit 8 tickets per person. All dates, acts and ticket prices are subject 
to change without notice. All tickets are subject to 
applicable service charges. Avoid Online Fees at our Box Office. 


Make-Out Room 



WEDNESDAY 9/11 AT 6PM, NO COVER! 


CREPUSCULE 

DJ 2L00SE & DR. DUMDUM 
POST PUNK/NEW WAVE/CINEMATIQUE 


FOLLOWING AT 10PM, FREE! 

DJS CLUTCH & SIKK LAFFTER PRESENT: 

SF’S ONLY MUSICAL CHAIR 
DANCE PARTY! 

R&B STOMPERS.INT’L STINGERS, 
GIRL GROUP BUMPS & WEIRDO HUMPS! 


THURSDAY 9/12 AT 7PM, FREE! 

BORN 2 LATE! w/ oj cool jerk 

60S/70S PSYCH, SOUL, FUNK, FUZZ 
& FREAK0UTS FROM AROUND THE WORLD! 


FOLLOWING AT 10PM.N0 COVER! 

FESTIVAL ‘68 

ROCKSTEADY, early REGGAE & SKA 
SELECTORS: ADAM & DJ VANESSA 


FRIDAY 9/13 AT 7:30PM, $8 

VIOLA BOOTH GROUP 

ALZARA & BROTHER SPELLBINDER 


FOLLOWING AT 10PM, $5 

LOOSE JOINTS! 

DJ TOM THUMP/DAMON BELL/CENTIPEDE 
FUNK/SOUL/HIP-HOP/LATIN/AFRO-BEA 


SATURDAY 9/14 AT 6:30PM, $5-10 

WRITERS WITH DRINKS! 


FOLLOWING AT 10PM, $5 

EL SUPERRITMO! 

W/ ROGER MAS Y EL KOOL KYLE 


SUNDAY 9/15 7:30PM SHARP! $8 

LOW HUMS (SEATTLE) 
DENIM WEDDING 
MIKE COYKENDALL 
CARLOS FORSTER 
AMY BLASCHKE (l.a> 
COREY ALLEN PORTER 


MONDAY 9/16 AT 7:30PM, $8 

GEORGE JONES TRIBUTE 

W/ MISISIPI MIKE’S POSSUM PLAYERS 
FOLLOWING AT 10PM. NO (OVER! 

CHICK’N COOP JUKE 

VINTAGE COUNTRY W/DJ TEETS! 


TUESDAY 9/17 AT 7PM, $10 

WRITE CLUB! 

WE PUNCH YOU VII OUR WORD FISTS! 


FOLLOWING AT 9:30PM, FREE! 

“LOST & FOUND” 

DEEP & SWEET 60S SOUL 
DJS LUCKY. PRIMO & FRIENDS 


WEDNESDAY 9/18 AT 9PM, FREE! 

BURN DOWN THE DISCO! 
80S DANCE PARTY 

DJ 2SHY-SHY & DJ MELT W/U 
80S GROOVE. WAVE. HIP-HOP. & MORE! 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 ♦ www.makeoutroom.com 
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■^UPCOMING 5H0W5 hr% 

THE CHAPEL] 


THU. SEPT. 12 - $14 ADV / DOOR - DOORS 8, SHOW 9 
(((folkYEAH!))) PRESENTS 

WEEKEND 
DISAPPEARS 
WYMOND MILES 


FRI. SEPT. 13 - $20 ADV / $22 DOOR - DOORS 8, SHOW 9 

JASON ISBELL 

AMANDA SHIRES 


SAT. SEPT. 14 - $12 ADV / DOOR - DOORS 8, SHOW 8:30 
(((folkYEAH!))) PRESENTS 

MAGIC TRICK (RECORD RELEASE PARTY) I 
THE RANGE OF LIGHT WILDERNESS 
PURE BLISS • COOL GHOULS 


SUN. SEPT. 15 - GROUPLOVE - SOLD OUT! THANK YOU! 


MON. SEPT. 16 - $15 ADV / $17 DOOR - DOORS 8, SHOW 9 

PARACHUTE 

MATT HIRES • PARADISE FEARS 


TUE. SEPT. 17 - $12 ADV / DOOR - DOORS 8, SHOW 9 

POOR OLD SHINE 


THU. SEPT. 19 - $20 ADV / DOOR - DOORS 7, SHOW 8 

TODD BARRY: 

THE CROWD WORK TOUR 

DAX JORDAN 


I THECHAPELSF.COM 

—y\ 777 VALENCIA ST. SAN FRANCISCO /TpT 
( lJ ) 1 Cu ALL AGES! TICKETFLY.COM _Q ((vD 


S&s 

www.slimspresents.com 

333 11th St. btwn. Folsom & Harrison San Francisco 415/522-0333 


THURS. SEPT. 12 • DOORS 8 / SHOW 9 • $23 ADV. / $23 DOOR 

VISTA CHINO 

FEATURING JOHN GARCIA AND 
BRANT BJORK FORMERLY OF KYUSS 

BLACK PUSSY 


FRI. SEPT. 13 • DOORS 8 / SHOW 9 • $16 ADV. / $16 DOOR 

THE SLACKERS 

THE IMPALERS 

DJS BIG DWAYNE AND ANOTHER JERK 


SAT. SEPT. 14 • DOORS 7 / SHOW 8 • $20 DOOR • 18 & UP 

FAUX QUEEN PAGEANT 2013: 
SISTERS GRIMM 

adv. tix at www.brownpapertickets.com 


MON. SEPT. 16 • DOORS 7:30 / SHOW 8 • $14 ADV. / $16 DOOR 

VALIENT THORR 

LORD DYING* RAMMING SPEED 


TUES. SEPT. 17 • DOORS 7 / SHOW 8 • $18 ADV. / $18 DOOR 

THE JULIE RUIN 

LA SERA 


WED. SEPT. 18 • DOORS 7 / SHOW 8 • $25 ADV. / $25 DOOR 

STARS 

TRAILS AND WAY 

ALSO AT GAMH ON TUES. SEPT. 17 


FRI. SEPT. 20 • DOORS 7 / SHOW 8 • $26 ADV. / $26 DOOR 

SILVERTHORN TOUR 2013 


mnin 

miiacHBLL 


www.slimspresents.com 

859 O'Farrell St. btwn. Polk & Larkin San Francisco 415/885-0750 


CD 


THURS. SEPT. 12 • DOORS 7 / SHOW 8 • $16 ADV. / $19 DOOR 

JULIA HOLTER 

NEDELLE TORRISI 


FRI. SEPT. 13 • DOORS 8 / SHOW 9 • $19 ADV. / $19 DOOR 

COEUR DE PIRATE 

HAUNTED SUMMER 


SAT. SEPT. 14 • DOORS 8 / SHOW 9 • $18 ADV. / $18 DOOR 

MATT WERTZ 

ELENOWEN 


SUN. SEPT. 15 • DOORS 7 / SHOW 8 • $20 ADV. / $22 DOOR 

HEM 

DAWN LANDES 


TUES. SEPT. 17 • DOORS 7 / SHOW 8 • $25 ADV. / $25 DOOR 

STARS 

TRAILS AND WAYS 

ALSO AT SLIM’S ON WED. SEPT. 18 


WED. SEPT. 18 • DOORS 7 / SHOW 8 • $16 ADV. / $16 DOOR 

HANNI EL KHATIB 

BASS DRUM OF DEATH 


THURS. SEPT. 19 BASTILLE SOLD OUT-THANK YOU! 




q M l 


DELAIN • ekupse 


FRI. SEPT. 20 • DOORS 8 / SHOW 9 • $28 ADV. / $28 DOOR 
BENEFIT FOR THE COALITION ON HOMELESSNESS 

THENEWMASTERSOUNDS 

DJ CUIUERMO [SWEATER PUNK) 


All ages always! Great food! Great music! Paid Parking: For Slim's at Costco / For GAMH at AMC1000 Theater Garage. 

Dinner tickets with reserved seating available at all shows. Limited Seating. Box offices open 10:30am - 6pm Mon. thru 
Fri. & show nights. ($1 service charge) Tickets on-line www.slimspresents.com. 

For tickets by fax info, call 415/255-0333 (Slim's)/415/885-0750 (GAMH) • Phone orders at 1-888-233-0449. m BiOcJwin 
Tickets for both clubs available at both box offices. All ticket sales are final-no exchanges/refunds. Limited access/seating for disabled ^ 




ARTS + CULTURE STAGE LISTINGS 


PETER TOWNLEY, MILLIE DEBENEDET, 

AND WILLIAM DAO IN THE SHAKESPEARE BUB 


Stage listings a re compiled by Guardian staff. 
Performance times may change; call venues to con¬ 
firm. Reviewers are Robert Avila, Rita Felciano, and 
Nicole Gluckstern. Submit itemsforthe listings at 
listings@sfbg.com. 


THEATER 


OPENING 

Band Fags! New Conservatory Theatre Center, 

25 Van Ness, SF; www.nctcsf.org. $25-45. Opens 
Fri/13, 8pm. Runs Wed-Sat, 8pm; Sun, 2pm. 
Through Oct 13. New Conservatory Theatre Center 
performs the West Coast premiere of Fran k Anthony 
Polito’scoming-of-agetale, set in 1980s Detroit. 
“Bay One Acts Festival” Tides Theatre, 533 
Sutter, SF; www.bayoneacts.org. $20-40. Opens 
Sat/14,8pm. Programs One and Two run in reper¬ 
tory Wed-Sun, 8pm. Through Oct 5. The 2013 BOA 
test presents the world premieres of 13 short plays 
in partnershipwith 13 Bay Area theatercompanies. 
Buried Child Magic Theatre, Fort Mason Center, 
Bldg D, Third Fir, SF; www.magictheatre.org. 
$20-60. Previews Wed/ll-Sat/14, 8pm; Sun/15, 
2:30pm; Mon/16, 7pm. OpensTue/17, 8pm. Runs 
Tue, 7pm; Wed-Sat, 8pm; Sun, 2:30. Through 
Oct 6. Magic Theatre performs a revival of Sam 
Shepard’s Pulitzer-winningclassic. 

The Golden Dragon ACT’s Costume Shop, 1117 
Market, SF; www.doitliveproductions.com. $15. 
Opens Fri/13, 9:30pm. RunsThu-Sat, 9:30pm. 
Through Sept 28. Do It Live! Productions presents 
Roland Schimmelpfennig’s tragicomic take on glo¬ 
balization, set in and around an Asian restaurant. 
1776 ACT’s Geary Theater, 415 Geary, SF; www. 
act-sf.org. $20-160. Previews Wed/ll-Sat/14 and 
Tue/17, 8pm (also Sat/14, 2pm); Sun/15, 7pm. 
OpensThu/19,8pm. RunsTue-Sat, 8pm (also Wed 
and Sat, 2pm; Sept 24, show at 7pm); Sun, 2pm. 
Through Oct 6. American Conservatory Theater 
performs the West Coast premiere of Fran k Galati’s 
new staging of the patriotic musical. 

The Shakespeare Bug Stage WerxTheatre, 446 
Valencia, SF; www.killingmylobster.com. $15-30. 
PreviewsThu/12-Fri/13,8pm. Opens Sat/14,8pm. 
RunsThu-Sun, 8pm. Through Sept 29. Killing My 
Lobster in association with PlayGround perform Ken 
Slattery’s world-premiere comedy. 

ONGOING 

Acid Test: The Many Incarnations of Ram Dass 

Marsh San Francisco, 1062 Valencia, SF; www. 
themarsh.org. $15-50. Fri, 8pm; Sat, 8:30pm. 
Through Oct 12. Lynne Kaufman’sacclaimed play 
returns to the Marsh, with Warren David Keith repris¬ 
ing the titular role. 

American Dream New Conservatory Theatre 
Center, 25 Van Ness, SF; www.nctcsf.org. $35-45. 



Wed/ll-Sat/14,8pm; Sun/15, 2pm. A recently 
divorced and recently out architect falls in love with 
his Spanish teacher — and tries to bring him from 
Mexico to California — in this world premiere by Brad 
Erickson at the New Conservatory Theatre Center. 
BoomerAging: From LSD to OMG Marsh San 
Francisco, 1062 Valencia, SF; www.themarsh.org. 
$15-50. Tue, 8pm. Extended through Oct 29. Will 
Durst’s hit solo show looks at baby boomers grap- 
plingwith life in the 21st century. 

In Friendship: Stories By Zona Gale Z Below, 470 
Florida, SF; www.zspace.org. $20-50. Wed/11- 
Thu/12, 7pm (also Wed/11, 3pm); Fri/13, 8pm. 
Word for Word performs Zona Gale’s “comedy of 
American manners.” 

Hedwig and the Angry Inch BoxcarTheatre, 505 
Natoma, SF; www.boxcartheatre.org. $27-43. Thu- 
Sat, 8pm. Open-ended. John Cameron Mitchell’s 
cult musical comes to life with director Nick A. 
Olivero’sever-rotatingcast. 

Macbeth Fort Point, end of Marine Dr, Presidioof 
San Francisco, SF; www.weplayers.org. $30-60. 
Thu-Sun, 6pm. Through Oct6. We Players perform 
the Shakespeare classic amid Fort Point’s Civil War- 
era fortress. 

Macbeth Main Post Parade Ground Lawn, Presidio 
of San Francisco, SF; www.sfshakes.org. Free. 
Sat/14-Sun/15, 2pm. In its 31stseason, Free 
Shakespeare in the Park also takes on one of the 
Bard’s majortragedies. 

“San Francisco Fringe Festival” ExitTheatreplex, 
156 Eddy, SF; www.sffringe.org. $12.99 or less 
(passes, $45-75). Through Sept 21. The 22nd SF 
Fringe presents 36 shows that explore the boundar¬ 
ies of theaterand performance. 

BAY AREA 

After the Revolution Aurora Theatre, 2081 
Addison, Berk; www.auroratheatre.org. $32-60. 

Tue, 7pm; Wed-Sat, 8pm; Sun, 2 and 7pm. Through 
Sept 29. Aurora Theatre opens its 22nd season with 
the Bay Area premiere of Amy Herzog’s family drama. 
Can You Dig It? Back Down East 14th — the 
60s and Beyond Marsh Berkeley, 2120 Allston, 
Berk; www.themarsh.org. $15-50. Opens Sat/14, 
8:30pm. Runs Sat, 8:30pm; Sun, 7pm. Through Oct 



The Hotel Utah Saloon 
500 4th St. @ Bryant 
(415) 546-6300 


LIVE MUSIC 

7 Nights 

TASTY FOOD 

11:30AM -11:00PM M-F 
11AM -11PM Weekends 

Tlx: www-hotefutattcom 
Twitter: @HotelUtah 
Facebook: HotellltahSaloon 


TUPELO 

k 

GreatFood, Strong Drinks, LiueMusic 

WED 9/11 

TRIVIA W/ SAL 

THIIR 9/12 

HOT EINSTEIN 9pm 

FRI 9/13 

MARSHALL LAW 9PM 

SAT 9/14 

NORTH BEACH BRASS BAND ipm 
GRAND NATIONALS 9pm 

SUN 9/15 

TWANG SUNDAY 4PM 
TBA 9pm 

MON 9/16 

THE BARREN VINES 

TUE 9/17 

KARAOKE 

W/ DJ PURPLE _ 

1337 GRANT AVE. 

419.981.9177 

£ MNW.TUPELOSF.COM 

T facebook.com/tupelosf 


27. Don Reed’s new show offers more stories from 
hiscolorful upbringing in East Oakland inthe 1960s 
and 70s. More hilarious and heartfelt depictions of 
his exceptional parents, independent siblings, and 
his mostly African American but ethnically mixed 
working-class community — punctuated with period 
pop, Motown, and funkclassics, to which Reed shim¬ 
mies and spins with effortless grace. And of course 
there’s more too of the expert physical comedy and 
charm that made long-running hits of Reed’s last two 
solo shows, East 14th and The Kipling Hotel (both 
launched, like this newest, at the Marsh). Can You 
Dig It? reaches, forthemost part, into the “early” 
early years, Reed’s grammar-school days, before 
the events depicted in East 14th or Kipling Hotel 
came to pass. Butin nearly two hours of material, 
not all of it of equal value or impact, there’s inevitably 
some overlap and indeed some recycling. Reed, who 
also directs the show, may start whittling it down as 
the run continues. But, as is, there are at least 20 
unnecessary minutes diluting the overall impact 
ofthe piece, which isthinon plot already —much 
more a series of often very enjoyable vignettes and 
some painful but largely unexplored observations, 
wrapped up at the end in a sentimental moral that, 
while sincere, feels rushed and inadequate. (Avila) 
Ella, the Musical Center REPertory Company, 

1601 Civic, Walnut Creek; (925) 943-SHOW. $37- 
64. Wed, 7:30pm; Thu-Sat, 8pm (also Sept 28 and 
Oct 12, 2:30pm); Sun, 2:30pm. Through Oct 12. 
Yvette Cason portrays the legendary Ella Fitzgerald 
in this Center REP presentation. 

Good People Marin Theatre Company, 397 Miller, 
Mill Valley; www.marintheatre.org. $37-58. Wed/11, 
7:30pm; Thu/12-Sat/14, 8pm (also Sat/14, 2pm); 
Sun/15, 2 and 7pm. Marin Theatre Company 
performs the Bay Area premiere of David Lindsay- 
Abaire’s Broadway triumph about classand poverty. 
Orlando LiveOakTheatre, 1301 Shattuck, Berk; 
www.theatrefirst.com. $10-30. Thu/12-Sat/14, 
8pm; Sun/15, 5pm. TheatreFIRST performs Sarah 
Ruhl’sgender-shiftingcomedy, which takes place 
over a span of 300 years. 

PERFORMANCE/DANCE 

“Broadway Bingo” Feinstein’satthe Nikko, Hotel 
Nikko, 222 Mason, SF; www.feinsteinssf.com. Wed, 
7-9pm. Ongoing. Free. Countess Katya Smirnoff- 
Skyy and Joe Wicht host this Broadway-flavored 
night of gamesand performance. 

“Dancing Poetry Festival” Florence Gould 
Theater, California Palace ofthe Legion of Honor, 
100 34th Ave, F; (510) 235-0361. Sat/14, noon- 
4pm. $6-15. Nowin its 20th year, this festival 
combines poetry and dance, with companies from 
across Northern California lendingtheirtalents. 
“Faux Queen Pageant 2013: Sisters Grimm” 
Slim’s, 333 11th St, SF; www.slimspresents.com. 
Sat/14, 7pm. $20. “DragQueenstrapped in wom¬ 
en’s bodies” compete for supremacy at this contest, 
a benefit for local charities including Mickaboo 
Companion Bird Rescue, SaveABunny, and Women 
Organized To Make Abuse Nonexistent, Inc. 

“Here and Then” ODCStudio B, 351 Shotwell, SF; 
www.humanshakes.com. Sat/14-Sun/15,8-9:30pm 
(no admission after 8:45pm). $17-20. Tim Rubel 
Human Shakes performs a dance installation dedi¬ 
cated to Harvey Milk and other human rights workers. 
Kathleen Madigan Yoshi’sSan Francisco, 1330 
Fillmore, SF; www.yoshis.com. Sat/14,8 and 
10pm. $45. The comedian performs. 

“Maestros of the Movies” Davies Symphony Hall, 
201 Van Ness, SF; www.sfsymphony.org. Mon/16, 
8pm. $15-152. John Williams conducts SF Symphony 
for this tribute to his iconic film scores. Frequent col¬ 
laborator Steven Spielberg co-hosts the performance. 
“A Match Made in Hell” Bindlestiff Studio, 185 
Sixth St, SF; www.matchmadeinhellmusical.com. 
Fri/13-Sat/14,8pm. $15-20. MaxWeinbach’soriginal 
musical follows a couple brought together by the Devil. 
“Mission Position Live” Cinecave, 1034 Valencia, 
SF; www.missionpositionlive.com. Thu, 8pm. 
Ongoing. $10. Stand-up comedy with rotating 
performers. 

“Monkey Gone to Heaven” CounterPULSE, 1310 
Mission, SF; www.counterpulse.org. Fri/13-Sat/14 
and Sept 19-21, 8pm; Sun/15 and Sept 22, 7pm. 
$20. EmSpace Dance performs the world premiere 
of a dance-theater work inspired by the relationship 
between primates and prayer. 

“Signaling Arcana” Z Space, 450 Florida, SF; www. 
cimimarie.com. Thu/ll-Sat/14,8pm (alsoSat/14, 
2pm); Sun/15, 5pm. $25. Cinematic shadow theater 
with 3D effects and original music from director-in¬ 
ventor Christine Marie and composter Dan Cantrell. 
“Swingin’ Back Home” Feinstein’satthe Nikko, 
Hotel Nikko, 222 Mason, SF; www.ticketweb.com. 
Wed/11 and Fri/13,8pm ; Sat/14-Sun/15, 7pm. 
$30-65. Michael Feinstein performs his newtribute 
to popularsongs.sFBG 
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ARTS + CULTURE LIT 


FAR FROM HEAVEN: PILGRIM’S WILDERNESS AUTHOR TOM KIZZIA (TOP) AND HIS BOOK 
COVER’S BUCOLIC SHOT OF THE 17-MEMBER PILGRIM FAMILY. AUTHOR PHOTO BY DON PITCHER 


BY CHERYL EDDY 

cheryl@sfbg.com 

LIT A tale of horrors so unbeliev¬ 
able it could only be plucked from 
real life, Tom Kizzia's Pilgrim's 
Wilderness: A True Story of Faith 
and Madness on the Alaska Frontier 
(Crown Publishers, 336 pp., $25) 
details the saga of self-styled 
religious fanatic "Papa Pilgrim," 
aka Robert Hale, who in 2002 
moved his wife and 15 children 
to McCarthy, a remote Alaska 
community. 

The Pilgrims lived off the land; 
they followed their patriarch's 
interpretation of the Bible with 
cultlike fervor. Though they gained 
local fame for their bluegrass band, 
their greatest notoriety came cour¬ 
tesy of a battle with the National 
Park Service, thanks to an illegal¬ 
ly-bulldozed road and the complica¬ 
tions that ensued. 

But any folk-hero status was 
obliterated when the true story of 
the Pilgrim family — from Robert 
Hale's dark past, including the mys¬ 
terious death of his first wife, to 
the shocking abuse endured by all 
of his children, particularly oldest 
daughter Elishaba — came to light. 
Homer, AK-based journalist Kizzia 
had an insider's advantage when it 
came to reporting the story, since 
he owns a cabin near McCarthy 
and was familiar with the charac¬ 
ters that populated the surrounding 
wilderness. He wrote about the 
Pilgrim story as it unfolded, and 
later turned his research and find¬ 
ings into Pilgrim's Wilderness. 

SF Bay Guardian I was just read¬ 
ing your original Anchorage Daily 
News articles on this story ' and the 
first headline ; from June 2003, is 
"The Pilgrims, a family of inholders in 
McCarthy ; clear 13 miles of national 
park land." At what point did you real¬ 
ize this story was more than simply an 
eccentric rural family's squabbles with 




the National Park Service? 

Tom Kizzia That first story, I 
did over the phone, and [Papa 
Pilgrim's] patter was so eccentric 
that I realized it would make a 
great story to see what this fam¬ 
ily is like up close. It was really 
when I got out there that I real¬ 
ized there was a really strange 
edge to the place. 

That was also when I real¬ 
ized that more [information] 
had to come out before I could 
say I really understood what the 
story was. Right at that time, I 
stumbled onto [Papa Pilgrim's] 
past, that he wasn't this quaint, 
hillbilly hermit that he was mak¬ 
ing himself out to be. That raised 
all sorts of interesting questions 
as well. But it was years before the 
family really blew up and anything 
was known about what had been 
going on inside. 


necessarily want to be too in-your- 
face when you're out in the wilder¬ 
ness with the guy. Plus, I knew that 
he had a phone, so I could call 
him later if I found out more — 
which I did. And indeed, those 
phone conversations got testier 
and testier. 


SFBG I had never heard the 
term "inholder" — people who 
own property within National 
Park Service land — before I read 
your book. Why do communities like 
McCarthy sometimes have antagonis¬ 
tic feelings toward the Park Service? 
TK It's a big thing in the West. I'd 
heard about these kinds of fric¬ 
tions just growing up and reading 
about Western history — and in 
Alaska, it was being played out in 
the modern day. 

It was partly a holdover from 
the 1970s, when the debate was 
going on over what the creation 
of these new parks in Alaska was 
going to mean to the local lifestyle. 
For a lot of people, it was the com¬ 
ing of government to a rural area 
that had very little government 
before. It was, "We used to be able 
to do what we want, and now 
there's someone telling us we have 
to do things a certain way." That 
put people off. 

But the parks in Alaska were 
created, in a way, to try to allow 
that rural lifestyle to continue. 

A lot of that impetus came out 
of a desire to protect the Alaska 
native cultures, and their hunting 
and fishing traditions. Congress 
chose to provide those rights 
for all rural Alaskans, native 
and non-native. And as a conse¬ 
quence, you end up with families 
like the Pilgrims moving out into 
the bush and taking advantage of 
those opportunities. 


SFBG I kept wondering why; if Papa 
Pilgrim really wanted to keep his fam¬ 
ily isolated , he picked so many fights 


SFBG It seems like you were the ideal 
person to write this story — not only 
were you writing some of the earliest 
articles about the family; you also own 
a cabin near McCarthy. 

TK [Papa Pilgrim] was such a great 
manipulator that he played that up, 
even to me. "I won't talk to other 
reporters, but I'll talk to you." He 
always knew how to make you feel 
puffed up. He was playing me, I 
could tell. I've been a reporter a 
long time! But I was playing him 
back, too. If he wanted to play that 
game, and it was going to get me 
access, then I played along. 

It was kind of fun to talk 
about that in the book, just as 
one of many small sub-themes — 
that back-and-forth that goes on 
between subject and journalist. 

And I asked myself later, did I go 
too easy on him when I was up at 
his wilderness lair? Should I have 
asked tougher questions? 

But I think you could reason¬ 
ably say that was a somewhat per¬ 
ilous situation to be in. You don't 


PILGRIM’S 

WILDERNESS 

A TRUE STORY OF 


with the Park Service. 

TK As we came to understand only 
much later, he thrived on having 
external enemies. So the park, and 
its bureaucracy, made a convenient 
enemy for him; he could rally his 
family and, for awhile, others in 
the community, to defend him. 

But I puzzled at that: If you 
really want to be isolated, why 
build a road to your doorstep? 
There's a contradiction there. But 
that's sort of the great American 
contradiction, too — the great story 
of Western expansion. Building up 
your valley, and then trying to keep 
it to yourself. 

SFBG Pilgrim's daughter Elishaba, 
who suffered the most abuse , emerges 
as sort of the hero of the story. At what 
point did she open up to you? 

TK It was really in the latter parts 
of my research where she became 
comfortable telling me her story. I 
think it had partly to do with her 
coming forward in church fellow¬ 
ship settings and talking about her 
experiences, and realizing what it 
meant to others to hear what she 
had been through and how she had 
come out of it. 

And she also realized that even 
within a non-Christian setting, 
it's helpful for victims of domestic 
violence to realize that you can get 
out, even from the most desperate 
situation that you could imagine 
— which would be her situation, 
not only physically, but also men¬ 
tally and psychologically. She was 
trapped by her sense of her soul 
being in peril if she rebelled. But 
she found the strength to do it. sfbg 

TOM KIZZIA 

Sept. 18, 7pm, free 
Books Inc. 

301 Castro, Mtn. View 
Sept. 19, 7pm, free 
Book Passage 

51 Tamal Vista, Corte Madera 
www.tomkizzia.com 



ARCHITECTURE 


ANDTHE 






ill 

'( fllliiflll 
t ■VIIIIHIf 
*tt iiiiimiii 
Hi KTlJfllllll 


CENTER for 

ARCHITECTURE + DESIGN 


September 1 -30 


www.archandcity.org 


OPINION 


NEWS 


FOOD + DRINK 


THE SELECTOR 


MUSIC 


FILM 


CLASSIFIEDS 


SEPTEMBER 11 - 17, 2013 / SFBG.COM 33 


ARTS + CULTURE 
















ARTS + CULTURE ON THE CHEAP 




Images, top to bottom: Mark di Suvero; photo: courtesy the artist and Spacetime C.C.; 

© Anne Leigniel. John Frankenheimer, The Manchurian Candidate (still), 1962; courtesy 
United Artists/Photofest; © United Artists. D. A. Pennebaker, Monterey Pop (still), 1968; 
courtesy Criterion Collection/Photofest; © The Criterion Collection. 

San Francisco Media Company is the official media sponsor of Live Projects. 

Support for family programs is provided by Target. 
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LIVE PROJECTS 1: MARK DI SUVERO 
SEPTEMBER 13-30,2013 


Poetry and sculpture. History and 
landscape. Abstraction and politics. 
Dive into connections sparked by 
the art of Mark di Suvero. 

A series of events you don’t want to miss. 

sfmoma.org/liveprojects 

#SFMOMAIive 
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“BULLITT” 

Friday September 20, 8pm (Doors open 7pm) 

The iconic movie about an all guts, no glory cop that catapulted Steve 
McQueen to superstar status and stunt driving history with the most 
memorable car chase scene ever - all filmed on the streets of San Francisco! 
Movie Classics feature 35mm film prints, a newsreel, cartoon, previews, Dec-O-Win raffle, 
and a live Wurlitzer organ serenade! 

Admission ONLY$5 • ticketmaster.com or 800-745-3000 
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Take BART 

exit 19th St. station 


C10-4CE-C400 



JOSE GUADALUPE POSADA’S EARLY 20TH CENTURY WOODCUT LOTERIA CARDS 
IS FEATURED IN “DIALOGOS GRAFICOS,” A NEW MEXICAN MUSEUM EXHIBIT 
SHOWCASING BOTH PRINTMAKING TRADITIONS AND CONTEMPORARY TAKES 

ON THE ART FORM. COURTESY OF THE PERMANENT COLLECTION OF THE MEXICAN MUSEUM; 
GIFT OF CLARA HOFBERG 


On the Cheap listings are compiled by 
Guardian staff. Submit itemsforthe listings 
at listings@sfbg.com. Forfurther information 
on how to submit items forthe listings, see 
Selector. 

WEDNESDAY 11 

Danny Bland Booksmith, 1644 Haight, SF; 
www.booksmith.com. 7:30pm, free. Seattle 
musician-turned-author Bland reads from his 
debut novel, In Case We Die, set amid his 
hometown’s 1990s grunge scene. 

THURSDAY 12 

Tom Barbash Booksmith, 1644 Haight, SF; 
www.booksmith.com. 7:30pm, free. The 
author — a teacher in California College of 
the Arts’ M FA program — reads from his new 
short story collection, Stay Up With Me. 

FRIDAY 13 

Armenian Bazaar and Food Festival 

Khachaturian Armenian Community Center, 
825 Brotherhood Way, SF; www.stgregorysf. 
org. 7pm-midnight (also Sat/14, noon-mid- 
night; Sun/15, noon-6pm). $5 (free for kids 
sixand under). The 56th annual incarnation 
of this test offers up authentic Armenian food, 
plus traditional music and dancing, arts and 
crafts, activities for kids, and more. 

“Dialogos Graficos” Mexican Museum, Fort 
Mason Center, Bldg D, Marina at Buchanan, 

SF; www.mexicanmuseum.org. Noon-4pm, 
free. (Museum hours Wed-Sun, noon-4pm; 
exhibit runs through April 2014). A new 
exhibit at the Mexican Museum highlights the 
printmakingtraditions in Mexico, with works 
by both contemporary and historic artists, 
including the influential Jose Guadalupe 
Posada. Related event: Sun/15, noon-3pm, 
learn howto make linocut prints at a free, 
hands-on workshop with artist Marsha Shaw. 
Glenn Ingersoll and Rebecca Radner Nefeli 
Caffe, 1834 Euclid, Berk; (510) 841-6374. 
7pm, free. The poets read, followed by an 
open reading. 

“Literary Clown Foolery” Booksmith, 1644 
Haight, SF; www.booksmith.com. 8pm, 

$10. Chatting ‘bout permaculture and other 
eco-topicswith Regenerative Design Insitute’s 
Carin McKay, author of Culinary Magic. 

Jesse Michaels Issues, 20 Glen, Oakl; www. 
issuesshop.com. 7:30pm, free. You may 
know him as thesinger of Operation Ivy, but 
Bay Area native Michaels is also a novelist. He 
reads from his debut, mystery tale Whispering 
Bodies, at this event. 

SATURDAY 14 

“Saturday in the Park McLaren” Jerry 
Garcia Amphitheater, McLaren Park, SF; 


Facebook: Saturday in the Park McLaren. 
2-4pm, free. Friends of the AMP present this 
free concert series; today, it’s Charity and the 
JAMband, rocking out fun, danceable tunes 
for kids. Families are encouraged to come 
early for pre-show art projects and bubble 
blowing. 

SUNDAY 15 

“StreetUtopia: Goodbye, Columbus!” Jack 
Kerouac Alley, between Grant and Columbus, 
SF; www.streetutopia.org. Noon-5pm, free. 
The 2013 Architecture and the City Festival 
presents this interactive urban planning 
workshop with urban planner and artist 
James Rojas and planning-advocacy group 
StreetUtopia. 

Urban Air Market Hayes Valley (Hayes at 
Octavia), SF; www.urbanairmarket.com. 
llam-6pm, free. Independent designers join 
together to showcase jewelry, clothing, home 
decor, and other items in this massive outdoor 
market. Also: food trucks, live music, a photo 
booth, and more. 

Worm composting workshop with Urban 
Worm Urban Adamah Farm, 1050 Parker, 
Berk; www.ecologycenter.org. 2-3pm, free 
(online pre-registration appreciated). The 
Ecology Center presents this worm compost- 
ingworkshop. Afteryou’ve learned the rec¬ 
ommended techniques, you can shop on-site 
for materials to start composting at home — 
including, yes, red wigglers. 

“Yerba Buena Family Day” Yerba Buena 
Gardens, Fourth St at Mission, SF; www. 
ybfamilyday.org. llam-4pm, free. Free 
admission to the Contemporary Jewish 
Museum, Museum of the African Diaspora, 
and Children’s Family Museum, plus three 
stages of performances at the Yerba Buena 
Gardens Festival: Grammy-winning Mexican 
American musician Lila Downs (l-2:30pm); 
continuous kid-friendly fun (noon-3pm) 
with the Red Panda Chinese acrobats, the 
Pi Clowns, and more; and music from New 
Orleansand Venezuela, plus even more 
clowns (noon-3:30pm). 

MONDAY 16 

Oakland Senior Summer Free Day Oakland 
Zoo, 9777 Golf Links Rd, Oakl; www.oak- 
landzoo.org. 10am-4pm, free. Are you an 
Oakland resident, 65 or over (and can prove 
it with ID) who loves animals? You get free 
admission to the Oakland Zoo today, offering 
you a chance to check out those two new wart- 
hogs who justarrived in July. Seniors also get 
free parking. Score! 

Marisha Pessl Book Passage, 1 Ferry Bldg, 
SF; www.bookpassage.com. 6pm, free. 

The acclaimed author of Special Topics 
in Calamity Physics reads from her latest 
novel, Night Film, sfbg 
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tnstituto Familiar De La Raza & La Bohemia Productions present: 



Provoc-auteur 


A multi-venue series 
highlights edgy filmmaker 
Pier Paolo Pasolini 


BY DENNIS HARVEY 

arts@sfbg.com 

FILM It still boggles the mind that perhaps the most import¬ 
ant single figure in the socio-religiously conservative Italy's 
artistic media of the 1960s through the mid-'70s — an 
extraordinarily fertile period, particularly for cinema — was 
an openly queer Marxist atheist and relentless church critic. 
Pier Paolo Pasolini stirred innumerable controversies during 
his life, ending prematurely in his alleged 1975 murder by 
a teenage hustler. (Conspiracy theories still swirl around its 
actually being a political or organized-crime assassination.) 

He was an acclaimed poet, novelist, screenwriter, 
director, playwright, painter, political commentator, and 
public intellectual. In several of those 
roles he was pilloried — and prosecut¬ 
ed — for obscenity. What seemed por¬ 
nographic to some at the time now, for 
the most part, looks simply like height¬ 
ened, gritty social realism, and frank 
acknowledgement that sexuality (and 
morality) comes in all shades. Yet one 
must admit: Arguably no filmmaker 
outside the realm of actual porn put so 
much dick (often uncut, and occasion¬ 
ally erect) right there onscreen. 

Pasolini's film work has a linger¬ 
ing rep as being somewhat rough sledding, in 
both themes and technique. Certainly he was 
no extravagant cinematic stylist on the level of 
Antonioni, Visconti, Fellini, and Bertolucci (though he 
contributed as a writer to films by the latter two), the 
other leading Italian auteurs of the time. But it's surpris¬ 
ing how pleasurable on many levels his features look 
today, as showcased in a traveling retrospective getting its 
Bay Area exposure at the Castro Theatre, Roxie Theater, 
and Berkeley's Pacific Film Archive through Oct. 31. 

The two San Francisco dates highlight the three peri¬ 
ods of Pasolini's cinema; the PFA's more extensive survey 
(ending with 1975's Said\ or the 120 Days of Sodom for 
Halloween, the kind of programmatic coup de grace that 
leaves you suspended between "genius!" and "WTF?") 
running weeks longer. While there are overlaps, the 
latter provides berth for his neorealist classic feature 
debut Accatone (1961), shorts, and several documenta¬ 
ries including 1964's seldom-revived Love Meetings, in 
which PPP himself interviews Italians about their sexual 
attitudes. Then there's 1969's bizarre Pigsty, which put 
leading 1960s Euro-art-cine weirdos Pierre Clementi and 
Jean-Pierre Leaud in separate threads of a two-pronged 
experimental narrative. It was weird enough to forgo US 
release until 1974. 

There are also such baffling, shit-stirring features as 
Hawks and Sparrows (1966), an existential comedy sus¬ 
pended between Beckett and A Hard Day's Night (1964); 
plus 1968 shocker Teorema, in which Terence Stamp's 
mysterious bisexual visitor liberates and destroys a 
repressed bourgeoisie Italian family. 

This weekend's Castro-Roxie showcases the extent to 
which Pasolini was a cinematic populist — however inad¬ 
vertently for such a radical thinker. His "trilogy of life" 
brought to the screen bawdy medieval stories by Boccaccio 
(1971's The Decameron), Chaucer (1972's Canterbury Tales) 
and unknown legend scribers (1974's Arabian Nights.) All 


were originally rated X. The first is a bawdy delight; the 
last is a gorgeously melancholic, serpentine lineup of 
seriocomic stories-within-stories. Canterbury is a mixed 
bag, as Pasolini had problems structuring it editorially and 
was despondent over longtime protege and lover Ninetto 
Davoli — who was 15 when they first met — leaving him 
for a woman. Nonetheless, he gave Davoli a big part in the 
wonderful Nights, albeit one in which his hapless charac¬ 
ter is finally castrated by angry women. (Touche.) 

With their unprecedented amounts of full nudity, 
offering up sexuality as something simply natural rather 
than prurient, each portion of this "phallocentric" trio 
was instantly notorious. The films became his greatest 
commercial successes — though curiously he later abjured 
them, partly out of guilt that so many 
actors' "innocent bodies [had] been 
violated, manipulated, and enslaved by 
consumerist power." Who but Pasolini 
would be depressed by having hits? 

That shift from comparative joie 
de vivre back to bleak commentary on 
social injustice resulted in unintended 
swansong Said, a grueling depiction of 
classist sadism that usefully transfers 
the Marquis de Sade's infa¬ 
mous Bastille-written 1785 120 
Days of Sodom to the bitter end 
of Italy's World War Il-losing 
fascist era. While in the lit¬ 
erary original aristocratic 
children were kidnapped to be abused by decadent church 
and secular power mongers, here it's pointedly spawn of 
the anti-fascist peasant underclass (all actors assuredly 
18-or-plus to avoid prosecution). 

The characters are forced into ever-escalating sexual 
and violent degradations to survive, no mercy is spared. 
Said remains banned in several countries, notably Asian 
and Middle Eastern ones. Its largely naked, helpless 
"young victim" cast proved Pasolini's last instance of 
drafting nonprofessionals who struck his eye. As a show¬ 
case for such raw talent, it was second only to a film he'd 
made a decade earlier: 1964's The Gospel According to St. 
Matthew, a gritty, black-and-white riposte to the garish 
CinemaScope Biblical epics of the era. Ironically, that film 
by a Commie atheist fag remains one of the cinematic 
depictions of Christ most highly regarded by believers. 

Nearly all these movies featured his favorite discov¬ 
eries Davoli and Franco Citti, the former an endearing 
comic goofball, the latter a smoldering hunk usually cast 
as amoral evildoer. Both enjoyed long careers after their 
mentor died. Their very different types of screen charis¬ 
ma remain high among the delights that Pasolini's cin¬ 
ema offers today. Davoli will be on hand at the Castro 
and Roxie screenings. Given his guileless, antic persona 
in the films, it's a fair bet he'll be a riot in person, sfbg 

PIER PAOLO PASOLINI 

Sat/14, $12 

Castro Theatre, 429 Castro, SF 
Sun/15, $12 

Roxie Theater, 3117 16th St, SF 
Sept. 20-0ct. 31, $5.50-$9.50 
Pacific Film Archive, 2575 Bancroft, Berk. 
www.pasolinifilm.com 
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FILM LISTINGS 


BARBARA HERSHEY STARS IN INSIDIOUS: CHAPTER2, OUT FRI/13. 

PHOTO BY MATT KENNEDY 


Film listings are edited by Cheryl Eddy. Reviewers 
are Kimberly Chun, Dennis Harvey, Lynn Rapoport, 
Sam Stander, and Sara Maria Vizcarrondo. For rep 
house showtimes, see Rep Clock. 

OPENING 

And While We Were Here This second collaboration 
between writer-director Kat Coiro and actor Kate 
Bosworth is a far cry from 201 l’s oops-a-baby comedy 
Life Happens— owing, perhaps, to that film’s co-writ¬ 
er and co-star, Krysten Ritter. There’s no snarky, raun¬ 
chy Ritter-ness in While We Were Here, a drama 
about a brittle woman named Jane (Bosworth) whose 
marriage to a workaholic viola player (Iddo Goldberg) 
is more polite than passionate; their relationship has 
baggage that he’d prefer not to work through, despite 
the expanding tension between them. On a trip to 
Naples, Jane meets a free-spirited 19-year-old (Jamie 
Blackley) who sparks her interest; before long, it’s 
groove-reclaimingtime. Alas, sun-dappled scenery 
can’t offset a familiar story — with themes heavily 
underlined by a subplot that has Jane listeningto tapes 
of her grandmother (richly voiced by Claire Bloom) 
reminiscingabout love and loss during wartime. Jane’s 
too self-centered to be particularly likable (to her hus¬ 
band, mid-argument: “You’re not ay/voivsaboutme!”), 
but Here deserves some backhanded props for gen¬ 
der-bending a tired plot device. Ready or not, the manic 
pixie dream boy has arrived. (1:23) Presidio. (Eddy) 
The Family Luc Besson directs mob-comedy vet¬ 
erans Robert De Niro and Michelle Pfeiffer in this 
tale of a mafia family bumbling their way through 
their new, witness-protection-program lives. (1:51) 
Presidio, Shattuck, Vogue. 

Insidious: Chapter 2 Hotoffthissummer’s The 
Conjuring, horror director James Wan turns in a 
sequel to his 2011 hit, alsoabouta family with big- 
time paranormal problems. (1:30) California. 

Our Nixon Cobbled together from previously unseen 
footage shot by some of Richard Nixon’s closest aides 
— the destined-for-infamy trio of H. R. Haldeman, 
John Ehrlichman, and Dwight Chapin — Penny Lane’s 
doc, which also uses Oval Office recordings and addi¬ 
tional archival material (not to mention the best-ever 
use of Tracey Ullman’s 1983 pop confection “They 
Don’t Know”), offers a new perspective on Tricky Dick 
and White House life during his tumultuous reign. But 


while Our Nixon brings fresh perspective to notable 
momentslike Nixon’s visit toChinaand Tricia Nixon’s 
lavish wedding, and peeks behind the public fagade 
to reveal the “real” Nixon (hardly a spoiler: he’s shown 
to be bigoted and behind the times), the POTUS is 
just one of many figures in this inventive collage. The 
home movies themselves are the real stars here, filled 
with unguarded moments and shot for no reason 
otherthan personal documentation; as a result, and 
even taking Lane’s editing choices into account, Our 
A//xo/7feelsthrillingly authentic. (1:25) Roxie. (Eddy) 
Populaire Perhaps if it weren’t set in the 
1950s, this would be the fluores- 
cent-lit story of a soul-sucking 
data entry job and the office 
drone who supplements it 
with a moonlightinggig. 

But it isthe ’50s — a 
cheery, upbeat version 
of the era — and direc¬ 
tor Regis Roinsard’s 
Populaire reflects its 
shiny glamour onto 
the transformation of 
small-town girl Rose 
Pamphyle (Deborah 
Frangois) from an incom¬ 
petent but feisty secretary 
with mad hunting-and-peck- 
ing skills into a celebrated and 
adored speed-typing champion. 

Herdaffyboss, Louis Echard (Romain 
Duris), is a handsome young insurance 
salesman who bullies her (very charmingly) into 
competing against a vast secretarial pool in a series 
of hectic, nail-biting tourneys, which treat typing as a 
sportingeventforperhapsthefirsttime in cinematic 
history. (See also: scenes of Rose cranking up her 
physical endurance with daily jogs and cross-train¬ 
ing at the piano.) The glamour slips a touch when 
Populaire starts to delve into psychological moti¬ 
vations to rationalize some of Louis’s more caddish 
maneuvers. But meanwhile, back in the arena, bets 
are made, words-per-minute stats are quoted by 
screaming, tearful fans in the bleachers, hearts are 
won and bruised, a jazz band performs that classic 
tune “ Les Secretaires Cha Cha Cha,” and we find 


ourselves rooting passionately for Rose to best the 
reigning champ’s 512(!)-wpm record. (1:51) Opera 
Plaza, Shattuck. (Rapoport) 

Salinger Documentaryaboutthereclusiveauthor 
of Catcher in the Rye. (2:00) 

ONGOING 

Adore This glossy soap opera from director Anne 
Fontaine (2009’s Coco Before Chanel) and sce¬ 
narist Christopher Hampton, adapted from a Doris 
Lessing novella, has had its title changed from Two 
Mothers— perhaps because under that 
name it was pretty much the most 
howled-at movie at Sundance this 
year. Lil (Naomi Watts) and Roz 
(Robin Wright) are lifelong 
best friends whose hunky 
surfer sons Ian (Xavier 
Samuel) and Tom (James 
Frecheville) are likewise 
best mates. Widow Lil 
runs a gallery and Roz 
hasahusband(Ben 
Mendelsohn), but mostly 
the two women seem to 
lay around sipping wine on 
the decks of thei r adjacent 
oceanfront homes in Western 
Australia’s Perth, watching 
their sinewy offspring frolic in the 
waves. This upscale-lifestyle-maga¬ 
zine vision of having it all — complete with 
middle-aged female protagonists who look spectacu¬ 
larly youthful without any apparent effort — finds trou¬ 
ble in paradise when the ladies realize that something, 
in fact, is missing. That something turns out to be each 
other’s sons, in their beds. After very little hand-wring¬ 
ing this is accepted as the way things are meant to 
be — a MILF fantasy viewed through the distaff eyes 
— despite some trouble down the road. This outland¬ 
ish basic concept might have worked for Lessing, but 
Fontaine’s solemn, gauzily romantic take only slightly 
muffles its inherent absurdity. (Imagine how creepy 
this ersatz women-finding-fulfillment-at-midlife saga 
would be if it were two older men boning each others’ 
daughters.) Lord knows it isn’t often that mainstream 
movies (this hardly plays as “art house”) focus on 


womenover40, andtheactorsgiveittheirall. But 
you’ll wish they’d given it to a better vehicle instead. 
(1:50 ) Sundance Kabuki. (Harvey) 

Afternoon Delight It takes about five seconds to 
suss that Kathryn Hahn isgoingto give a spectacular 
performance in Jill Soloway’s charming seriocomedy. 
Figuringto re-ignite husband Jeff’s (Josh Radnor) 
flagging libido by takingthem both to a strip club, 
Rachel (Hahn) decides to take on as a home- and 
moral-improvement project big-haired, barely-adult 
stripper McKenna (JunoTemple). When the latter’s 
car slash-home is towed, bored Silver Lake housewife 
and mother Rachel invites the street child into their 
home. Eventually she’s restless enough to start 
accompanying McKenna on the latter’s professional 
“dates.” Afternoon Delight\s a better movie than 
you’d expect — not so much a typical raunchy come¬ 
dy as a depthed dramedy with a raunchy hook. It’s a 
notable representation of no-shame sex workerdom. 
It’s also funny, cute, and eventually very touching. 
Especially memorable: a ladies’ round-table dis¬ 
cussion about abortion that drifts every which way. 
(1:42) Albany, Sundance Kabuki. (Harvey) 

Blue Jasmine The good news about Blue Jasmine 
isn’tthatit’ssetinSan Francisco, but that it’s Woody 
Allen’s best movie in years. Although some familiar 
characteristics are duly present, it’s not quite like 
anything he’s done before, and carries its essentially 
dramatic weight more effectively than he’s managed in 
at least a couple decades. Not long ago Jasmine (a fear¬ 
less Cate Blanchett) was the quintessential Manhattan 
hostess, but that glittering bubble has burst — exactly 
how revealed in flashbacks that spring surprises up to 
the script’s end. She crawls to the West Coast to “start 
over” in the sole place available where she won’t be 
mortified by the pity of erstwhile society friends. That 
would be the SF apartment of Ginger (Sally Hawkins), 
a fellow adoptive sister who was always looked down on 
by comparison to pretty, clever Jasmine. Theirs is an 
uneasy alliance — but Ginger’s too big-hearted to say 
no. It’s somewhat disappointing that Blue Jasmine 
doesn’t really do much with San Francisco. Really, the 
film could take place anywhere — although setting it 
in a non-picture-postcard SFdoesbolsterthefilm’s 
unsettled, unpredictable air. Without being an outright 
villain, Jasmine is one of the least likable characters to 
carry a major US film since Noah Baumbach’s under¬ 


rated Margot at the Wedding (2007); the general 
plot shell, moreover, is strongly redolent of A Streetcar 
Named Desire. But whatever inspiration Allen took 
from priorworks, Blue Jasmine is still distinctively 
his own invention. It’s frequently funny in throwaway 
performance bits, yet disturbing, even devastating in 
cumulative impact. (1:38) Albany, Balboa, Clay, 
Metreon, Piedmont, 1000 Van Ness. (Harvey) 

The Grandmaster The Grandmaster is dramatic 
auteur Wong Kar-Wai’s take on the life of kung-fu 
legend Ip Man — famously Bruce Lee’s teacher, and 
already the subject of a series of Donnie Yen actioners. 
This episodic treatment is punctuated by great fights 
and great tragedies, depicting Ip’s life and the Second 
Sino-Japanese War in broad strokes of martial arts tra¬ 
dition and personal conviction. Wong’s angsty, hyper 
stylized visuals lend an unusual focus to the Yuen Woo- 
Ping-choreographed fight scenes, but a listless lack of 
narrative momentum prevents the dramatic segments 
from being truly engaging. Abrupt editing in this shorter 
American cut suggests some connective tissue may be 
missingfrom certain sequences. Tony Leung’s perfor¬ 
mance is quietly powerful, but also a familiar caricature 
from other Wong films; this time, instead of a frustrated 
writer, he is a frustrated martial artist. Ziyi Zhang’s turn 
as the driven, devastated child of the Northern Chinese 
Grandmaster provides a worthy counterpoint. Another 
Wong cliche: the two end up sadly reminiscing in dark 
bars, far from the rhythm and poetry of their martial 
pursuits. (1:48) Four Star, Metreon, 1000 Van 
Ness, Sundance Kabuki. (Stander) 

Passion The notion of Brian De Palma directinga 
remake of Alain Corneau’s 2010 hit Love Crime sug¬ 
gested camp guilty pleasure at the very least. The origi¬ 
nal film was a clever if implausible psychological thriller 
in which a corporate boss (Kristin Scott Thomas) and 
junior-executive protegee (Ludivine Sagnier) come 
to fatal comeuppance blows over a particularly cruel 
abuse of power in the name of love. It was a stereotyp¬ 
ical girlfight parexcellance, dressed up via reasonably 
smart treatment. You’d expect De Palma to ramp up 
the lurid and tawdry-violent aspects to delightfully 
tasteless degrees — but what’s most depressing about 
Passion is that the life has gone out even from his love 
of violence and sexploitation. It’satepid movie, and 
not even a stylish one. In contrast to Scott Thomas’ 
formidible strength through-negativity, Rachel 
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FILM LISTINGS 


McAdams’ villain is just another yuppie princess with a 
snitfit in store. Sagnier might well be the Gallic answer 
to Chloe Sevigny, yet her waxy inexpressiveness is still 
betterthan another horribly awkward English language 
performance (see: last year’s Prometheus ) by Swedish 
starNoomi Rapace. Passion (which notably took a full 
year to secure any US release after a festival debut) 
commits a sin that De Palma has seldom attained: it is 
just dull. It promises titillation, yet real people and real 
sex are so plastic and cartooned here they seem the last 
call of an old-school playboy horndog who can’t get it 
up anymore. (1:42) Smith Rafael. (Harvey) 

Riddick This is David Twohy’s third flick starring Vin 
Diesel as the titular misunderstood supercriminal. 
Aesthetically, it’s probably the most interesting of 
the lot, with a stylistic weirdness that evokes 70s 
Eurocomix in the best way — a pleasing backdrop to 
what is essentially Diesel playing out the latest in a 
series of Dungeons & Dragons scenarios where he 
offers his wisecracking sci-fi take on Conan. Gone are 
the scares and stakes of Pitch Black (2000) or the 
cheeseball epic scale of The Chronicles of Riddick 
(2004); this is a no-nonsense action movie built on 
the premise that Riddick just can’t catch a break. He’s 
on the run again, targeted by two bands of ruthless 
mercenaries, on a planet threatened by an oncoming 
storm ratherthan Pitch Black’s planet-wide night. 

One unfortunate element leaves a bitter taste: the lone 
female character in the movie, Dahl (KateeSackhoff), is 
an underdeveloped cliche “Strong Female Character,” 
a violent, macho lesbian caricature who is the object of 
vile sexual aggression (sometimes played for laughs) 
from several other characters, including Riddick. (1:59) 
Metreon, 1000 Van Ness. (Stander) sfbg 


FIRST RUN VENUES 

Contact information for Bay Area first-run theaters: 
Balboa 38th Ave/Balboa. 221-8184, 
www.balboamovies.com. 

Bridge Geary/Blake. 267-4893. 

Century Plaza Nooroff El Camino, South SF. 
(650) 742-9200. 

Century 20 JuniperoSerra/John Daly, Daly City. 
(650) 994-7469. 

Clay Fillmore/Clay. 267-4893. 

Embarcadero 1 EmbarcaderoCenter, prome¬ 
nade level. 267-4893. Theater closed for reno¬ 
vations until November 2013. 

Empire West Portal/Vicente. 661-2539. 

Four Star Clement/23rd Ave. 666-3488. 
Marina 2149 Chestnut, www.lntsf.com/ 
marina_theatre 

Metreon Fourth St/Mission. (800) FANDANGO. 
New People Cinema 1746 Post. 
www.newpeopleworld.com. 

1000 Van Ness 1000 Van Ness. (800) 231-3307. 
Opera Plaza Van Ness/Golden Gate. 267-4893. 
Presidio 2340 Chestnut. 776-2388. 

SF Center Mission between Fourth and Fifth 
Sts. 538-8422. 

Stonestown 19th Ave/Winston. 221-8182. 


REP CLOCK 

Schedules are for Wed/ll-Tue/17 except where 
noted. Directorandyearare given when available. 
Double and triple features marked with a •. All times 
pm unless otherwise specified. 

ATA GALLERY 992 Valencia, SF; www.othercine- 
ma.com. $6. “OtherCinema:” “Information Wars,” 
Sat, 8:30. 

BALBOA THEATRE 3630 Balboa, SF; cinemasf. 
com/balboa. $10. “Popcorn Palace:” Babe (Miller, 
1995), Sat, 10am. Matinee for kids. 

CASTRO 429 Castro, SF; (415) 621-6120, www. 
castrotheatre.com. $8.50-15. »The Canyons 
(Schrader, 2013), Wed, 2:45,7, and Dangerous 
Game (Ferrara, 1993), Wed, 4:45,9. -The Kid 
(Chaplin, 1921), Thu, 3:30, 7:15, and Chaplin 
(Attenborough, 1992), Thu, 4:35,8:25. *The 
Manchurian Candidate (Frankenheimer, 1962), 

Fri, 7, and Scanners (Cronenberg, 1981), Fri, 9:30. 
“Pasolini: A Film Series:” -Mamma Roma (1962), 
Sat, 4 ; Medea (1969), Sat, 6:30; The Decameron 
(1971), Sat, 9:30. -F.T.A. (Parker, 1972), Sun, 2, 
and Monterey Pop (Pennebaker, 1968), Sun, 4. 
Complete info on this series at www.pasolinifilm. 
com. Butterfly (Wolens, 2000), Mon, noon, 6. Weed 
(Wolens, 1996), Mon, 2and 10. The Singularity 
(Wolens, 2012), Mon, 4 and 8. Director Doug Wolens 
in person at all screenings of his films. Morrissey 25: 
Live (Russell, 2013), Tue, 2:30,4:45, 7, 9:15. 
CHRISTOPHER B. SMITH RAFAEL FILM CENTER 
1118 Fourth St, San Rafael; (415) 454-1222, 



FIFTIES-SET FRENCH COMEDY 
POPULAIRE OPENS FRI/13. 


Sundance Kabuki Cinema Post/Fillmore. 
929-4650. 

Vogue Sacramento/Presidio. 221-8183. 

BAY AREA 

Albany 1115 Solano, Albany. (510) 464-5980. 
California Kittredge/Shattuck, Berk. 
(510)464-5980. 

Grand Lake 3200 Grand, Oakl. (510) 452-3556. 
New Parkway 474 24th St, Oakl. (510) 658-7900. 
Piedmont Piedmont/41stSt, Oakl. 
(510)464-5980. 

Rialto Cinemas Elmwood 2966 College Ave. 
at Ashby, Berk. (510) 433-9730. 

Shattuck Cinemas 2230 Shattuck, Berk. 

(510) 464-5980. sfbg 



LANDMARK THEATRES 


Clay Theatre 

Fillmore at Clay • (41 5) 561 - 9 921 


Saturday Sep 14 at MIDNIGHT! 

Buy Advance Tickets Online tickets.landmarktheatres.com 


www.cafilm.org. $6.50- 
$10.75. Ain’t Them 
Bodies Saints (Lowery, 

2013), call fordates and 
times. Cutie and the Boxer 
(Heinzerling, 2013), call for 
dates and times. Passion (De 
Palma, 2012), call fordates 
and times. 20 Feet From 
Stardom (Neville, 2013), call 
fordates and times. 

CLAY 2261 Fillmore, SF; www. 
Iandmarktheatres.com. $10. 

“MidnightMovies:” The Room 
(Wiseau, 2003), Sat, midnight. 

“DANCE SCREEN 2013” Roxie, 

3117 16th St, SF; Delancey 
Screening Room, 600 the 
Embarcadero, SF; and Museum 
of Performance and Design, 893B 
Folsom, SF; www.sfdancefilmfest.org. Mostshows 
$15. The San Francisco Dance Film Festival’s fourth 
annual event includes nearly 50 dance films, plus 
panel discussions, forums, and more. Thu-Sun. 

DE YOUNG Koret Auditorium, 50 HagiwaraTea 
Garden Dr, Golden Gate Park, SF; (415) 750-3600. 
Free. Asian American Women Artists Association 
presents: The Worlds of Bernice Bing (Banta 
Yoshida, 2013), Fri, 7. 

“FILM NIGHT IN THE PARK” This week: Chinese 
Fishing Village, 899 N San Pedro, China Camp, 


San Rafael; www.filmnight.org. 
Free (donations appreciated). 

The Birds (Hitchcock, 1963), 
Sat, 8. 

GOETHE INSTITUT 530 Bush, 
Second Fir, SF; goethe.de/san- 
francisco. “German Summer 
Films:” The Seawolf Part I 
(1971), Wed, 6:30. 

JACK LONDON SQUARE 
Market lawn, Harrison at 
Water, Oakl; www.jack- 
londonsquare.com. Free. 
Mamma Mia! (Lloyd, 
2008), Thu, sundown. 
MECHANICS’ 

INSTITUTE 57 Post, 

SF; milibrary.org/events. $10. 
CinemaLit Film Series: Rare Gems:” A Star is 
Born (Wellman, 1937), Fri, 6. 

PACIFIC FILM ARCHIVE 2575 Bancroft, Berk; 
(510) 642-5249, bampfa.berkeley.edu. $5.50- 
9.50. “AlternativeVisions:” “Lostand Found: 
Recent Experimental Animation,” Wed, 7. “Dark 
Matters: The FilmsofWilliam Friedkin:” To Live 
and Die in LA (1985), Thu, 7 ; The French 
Connection (1971), Sat, 8:30; The Boys in the 
Band (1970), Sun, 5. “Yang Fudong’sCinematic 
Influences:” Spring in a Small Town (Fei, 1948), 
Sat, 6:30. "The Man Who Wasn’tThere: Wendell 
Corey, Acton” Harriet Craig (Sherman, 1950), Fri, 


7 ; My Man and I (Wellman, 1952), Fri, 9; The Big 
Knife (Aldrich, 1955), Sun, 7:20. 

ROXIE 3117 and 3125 16th St, SF; (415) 863- 
1087, www.roxie.com. $6.50-11. Good 01’ 

Freda (White, 2013), Sept 13-19, call fortimes. 
Our Nixon (Lane, 2013), Sept 13-19,7,8:45 
(also Sat-Sun, 3). Atheist Film Festival, Sat. For 
advance tickets ($12; passes, $45-65) and 
complete info, visitwww.sfatheistfilmfestival. 
org. “Pasolini: A Film Series:” Salo or the 120 
Days of Sodom (1975), Sun, 2,9:45; Arabian 
Nights (1973-74), Sun, 4:30; The Canterbury 
Tales (1972), Sun, 7:15. Short doc“Pier Paolo 
Pasolini” (Hayman-Chaffey, 1970) screens 
before the 2,4:30, and 9:45 shows. Complete info 
onthisseriesatwww.pasolinifilm.com. 

“SF LATINO FILM FESTIVAL” Various locations in 
SF, Berk, and Oakl; www.sflatinofilmfestival.com. 
Most shows $12. Narrative, documentary, and short 
films from the US, Mexico, and across the globe. 
Sept 12-27. 

VORTEX ROOM 1082 Howard, SF; Facebook: 

The Vortex Room. $10. “Margheritiville: Thursday 
Film Cult Visits the Wild, Wild World of Antonio 
Margheriti:” -Take a Hard Ride (1975), Thu, 9, 
and Naked You Die (1968), Thu, 11. 

YERBA BUENA CENTER FOR THE ARTS 701 
Mission, SF; www.ybca.org. $8-10. “Local Boy 
Makes Good: New Bay Area Film:” The Singularity 
(Wolens, 2012), Thu, 7. sfbg 




IF YOU WANT THE DISH 
ON THE BEATLES, YOU 
TALK TO FREDA KELLY 

- Entertainment Weekly 

DEUGHTFUL DOC 

gets as much mileage 
from its subject’s cheer 
as from Beatles lore.” 

- The Hollywood Reporter 

A SLYLY HUMOROUS AND 
INSIGHTFUL PORTRAIT.. 

of a participant in one 
of popular culture’s most 
pivotal moments.” 

- Filmmaker Magazine 


GOOD OL’ 

FREDA 

BEHIND A GREAT BAND, 
THERE WAS A GREAT WOMAN. 



FOR SOME 
THEMATIC MATERIAL 
AND SMOKING. 


^magnolia 


EXCLUSIVE ENGAGEMENTS 

START FRIDAY, SEPTEMBER 13 

SAN SAN RAFAEL 

FRANCISCO Christopher B. Smith 
Roxie Theatre Rafael Film Center 
(415) 863-1087 (415) 454-1222 


MAGPICTURES.GOM/GOODOLFREDA 


A PiC A ■ A DRAMA OF ASTONISHING 
WnUC M. EMOTIONAL PURITY.” 

- Owen Gleiberman, ENTERTAINMENT WEEKLY 


"WORTHY OF THE HYPE... 
GRIPPING." 

-Cheryl Eddy, SAN FRANCISCO BAY GUARDIAN 

"BRIE LARSON IS A REVELATION... 

ONE OF THE YEAR'S BEST PERFORMANCES. 

An exceptional film in every way." 

- Peter Travers, ROLLING STONE 

A WONDER. EXCEPTIONAL, 
MOVING AND INTIMATE. 

Honestly earns every bit of its emotional impact." 

-Kenneth Turan, LOS ANGELES TIMES 
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CINEMARK 

LANDMARK THEATRES 

CINEMARK 


SAN FRANCISCO CENTRE 9 

CALIFORNIA THEATRES 

CENTURY REGENCY 6 

845 MARKET ST 5TH FL OF WESTFIELD 

2113 KITTREDGE STREET 

280 SMITH RANCH RD 

(415) 538-8422 SAN FRANCISCO 

(510)848-0620 BERKELEY 

(415) 479-6496 SAN RAFAEL 
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TO PLACE AN AD CALL 415-487-4600 
OR EMAIL US AT ADMANAGERS@SFBG.COM 


FOR MORE VISIT 

SFBG.COM/CLASSFIEDS k 


AUTOMOTIVE 


CASH FOR CARS: Any Car/Truck. Running 
or Not! Top Dollar Paid. We Come To You! 
Call For Instant Offer: 1-888-420-3808 
www.cash4car.com (AAN CAN) 


HELP WANTED 


APPLY NOW 
Full Time 

Customer Relations Reps Needed 

$ 18/hr avg rate 

Plus Weekly Bonus Opportunity 

NO EXP NEEDED 

Training for Accepted Applicants 

San Fran 415-645-6479 

San Bruno 650-238-5404_ 

Drivers - CDL-A Train and Work for Us! Pro¬ 
fessional, focused CDL training available. 
Choose Company Driver, Owner Operator, 
Lease Operator /Lease Trainer. 

(877) 369-7126 www.CentralTruckDriving- 
Jobs.com (Cal-SCAN)_ 

DRIVERS: New Trucks Arriving! Experience 
pays - up to 50 cpm. Full benefits + Qual¬ 
ity hometime. CDL-A required. 

Call 877-258-8782 www.addrivers.com 
(Cal-Scan)_ 

EARN $500 A-DAY; Insurance Agents 
needed; Leads, no cold calls; commis¬ 
sions paid daily; lifetime renewals; com¬ 
plete training; health/dental insurance; 

Life license required. 

Call 1-888-713-6020 (Cal-SCAN)_ 

$$$HELP WANTED$$$ Extra Income! As¬ 
sembling CD cases from Home! No Experi¬ 
ence Necessary! Call our Live Operators 
Now! 1-800-405-7619 EXT 2450 
http://www.easywork-greatpay.com 
(AAN CAN)_ 

Help Wanted! make extra money in our 
free ever popular homemailer program, in¬ 
cludes valuable guidebook! Start immedi¬ 
ately! Genuine! 1-888-292-1120 
www.easyworkfromhome.com (AAN CAN) 
HOTEL SECURITY JOBS - Up to $18/ hr. 

Six day training and FREE job placement 
assistance. Many positions available. 

CSI Security - North, (415) 391-3596, 
www.csisecurity.org, Financial aid available 
AIRLINE CAREERS begin here - Get FAA 


approved Aviation Maintenance 
Technician training. Job placement and 
Financial assistance for qualified 
students. CALL Aviation Institute of Mainte- 
nance 888-242-3382 (Cal-SCAN)_ 

AIRLINE CAREERS begin here - Get FAA 
approved Maintenance training. 

Financial aid for qualified students - 
Housing available. Job placement 
assistance. CALL Aviation Institute of Main- 
tenance 877-804-5293 (Cal-SCAN)_ 

12 PRO DRIVERS NEEDED! $$$ Up to 50 
cpm $$$. Full benefits + quality 
home time. CDL-A required. Call 877-258- 
8782 . www.ad-drivers.com (Cal-SCAN) 
Drivers - CDL-A Train and Work for Us! 
Professional, focused CDL training 
available. Choose Company Driver, Owner 
Operator, Lease Operator or Lease Trainer. 
(877) 369-7126 www.CentralTruckDriving- 
Jobs.com (Cal-SCAN)_ 

Help Wanted! make extra money in our 
free ever popular homemailer program, 
includes valuable guidebook! Start im¬ 
mediately! Genuine! 1-888-292-1120 www. 
easywork-fromhome.com (AAN CAN)_ 

$$$HELP WANTED$$$ Extra Income! 
Assembling CD cases from Home! No Expe¬ 
rience Necessary! Call our Live Operators 
Now! 1-800-405-7619 EXT 2450 http:// 
www.easywork-greatpay.com (AAN CAN) 
AIRLINE CAREERS begin here - Get trained 
as FAA certified Aviation Technician. Hous¬ 
ing and Financial aid for qualified students. 
Job placement assistance. Call Aviation 
Institute of Maintenance 877-492-3059 
(AAN CAN) 


MISC. SERVICES 


SAVE $$$ on AUTO INSURANCE from the 
major names you know and trust. 

No forms. No hassle. No obligation. Call 
READY FOR MY QUOTE now! CALL 
1-888-706-8325. (Cal-SCAN) 


LEGAL NOTICES 


FICTITIOUS BUSINESS NAME STATEMENT 
FILED NO. A-0353325-00. The following is 
doing business as VOLARE STUDIO. The 
business is conducted by an individual. 


VOTING ENDS SEPTEMBER 25 

SFBG.C0M/BEST2013 



Registrant commenced business under the 
above-listed fictitious business name on: 
08/27/13. This statement was signed by Yi 
Cui in CA. This statement was filed by Me¬ 
lissa Ortiz, Deputy County Clerk, on August 
27, 2013. L#00128. Publication: SF Bay 
Guardian. Dates: September 4, 11, 18, 25, 
2013._ 

FICTITIOUS BUSINESS NAME STATEMENT 
FILED NO. A-0353093-00. The following is 
doing business as HARBOR COURT 
HOTEL. The business is conducted by 
a corporation. Registrant commenced 
business under the above-listed fictitious 
business name on: 08/01/13. 

This statement was signed by 
Lana Slobodnik in CA. This statement was 
filed by Michael Jaldon, Deputy County 
Clerk, on August 16, 2013. L#00130. Publi¬ 
cation: SF Bay Guardian. Dates: September 
4, 11, 18, 25, 2013._ 

FICTITIOUS BUSINESS NAME STATEMENT 
FILED NO. A-0353234-00. The following is 
doing business as COMPASS Q. The busi¬ 
ness is conducted by an individual. Regis¬ 
trant commenced business under the 
above-listed fictitious business name on: 
N/A. This statement was signed by Patrick 
Rylee in CA. This statement was filed by 
Maribel Jaldon, Deputy County Clerk, on 
August 22, 2013. L#00131. Publication: 

SF Bay Guardian. Dates: September 4, 11, 
18, 25, 2013._ 

FICTITIOUS BUSINESS NAME STATEMENT 
FILED NO. A-0353347-00. The following is 
doing business as SABROSA The businesst 
is conducted by a limited liability company. 
Registrant commenced business under the 
above-listed fictitious business name on: 
N/A. This statement was signed by Hugo 
Gamboa in CA. This statement was filed by 
Guillermo Sandoval, Deputy County Clerk, 
on August 28, 2013. L#00127. Publication: 
SF Bay Guardian. Dates: September 4, 11, 
18, 25, 2013._ 

FICTITIOUS BUSINESS NAME STATEMENT 
FILED NO. A-0353194-00. The following is 
doing business as GES CONSULTING. The 
business is conducted by a limited liability 
company. Registrant commenced business 
under the above-listed fictitious business 
name on: 08/15/13. This statement was 
signed by Glenn Singleton in CA. This state¬ 
ment was filed by Guillermo Sandoval, 
Deputy County Clerk, on August 21, 2013. 
L#00123. Publication: SF Bay Guardian. 
Dates: August 28, and September 4, 11, 
18, 2013._ 

FICTITIOUS BUSINESS NAME STATEMENT 
FILED NO. A-0353348-00. The following is 
doing business as THE BRIXTON. The busi¬ 
ness is conducted by a limited liability com¬ 
pany. Registrant commenced business un¬ 
der the above-listed fictitious business 
name on: 01/15/11. This statement was 
signed by Hugo Gamboa in CA. This state¬ 
ment was filed by Guillermo Sandoval, 
Deputy County Clerk, on August 28, 2013. 
L#00126. Publication: SF Bay Guardian. 
Dates: September 4, 11, 18, 25, 2013. 
NOTICE OF APPLICATION TO SELL ALCO¬ 
HOLIC BEVERAGES. Date of Filing Applica¬ 
tion: August 21, 2013. To Whom It May 
Concern: The name of the applicant is: AN¬ 
DERSEN AMERICA, INC. The applicant list¬ 
ed above is applying to The Department of 
Alcoholic Beverage Control to sell alcoholic 
beverages at: 505 BEACH ST, SAN FRAN¬ 
CISCO, CA 94133-1130. Type of Licenses 
Applied for: 41 - ON-SALE BEER AND WINE - 
EATING PLACE, L#00134; Publication Date: 
September 4, 2013._ 

SUMMONS (FAMILY LAW) CASE NUMBER 
12FL07101. NOTICE TO RESPONDENT: RO¬ 
DOLFO ABELINO BAMBA. YOU ARE BEING 
SUED. THE PETITIONER’S NAME IS: LADY- 
LYN MANABAT BAMBA. You have 30 CAL¬ 
ENDAR DAYS after this Summons and Pe¬ 
tition are served on you to file a Response 
(form FL-120 or FL-123) at the court and 
have a copy served on the petitioner. A let¬ 
ter or phone call will not protect you. If you 
do not file your Response on time, the 
court may make orders affecting your mar¬ 
riage or domestic partnership, your proper¬ 
ty, and custody of your children. You may 


be ordered to pay support and attorney 
fees and costs. If you cannot pay the filing 
fee, ask the clerk for a fee waiver form. If 
you want legal advice, contact a lawyer im¬ 
mediately. You can get information about 
finding lawyers at the California Courts On¬ 
line Self-Help Center (www.courtin- 
fo.ca.gov/selfhelp), at the California Legal 
Services Web site (www.lawhelpcalifor- 
nia.org), or by contacting your local county 
bar association. NOTICE: The restraining or¬ 
ders on page two are effective against both 
spouses or domestic partners until the peti¬ 
tion is dismissed, a judgment is entered, or 
the court makes further orders. These or¬ 
ders are enforceable anywhere in California 
by any law enforcement officer who has re¬ 
ceived or seen a copy of them. The name 
and address of the court is: Sacramento 
County Superior Court, 3341 Power Inn 
road, Sacramento, CA 95826.. The ad¬ 
dress, and telephone number of petition¬ 
er’s attorney, or petitioner without an attor¬ 
ney, is David L. Pfaff, 2917 Fulton Avenue, 
Suite A, Sacramento, CA 95821, 916-273- 
9467.This summons was filed by J. Bell, 
Deputy Clerk on December 7, 2012. 

Notice To The Person Served: You are 
served as an individual. Pub dates: Septem- 
ber 4, 11, 18, 25, 2013; L#000125. 

ANNOUNCEMENTS 


Attend The Brotherhood’s Gothic Dark Arts 
Halloween Sabbat Festival, October 
25th-28th 2013. Free Information: Dark 
Arts Sabbat Festival PO Box 2069, Toccoa, 
Georgia 30577; (706) 391-6910 (AAN 
CAN) 


RENTAL SERVICES 


ALL AREAS - ROOMMATES.COM. 

Browse hundreds of online listings with 
photos and maps. Find your roommate 
with a click of the mouse! Visit: 
http://www.Roommates.com. (AAN CAN) 

HAULING 


HAULING 24/7 Remove carpet, appli¬ 
ances, sofas, concrete. Lg. Truck. 
BILL 415-441-1054 


COMPUTER/ 

INTERNET 


AT&T U-Verse for just $29/mo! BUNDLE & 
SAVE with AT&T Internet+Phone+TV and 
get a FREE pre-paid Visa Card! (Select 
plans). HURRY, CALL NOW! 800-319-3280 
(Cal-SCAN)_ 

^REDUCE YOUR CABLE BILL! Get an All- 
Digital Satellite system installed for 
FREE and programming starting at 
$24.99/mo. FREE HD/DVR upgrade for 
new callers, SO CALL NOW! 

(877)366-4509 (Cal-SCAN)_ 

MY COMPUTER WORKS. Computer 
problems? Viruses, spyware, email, printer 
issues, bad internet connections - FIX IT 
NOW! Professional, U.S.-based technicians. 
$25 off service. Call for immediate help. 
1-888-865-0271 (Cal-SCAN) 


TRAVEL 


$399 Cabo San Lucas All Inclusive Special. 
Stay 6 Days In A Luxury BeachFront Resort 
With Unlimited Meals And Drinks For $399! 
www. luxurycabohotel .com 888-481-9660 
(Cal-SCAN) 


MEDICAL 


CA$H PAID FOR DIABETIC STRIPS!! Don’t 
throw boxes away-Help others. 

Unopened /Unexpired boxes only. All 
Brands Considered! Call Anytime! 
24hrs/7days (888) 491-1168 (Cal-SCAN) 


Canada Drug Center es tu mejor opcion 
para ordenar medicamentos seguros y eco- 
nomicos. Nuestros servicios de farmacia 
con licencia Canadiense e Internacional te 
proveeran con ahorros de hasta el 90 en 
todas las medicinas que necesites. Llama 
ahora al 1-800-385-2192 y obten $10 de 
descuento con tu primer orden ademas de 
envio gratuito. (Cal-SCAN)_ 

DISH TV Retailer. Starting at $19.99/ 
month (for 12 mos.) & High Speed 
Internet starting at $14.95/month (where 
available.) SAVE! Ask About SAME DAY 
Installation! CALL Now! 1-800-357-0810 
(Cal-SCAN)_ 

DirecTV - Over 140 channels only $29.99 
a month. Call Now! Triple savings! 

$636.00 in Savings, Free upgrade to 
Genie & 2013 NFL Sunday ticket free!! 
Start saving today! 1-800-291-0350 
(Cal-SCAN)_ 

SAVE on Cable TV-Internet-Digital Phone- 
Satellite. You’ve Got A Choice! Options 
from ALL major service providers. Call us 
to learn more! CALL Today. 

888-706-4301. (Cal-SCAN)_ 

Canada Drug Center is your choice for 
safe and affordable medications. Our 
licensed Canadian mail order pharmacy 
will provide you with savings of up to 90 
percent on all your medication needs. Call 
today 1-800-273-0209, for $10.00 off 
your first prescription and free shipping. 
(Cal-SCAN)_ 

PREGNANT? THINKING OF ADOPTION? Talk 
with caring agency specializing in matching 
Birthmothers with Families Nationwide. LIV¬ 
ING EXPENSES PAID. Call 24/7 Abby’s One 
True Gift Adoptions. 866-413-6293. Void in 
Illinois/New Mexico/Indiana (AAN CAN) 

MISC. SERVICES 


Guaranteed Income For Your Retirement. 
Avoid market risk & get guaranteed 
income in retirement! CALL for FREE copy 
of our SAFE MONEY GUIDE Plus Annuity 
Quotes from A-Rated companies! 
800-375-8607 (Cal-SCAN)_ 

DONATE YOUR CAR, truck or boat to 
Heritage for the Blind. Free 3 Day 
Vacation, Tax Deductible, Free Towing, All 
Paperwork Taken Care Of. 

888-902-6851. (Cal-SCAN)_ 

DONATE YOUR CAR - Fast Free Towing 24 
hr. Response - Tax Deduction. 

UNITED BREAST CANCER FOUNDATION. Pro¬ 
viding Free Mammograms & Breast Cancer 
Info 888-792-1675 (Cal-SCAN)_ 

Cut your STUDENT LOAN payments in 
HALF or more even if you are Late or 
in Default. Get Relief FAST Much LOWER 
payments. Call Student Hotline 
855-589-8607 (Cal-SCAN)_ 

SAVE $$$ on AUTO INSURANCE from 
the major names you know and trust. 

No forms. No hassle. No obligation. Call 
READY FOR MY QUOTE now! 

CALL 1-888-706-8325. (Cal-SCAN)_ 

GET FREE OF CREDIT CARD DEBT NOW! 
Cut payments by up to half. Stop 
creditors from calling. 888-416-2691. 
(Cal-SCAN)_ 

DID YOU KNOW that Ten Million adults 
tweeted in the past month, while 164 
million read a newspaper in print or online 
in the past week? ADVERTISE in 240 
California newspapers for one low cost. 
Your 25 word classified ad will reach over 
6 million-i- Californians. For brochure call 
Elizabeth (916)288-6019. (Cal-SCAN) 

The business that considers itself im¬ 
mune to advertising, finds itself 
immune to business. REACH CALIFOR¬ 
NIANS WITH A CLASSIFIED IN ALMOST 
EVERY COUNTY! Over 270 newspapers! 
Combo-California Daily and Weekly 
Networks. Free Brochures. elizabeth@cnpa. 
com or (916)288-6019. (Cal-SCAN)_ 

Many a small thing has been made large 
by the right kind of advertising - 
Mark Twain. ADVERTISE your BUSINESS 
CARD sized ad in 140 California 
newspapers for one low cost. Reach over 3 


million-i- Californians. Free brochure eliza- 
beth@cnpa.com (916)288-6019. (Cal-SCAN) 
ALL AREAS - ROOMMATES.COM. Browse 
hundreds of online listings with photos and 
maps. Find your roommate with a click of 
the mouse! Visit: http://www.Roommates. 
com. (AAN CAN)_ 

CASH FOR CARS: Any Car/Truck. Running or 
Not! Top Dollar Paid. We Come To You! Call 
For Instant Offer: 1-888-420-3808 www. 
cash4car.com (AAN CAN)_ 

Cut your STUDENT LOAN payments in HALF 
or more Even if Late or in Default. Get Relief 
FAST Much LOWER payments. Call Student 
Hotline 1-888-251-5664 (AAN CAN) 


PERSONALS 

MEET SINGLES RIGHT NOW! No paid 
operators, just real people like you. 

Browse greetings, exchange messages 

and connect live. Try it free. Call 

now 1-800-945-3392. (Cal-SCAN)_ 

Curious About Men? Talk Discreetly with 
men like you! Try FREE! Call 1-888-779- 
2789 www.guyspy.com (AAN CAN)_ 

^Hablas Espanol? HOT Latino Chat. 

Call Fonochat now & in seconds you can be 
speaking to HOT Hispanic singles in your 
area. Try FREE! 1-800-416-3809 (AAN CAN) 
Feel the Vibe! Hot Black Chat. Urban 
women and men ready to MAKE THE 
CONNECTION Call singles in your area! Try 
FREE! Call 1-800-305-9164 (AAN CAN) 
Where Local Girls Go Wild! Hot, Live, Real, 
Discreet! Uncensored live 1-on-l HOT phone 
Chat. Calls in YOUR city! Try FREE! Call 
1-800-261-4097 (AAN CAN) 


SENSUAL MASSAGE 



pcean Acupressure 

Deep Tissue, 
Acupressure & 
Massage Therapy 

GRAND 
PENING 

$40 massage 
with this ad! 

415-239-8928 
1959 Ocean Ave. - SF 


'Oasis Day Spa' 

Mon-Sat I0am-9pm 
Sun 10am-8pm 



2501 Clement St 
and 26th Ave, SF 
415-668-6299 
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CLASSIFIEDS 


TO PLACE AN AD CALL 415-487-4600 
OR EMAIL US AT ADMANAGERS@SFBG.COM 


j FOR MORE VISIT 

I SFBG.COM/CLASSFIEDS l\ 


SENSUAL MASSAGE SENSUAL MASSAGE SENSUAL MASSAGE SENSUAL MASSAGE 


HARMONY SPA 


Asian Masseuses 
HOT TUBS 
Come for the 
best relaxation 
inSF! 

i 1 I 



GRAND OPENING 


J S ID HEALTH 5PR 


Deep Tissue 
& Swedish Massage 


931 KEARNY *415 


GRAND 

OPENING! 

ffffff 

UNION SPA 

& SALON 

BODY MASSAGE 
BRAZILIAN WAXING 
CREDIT CARDS ACCEPTED 



GRAND OPENING 

Foot Massage: $19.99 Pkg 

415-759-8577 

2450 Taraval St (SF) 

(Free Parking) 

* Bring Ad in for $5 Off Body Massage 



2655 Judah Street 
415-655-1367 


650-755-2823 


7345 MISSION ST - DALY CITY 
BETWEEN SAN PEDRO & CASTLE 


BAY-GUARDIAN 



GRAND opening 


260 KEARNY ST. 
2 nd FL„ SF, CA 94108 

415 - 951-9888 



SPA 


CMT-Ouality Asian Massage 

Free Body Scrub & Shampoo 

Free Private Garage Parking 


940 Bush Street, SF CA 94109 415- 



Meet Shirley, CMT 
6 Years Experience 





EMPIRE 

HEALTH 

CLUB 



Open 7 Days a Week 

10am - midnight 

Many Beautiful Asian S @ ^ 

Girls tO Choose From Visa/MasterCard/ 
Discover accepted 


428 OTarrell St. @ Taylor 

(near Hilton Hotel San Francisco) 


GRAND OPENING 



I Hour Massage: $45 
Bag Relaxation Center 
766 Sacramento St. 

415 - 693-0288 

Golden Gate 

Spa & Massage 

1912 LOMBARD STREET 

415 - 441-5884 


TRANSEXUAL 




Hi 

w 


100 % 

SEX'* 

functional 

TRANSEXUAL 


BEGINNERS 
ARE WELCOME! 

* 82 . 415 . 621.7406 


ESCORTS 



ADVERTISE 

HERE! 

CALL 

415 - 536-8158 

FOR INFO 
& RATES 
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ADULT CLUBS 


INTERRACIAL-KINK 
^=A Swinger Party= 

Weekly Play parties 
from 9:00 p.m. until... 

SATURDAY 9/14 
BARE AS 
YOU DARE 



BAY-GUARDIAN 
ADULT PHONE 





NASTY 


HARDCORE LIVE 1-0N-1 

1 . 800 . 994.2625 
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BAY-GUARDIAN 

HAIR MODELS NEEDED! 

Cutting and Color at DiPietro Todd Salon. 

Call (415) 693-5549. www.dipietrotodd.com._ 

Nob Hill Cat Clinic 

Free Exam for New Clients 

(415) 776-6122_ 

Massage 

I like to have fun, relax, and enjoy myself. Maybe 
you would too? Available days & evenings. Incall/ 
Outcall 415-435-7526 

TREVOR MILLER MASSAGE INC. 

SPORTS OR SENSUAL: CITYWIDE 415 272 2069 
The America’s Cup Specialists Cut&Save 50% Off 
How far you go in life depends on your being tender 
with the young, compassionate with the aged, 
sympathetic with the striving and tolerant of the 
weak and strong. Because someday in your life you 
will have been all of these. 

- George Washington Carver 



Licensedl MeaicallD5c:torsiare"Providing 


WE MAT! 


mfceMem Ev/aluatilQnS) any price 


ROOF 


Cal Ufor/Appoint merit 




Not Applicable iwith 


Appointment 


mssmmmzm 


High QualitYiRhotollDICardsiana 


Pocket Rees Available 


MonT-Satm' VI - 7PM 




i 


pp 


100% Private & Confidential 


31490 20th St 


Floor 


Mm 


San Francisco, cA 94U0 


LIVE &T0nline Verification 


LJLf L/L/OLf Lt / W L^-JULjLJK^sLILK^sljULi 



Braid It Up Salon 

Hair Extensions, Braids, Weaves & Etc 
All Hair Types & textures 

415 378 4413 

SF Bay Area African Hair Braiding Salon 

256 Taylor Street 

(@ Taylor & Ellis St) 

Behind SF Hilton Hotel 
7 Days A Week 


r-n 

Advertise Here! 

Call 415.255.3100 
for info and rates. 

BAY-GUARDIAN 


Serving the 
community 
with the 
highest quality 

and the 
lowest prices 

Our focus is the 
patient, not the profit. 

A percentage of all sales goes to community- 
based nonprofits serving needy San Franciscans. 


PURPLE STAR MD 

HEALING IS OUR MISSION 

Benefiting AGUILAS, Breast Cancer Emergency Fund, the 
San Francisco LGBT Community Center and the Shanti Project 


2520 Mission Street 

San Francisco, CA 94110 

415 - 550-1515 

www.purplestarmd.com 

MON-SAT 10AM-10PM 
SUN 10AM-8PM 

Only serving patients at least 18 years and over with a valid government 
issued I.D. card and a verifiable physician recommendation 





• Real Doctors - Real Care 

• Professional and Affordable 

• Totally Confidential 

• Quality ID Cards 

L n t * b / ... * 24/7 Safe Verification 

Hanya Barth, M.D. 


WE MATCH ANY LOCAL PRICE! 


www.Green215.<om 
ft 1(877) PROP-215 

1(877)776-7215 

Oakland I San Fran<is<0 I San Jose 

(1200 Howard St @ 8th) 




Caring for our community 
one patient at a time. 

2366 San Pablo Avenue 
Berkeley, CA 94702 
510-540-6013 
www.mybpg.com 


AFFORDABLE MEDICAL MARIJUANA CARDS 



Must bring ad • 1 per patient 
‘Renewals only 


We Will Match ANY 
Local Competitor’s Price, 

Walk-Ins Welcome. 


hi 


Si L 


OAKLAND 

2633 Telegraph Ave. #109 
Mon - Sat: 10am - 6pm • Sun: 12-5pm 
Open 7 Days a Week • 510-832-5000 
OaklandMarijuanaCenter.com 


SAN JOSE 

115 N. 4th St., Suite 106 
Mon - Sat: 11am - 7pm • Sun: 12-5pm 
Open 7 Days a Week • 408-998-0980 
SJ420.com 


VALLEJO 

432 Tennesse St. 
Mon-Sat: 10am-6pm 
707-644-1667 
Vallejo420md.com 
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